CONTENTS

List of Diagrams and Plates ...
Preface and Acknowledgements .........ccooeeeirieicicinninnienccininnen
Geographical and Political Terms .......ccccooivimiiiiireeiinrnennneseeenns
Chronological Table ...

Introduction. The Nubian SCene ......cccoeeveereveeneeeecrerreceerecnenens
1. As Seen in the Classical Antiquity ......cccooevveciveinriierennnne.
2. As Seen in Modern Times ...ooveeeveeeerieeereeeereereereeteese e

Chapter One. Ergamenes, Aktisanes, and the Modern
Discovery of Hellenizing Art in Meroe .........ccoeeevvcunnienuennns
1. Ancient and Modern Legends About the Hellenization
Of METOE  ..ceeeieieicrctniciiictntsa bbb
2. The Late Twentieth Century Appraisal of Meroitic Art:
“High Art” and “Visual Culture” ..o,

Chapter Two. Reception without Understanding? ....................

Chapter Three. An Elusive Model: Images of Egypt’s
Multicultural Identity in the Ptolemaic and Roman
Periods ...cceeueeeeeiicicicieiiciisise i
1. The Arts of the Ptolemaic Period ........cccccvvvivivincirnnnunnnnne
1.1. Cultural Apartheid or Cultural Symbiosis? .................
1.2. How Hellenistic Was Hellenistic Art in Egypt? .........
1.3. A Dualist Model: The Petosiris Tomb ........cccccoeuueee.
2. The Arts of the Roman Period ........ccccovveuvivivicinivcnrinincnnnn.
3. Greek Images of Egyptian Deities: For Whom? ...............

Chapter Four. Early Contacts with Ptolemaic Egypt and the
Early IMPOILS ...c.ovviiiirirciicicicii st



vi CONTENTS

Chapter Five. Hellenizing Architecture and Sculpture in
Mer0€ CitY ..ottt
1. The City of Meroe and its Hellenizing Architecture .........

1.1. The Discovery of the Site .......ccccommirivriceinniieniiniinns
1.2. The City and its Role in Pre-Meroitic Times .............
1.3. The Meroitic City and the Late Amun Temple .......
1.4. Palaces in the “Royal Enclosure” ...........ccccovvneiunnrinens
1.5. The Faience Cylinders from M 200-221 .......ccccouee..
2. The “Water Sanctuary” and its Sculptural Finds ...............
2.1. The Finds from the 1911-1913 Excavations at
M 95-194-195 and Their Interpretation ..........c.........
2.2. The Sculptures .......ccovcvcvimeireinsinninesesesesiesesesisssesssssas
2.2.1. The In Situ Decoration .........ceeeeervernereciuenian
2.2.2. The Statuary from the Cachette and Related
Finds from M 194-195 .....ccccovvvrvnnnrrnnricrnnnnns
2.3. The Function of M 95-194-195 .....ccceeomrmvrrnrrrnrrrrrnnnns
2.4. Quality and Workshop ......ccccoeuevnreriinieiiinieciieiisiens
2.5. Date, Style, Program .......ccceveeuveinnineiceinsississssssienens

Chapter Six. The Great Enclosure at Musawwarat es Sufra ......
1. Kings and Gods at Musawwarat s Sufra .........ccoeeessrvennee
1.1. The Building and its Function(s): 1 ....ccoemereerrerrunne.
1.2. Excursus: Building 600 at Naqa .....cccccoevivninniciinnnn.
1.3. The Gods of Musawwarat es Sufra ..........ccvvuerenns
1.4. The Building and its Function(s): 2 ....ccccoveeirinninnens
2. The Freedom of IMitation .......ccccecoeveevericircvininensicuncnnenennns
2.1. The Ground Plan ...
2.2. Forms and Styles ...t
2.2.1. Innovations in Architectural Forms ................
2.2.2. Innovations in Architectural Sculpture ............

2.2.3. On the Style of the Sculptures in the Round
from Musawwarat es Sufra ...

Chapter Seven. From Mass-Product to Luxury and Back.
Decorated Fine Pottery and Meroitic Vase Painting ..............
1. Academic Access to Decorated Fine Pottery .................
2. Handmade Early Meroitic Finewares .........ccccccoeuvviuininnunn
3. Undecorated Wheel-Made Early Meroitic Finewares .......
4, Episodes of Figural Relief Decoration .........ccooeveeverinnnenn.



CONTENTS

5. Meroitic Vase Painting ..o,
5.1. A Note on Decoration Colours and Structures .........
5.2. Styles of Vase Painting ...,

5.2.1. Linear Designs ......ccccmmienininiiinncncnininnesnnenes
5.2.2. Import and Imitation of Decorated Hellenistic
Pottery in the Early Meroitic Period ................
5.2.3. The Beginnings of the “Line Drawing Style” ...
5.2.4. Narrative Episodes .........oinieiinncinnnnnn,
5.2.5. Decorated Egyptian Pottery Produced for the
Nubian Market and its Impact on Meroitic
Painters ...
5.2.6. The Style of Order ........ccccovnvvnrvcneinnrerernnns
5.2.7. Painters from the Region Between the Second
and Third Cataracts .........ccoecvevieeverecireeerennnn.
5.2.8. Back to Mass Production and Some
EXCeptions ....ccovvveeveriiiiitceiecccnse s

Chapter Eight. The Hellenistic Egyptian Style Kiosk at
Nagqa or “Acculturation” Sidetracked .......c.ccooovvvrieirceiiriinnianns

Chapter Nine. Media and Messages. The Autonomy of

Nubian “Acculturation” .............. eereter et e st e s oo s ererereerenreranes
ADDIEVIALIONS  weveeeeeieeieieitceeiereetieeeeresestesessesesseseseessassessessesnenseneen
INAEX Of NAMES .vvieieiirieeeteesteeetete et eresserebe s eseasesasseressenans
Index of Places, Peoples, and Monuments ..........cccoeveuvvurerernercnnes
MUSEUM INAEX ottt ese v e b eva e re e resse s

PIALES oottt et re et ettt s ae b et ebaene b e e eabessereebeeneebaereane



