
TABLE OF CONTENTS

Acknowledgments 11
List of Illustrations 13
Introduction 19

CHAPTER ONE. Beginnings. The State of the Question 29

1. The Dominicans Decide to Build a New Church in Florence 29
2. State of the Question 31

2.1 The Old Church: Santa Maria delleVigne 31
2.2 The New Church: The So-called "Transept Church" 35
2.3 The New Church: The Nave 39

CHAPTER TWO. Planning for the New Church 43

1 Preparations for Construction: Documents and Sources 43
2. Basic Features of the Original Design for Santa Maria Novella 44
3. Potential Sources of the Original Design for Santa Maria Novella 46

3.1 The Dominican Network 46
3.2 Florence and its Surrounding Region 47
3.3 Cistercian Church Design in Central Italy 49
3.4 Potential Sources: A Brief Summary 54

4. Architectural Models in the Late Middle Ages: A Brief Survey of Forms and Applications 55
5. Aldobrandino Cavalcanti (1217-1279) and his Model for the New Church %

5.1 Cavalcanti and the Papal Court in Viterbo and Orvieto 61

6. The Problem of Fra Sisto and Fra Ristoro 69
7. Laying the Cornerstone of Santa Maria Novella 71

CHAPTER THREE. Collaboration with the Commune of Florence and the Early Years
of Construction at Santa Maria Novella 75

1. Collaboration with the Commune of Florence: The New City Walls
and the New Piazza of Santa Maria Novella 75

2. Recruiting the Workforce 82
3. Funding Construction: Contemporary Sources 84



4. Hie Transept (1279-1295) 85
4.1 Overview of Construction 85
4.2. Duccio's Rucellai Madonna (1285) in Relation to the Construction of the Transept 89
4.3 The Corpus Domini Festival of 1295 and its Relevance to the Chronology of the
Transept and Upper Nave 94

5. The Upper Nave, ca. 1295-1301 96
6. The Exterior Envelope of the Church, 1279-1302 100

6.1 The South and East Perimeter Walls and the Avelli 100
6.2 The Cimitero Superiore 102
6.3 The 1302 Portal: its Role in the Modellum, within the Cimitero Superiore and in

the Redesign of the Lower Nave 107

VASARIAN EXCURSUS 112

CHAPTER FOUR. The Nave Vaults and a New Design for the Lower Nave 119

1. The Disconnect between the Model and the Nave as We See it Today 119
2. Florentine Building Materials and Methods: Tradition and Invention

at Santa Maria Novella 121
3. Methods of Vault Construction Compared: The Even-level-crown Ribbed Vault and the

Domical or Lombard vault 123
3.1 The Even-level-crown Ribbed Vault 123
3.2 The Domical or Lombard Vault 124

4. Vaulting the Rectangular Bays of the Upper Nave at Santa Maria Novella 129
5. Redesigning the Lower Nave: C'est la voute qui commande 133

5.1 The New Plan for the Lower Nave 135
5.2 Omnes illas testudines egregiaarte confectas: The Vaults of the Lower Nave 138
5.3 The Elevation of the Lower Nave: An Ingenious Solution 146

6. Further Evidence for the Construction Sequence 149
6.1 Architectural Elements: The Bases and Capitals in the Nave 149
6.2 The Mural Decoration: The Frescoes on the Aisle Walls and the Frescoes
on the Transverse Arches 150

7. Summary of the Argument 155

CHAPTER FIVE. Redesigning and Completing the Nave: Problems of 'Chronology and Agency 157
1. Introduction 157

1.1 1302-1317: Economic and Political Upheavals in Florence, and the Consequent Pause
in Construction 157

1.2 1317: Resumption of Work on the Nave 159

2. Lay-Brother Masons and Craftsmen at Santa Maria Novella; The Activity of Fra Giovanni

da Campi and Fra Jacopo Talenti 161
2.1 The Dominican Tradition of Lay-brother Craftsmen 161
2.2 Fra Giovanni da Campi (act. 1317, d. 1339) 162
2.3 Fra Jacopo Talenti (act. 1316, d. 1362) 163

3. The Operarius or Supervisor of Works 168



9

4. The Chronology and Agency of the Lower Nave and its Vaults: Summary of a New Proposal 171

CONCLUSION 173

LIST OF ABBREVIATIONS 175

APPENDIX A: Selected Documents Regarding Santa Maria Novella (1221-late 15th century) 175

BORGHIGIANI APPENDIX 181

BIBLIOGRAPHY 205

INDEX 217


