Contents

List of Illustrations %
Introduction 1
0.1 A Changing Objectscape 4
0.2 Human-Thing Entanglement and Neoclassicism, ¢. 1800 6
0.2.1 Inthe Presence of Antiquity, at Last 8
0.2.2 Torchlight Visits 9
0.2.3 Talismans 11
0.3 The Material Turn c. 1800 and the Emergence of a New Style 13
0.4 The Argument of This Book 15
1. ‘A Neo-Classical Dream and an Archaeologist’s Nightmare’: Piranesi’s
Colossal Candelabra in the Louvre and Ashmolean Museum 19
1.1 The Emergence of the Candelabra 19
1.2 The Lives of Piranesi’s Candelabra 33
2. Candelabra in Antiquity, Their Rediscovery, and Reception 39
2.1 A Brief History of Candelabra 41
2.1.1 Roman Candelabra and Their Survival 44
2.1.2 The Paschal Type 49
2.2 Roman Candelabra and Their Cultural Meanings 54
2.3 Piranesi’s Candelabra and Roman Specimens 577
2.4 Piranesi on Composition 59
2.4.1 Pompei and Alexandria 62
2.4.2 Alexandria and Alexandrianism 63
2.5 A Drastic Change in Appreciation 68
3. Making Antiquity Materially Present 73
3.1 The Vasi, Candelabri, Cippi... 74
3.2 The Museo Borgiano and Related Ethnographic Collections 79
3.3 Plaster Cast Collections as Restoration Laboratories 84
3.4 Restoration 86
3.4.1 Eighteenth-Century Concepts of Restoration 90
3.4.2 Psychological Aspects of Restoration 91
4. Animal Features 95
4.1 Animal Features in Piranesi’s Late Works 97
4.2 Patterns and Sources 104
4,3 Reluctant Animal Servants 109
4.4 Totemism 115
5. Animation, Immersion, and the Revival of Antiquity 123
5.1 Changing Reactions to the Liveliness of Statues 127
5.2 ‘At Last I Am in Conversation with Things’: New Narratives of Looking
at Statues in Rome 131

5.2.1 Laocoon and Medusa 13



viii CONTENTS

5.3 Torchlight Visits and Tableaux-vivants 155
5.4 Empire Objects: Entanglement Embodied 140
5.5 The Immersive Powers of Objects 147
6. Movement, Animation, and Intentionality 149
6.1 Animation and Human-Thing Entanglement 149
6.2 The Uncanny Valley 150
6.3 Movement and the Attribution of Causality and Intentions 154
6.4 Theory of Mind and the Attribution of Life to Artefacts 157
6.5 The Attribution of Anthropomorphism to Art Works 160
7. Conclusion: ‘Antiquity Is Only Now Coming into Being. The Origins
of the Style Empire and the Turn towards the Object, 17701820 165
7.1 The Candelabra and Their Lives 167
7.2 The Progeny of the Artefacts in Piranesi’s Museo 170
7.3 A Radically Changed Objectscape 174
References 181

Index 197



