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Vî n tl iurf'^ratioti treatment in laru.e aivas where both wefts JIHI warps haw boen lost

J H • J4 The Story of Dido and Aeneas from Cleveland Museum of Art
(.ipestr'-/ ' oii-.ei vatioi) using laid--i"«')inhnm siiflu-s



23 7 | 15 The Castle of'Madrid from Chateau de Saint Germalti-en-Laye
Conservation of tapestries with a combination of laid-couching stitches and angled fixing stitches

241 | 16 Indes from Mu$&e du Louvre, Paris
Reweaving interventions where previous restoration is visually disruptive to the viewer

245 | 17 The Story of Moses from Chateau de Chiteactdun
Conservation and visual integration treatments combining the use of consolidation fabric, dyed or undyed
angled fixing stitches, laid couching stitches, new warps, new wefts and other alternative treatment
methods

253 [ 18 The Life of Christ and the Triumph of the Eucharist from St John's Co-Cathedral, Malta
The lining system.

259-] "19 The Canopy of Charles VII from Musee du Louvre, Paris
The dual-network lining system

265 1 20 The Capture ofAsilah and Tangier from Pastrana Collegiate Church
Hanging tapestries on an extension of the lining and with a dedicated hanging board

269 \ 21 The Story of David and Bathsheba from Musee National de la Renaissance, Chateau d'Ecoiien
A hanging system using wall fixtures for large tapestries

213 | 22 The Planets and the Dafs from Chateau de Chaumoiit-sur-LoIre
The hanging system, for tapestries without using wall fixtures

277 ) 23 The tapestry storage facility at Chateau de Chambord and Kunsthistoriscb.es Museum,Vienna
The system of storing tapestries on galvanised steel tubes with, a polyethylene foam cover

283 | 24 The Toms collection, Canton de Ya»d» and the Art Institute of Chicago collection
Organisational, logistical, and economic aspects of two major conservation campaigns

2.97 Conclusion

301 | Major conservation jobs entrusted to the Royal Manufacturers DeWit

305 | Appendix; A concise history of tapestry restoration and conservation, 14§0s—1700s

309 I Bibliography

323 | Copyrights


