CONTENTS

List of plates vii

List of figures ix

Notes on contributors xiii
Acknowledgements xvi

Introduction Max Carocci and Stephanie Pratt 1

PART ONE Drawing as method

1 The question of expression when using art as a research
method in anthropology: Notes for the anthropologist-
artist Paola Tiné 23

2 Pictorial ethnographies of Solomon Islands Ben Burt 39

3 “You have to be a draughtsman to be an ethnographer!’:
The legacy of Giuseppe ‘Bepo’ Sebesta in ethnographic
museography Giovanni Kezich and Antonella Mott se

PART TWO The production of Indigenous visual
knowledge

4 Pictorialization as resource in the Cameroon Grassfields:
Ibrahim Njoya’s illustrations for the History and Customs
of the Bamum (1927-1930) Simon Dell 75



vi

CONTENTS

Owning the image: Indigenous children claim visual

sovereignty far from home Jacqueline Fear-Segal 95

Graphically speaking: The stories told by Northwest
Coast prints India Rael Young 114

PART THREE Political economies of art

7

Ethnographic study of nineteenth-century Kathmandu
through artworks Samyukta Shrestha 135

Like a porcupine: Holy wounds in Spanish America
Peter Mason 152

Art and the limits of representation: Portraits and
portrayals of Midwestern Indigenous peoples in the early
United States republic Stephanie Pratt 177

10 Interpreting art and ethnography in George Catlin’s

Selection of Indian Pipes Annika K. Johnson 196

Index 215



