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Abstract: Die Antwoord (The Answer), a Zef-rap outfit
from South Africa, have been criticised for their
appropriation of cultural signifiers in their lyrics and the
images which come to fore in their music videos. This
paper investigates how the band uses culture as a "found
object” and albeit problematically, subverts static
conceptions regarding South African life. I read Die
Antwoord's performance as an embrace of simulation (via
Jean Baudrillard) which destabilises myths regarding
authenticity. Die Antwoord's lack of authenticity is
investigated in relation to hip hop as well as the creation of
a Zef counter-culture. Drawing specifically from "Fatty
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Boom Boom", the analysis centres on how the band
satirises exoticised myths surrounding South African life.
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1. Introduction

When the real is no longer what it was, nostalgia
assumes its full meaning. There is a plethora of myths
of origin and of signs of reality—a plethora of truth, of
secondary objectivity, and authenticity. (Baudrillard,

, p- 12)

Sonja Smit recently completed her doctorate and is
currently engaged in a postdoctorate programme at Rhodes
University. She is both an academic researcher and a
choreographer/live artist. Her research interests are focused
within the field of the arts (specifically experimental
approaches to performance theory) and philosophy. She is
fascinated by creative approaches to the production of
knowledge and, more specifically, how the practice of art
making can be understood as a valid mode of knowledge.
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Her PhD research investigated how Whiteness has been
challenged through performance in post-apartheid South
Africa. The research on Die Antwoord was located within a
broader critique of Whiteness by South African artists. She
also lectures at the Rhodes Drama Department, and has
choreographed, designed and performed on various
platforms since 2009. She resides in Grahamstown, South
Africa.

This article discusses the notion of authenticity and how the
idea of the "real thing" is constructed through a process of
myth making. By challenging notions of authenticity that
are based on essence alone, one can reveal how perception
is informed by representation. Perhaps in doing this, one
can also point to the possibilities for alternative
presentations through the process of deconstruction. For
example, this paper investigates how important authenticity
is in the reception and production of hip hop music and
what elements constitute this "realness" in hip hop. The
article goes on to investigate how the Zef rap-rave group,
Die Antwoord embrace simulation (via Jean Baudrillard) by
focusing on appearance and surface value in their imagery.
The analysis is focused on the music video for "Fatty Boom
Boom" (2012) and investigates the problematic use of
blackface imagery as an example of the group's satirical
version of "authentic" South African hip hop.




® © 2015 The Author(s). This open
@ access article is distributed under a
cogent oa _ o
BY Creative Commons Attribution (CC-
BY) 4.0 license.
1. 1 Received: 11 March 2015
Accepted: 16 June 2015
Published: 12 August 2015

Corresponding author: Sonja Smit, Drama Department, Rhodes
University, 8 Anderson Street, Grahamstown 6139, South Africa
E-mail: twiggysmit@gmail.com

Reviewing editor:
Valerie Su-Lin Wee, National University of Singapore, Singapore

Additional information is available at the end of the article

Page 1 of 9


http://en.wikisource.org/wiki/File:Cc_large.png
http://en.wikisource.org/wiki/File:By_large.png




About this digital edition

This e-book comes from the online library Wikisource. This
multilingual digital library, built by volunteers, is
committed to developing a free accessible collection of
publications of every kind: novels, poems, magazines,
letters...

We distribute our books for free, starting from works not
copyrighted or published under a free license. You are free
to use our e-books for any purpose (including commercial
exploitation), under the terms of the Creative Commons
Attribution-ShareAlike 4.0 Unported license or, at your
choice, those of the GNU FDL..

Wikisource is constantly looking for new members. During
the transcription and proofreading of this book, it's possible
that we made some errors. You can report them at this page.

The following users contributed to this book:

Beleg Tal

Vanished Account Byeznhpyxeuztibuo
e Be..anyone

Jkadavoor


https://en.wikisource.org/wiki/Main_Page
https://www.creativecommons.org/licenses/by-sa/3.0
https://www.gnu.org/copyleft/fdl.html
https://en.wikisource.org/wiki/Wikisource:Scriptorium

	Title page
	Enter the imperceptible - Reading Die Antwoord.pdf/1
	About

