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“Destouches—

The Fishwife, woman seated at a window, holding a black sea bass.
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Painting comes from a Roux sale in April or May of 1903. Picked up by Durand-Ruel after the sale—i5o0 fr. / Destouche
painted a portrait of me at the age of 5 or 6 years, which I own—blue smock, big white collar, oval-—same outfit as in the
Galbrund portrait, painted in Naples in 1840. / I bought this Fishwife in memory of Destouche, in whose studio I still

remember having posed with Mama, rue de Bac.”

From Degas’s inventory of his collection (Degas inv., no. 64). Private collection. See no. 450 in this catalogue.
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Introduction

When Edgar Degas died in September 1917, the art col-
lection he left behind came as a surprise both because of
its quality and because of its extent. The collection was
dispersed the following year in three sales. This summary
catalogue, a companion volume to the anthology entitled
The Private Collection of Fdgar Degas, provides compre-
hensive and detailed information about the contents of
that collection. The more than five thousand works of art
owned by Degas, which range from great paintings long
associated with his collection to hoards of drawings and
prints about which little is known, are catalogued here.
Each entry includes, to the extent possible, descriptive
information, provenance information related to Degas’s
ownership, selected references, current location, and an
illustration.

The primary sources of knowledge about Degas’s col-
lection are the catalogues for the three Degas collection
sales held in March and November of 1918. They were
prepared by the dealers Ambroise Vollard, Joseph
Durand-Ruel, and Joseph and Gaston Bernheim-Jeune,
along with an additional expert, Loys Delteil, for the
prints. Though invaluable, these catalogues were assem-
bled in haste and have numerous shortcomings. Only a
small proportion of the items are illustrated, and the
often imprecise and sometimes inaccurate description of
individual works presents a stumbling block to identifi-
cation. In addition, large groups of works were sold under
single catchall headings (e.g., “62 items, ancient and
modern”); and sizeable quantities of miscellaneous “items
from Delacroix’s atelier” that Degas had owned were sold
hors catalogue (uncatalogued) and thus are known about
only from unpublished auction house records.

All the works that passed through the collection sales
(as well as the sales of Degas’s own work) were stamped
with a Degas atelier stamp; in the case of drawings and
prints these were often placed not on the works them-
selves but on the mounts, many of which were long ago
removed and discarded or lost. Labels were also affixed to
the backs of works at the time of the collection sales.
These octagonal white labels with blue trim measured 17
by 2% inches and carried, from top to bottom, the follow-
ing information: collection sale number, artist’s name,
title, medium, and the posthumous inventory number

assigned to the work when Degas’s estate was inventoried
in late 1917 and early 1918 by Joseph Durand-Ruel and
Ambroise Vollard. The labels were usually placed on the
frame or stretcher bar of oil paintings and on the dark
bluish-green backing of framed works on paper. In the
course of subseqent remattings and reframings, these
labels have not always been preserved.

The other important primary document for Degas’s
collection is a handwritten inventory by Degas himself—
the beginnings of a catalogue of his collection. This
inventory is now in a private collection. In it Degas
recorded information on well over two hundred works,
offering telling descriptions of pictures as well as facts and
anecdotes about the sources and dates of his acquisitions.
Since these notes were made retrospectively, there are
inevitable lapses in the accuracy of remembered details.

Various other unpublished documents were consulted
with profit: the posthumous inventory of Degas’s studio
mentioned above (Musée d’Orsay, Paris); dealers’ records,
in particular Vollard’s stockbooks (Musée d’Orsay), the
Durand-Ruel stockbooks (Archives Durand-Ruel, Paris),
and the archives of the Galerie Bernheim-Jeune, Paris;
annotated sale catalogues; procés-verbaux (handwritten

Stamp of the Degas
collection and
atelier sales

Degas collection sale
label from reverse
of Cézanne’s Three
Pears (no. 115)
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minutes) from sales; and photographic archives in private
and public collections. Visits to the Cabinet des Dessins
in the Louvre and to the print and drawing study rooms
of the National Gallery in Washington, D.C., the
Museum of Fine Arts, Boston, the British Museum,
London, and other institutions—during which portfo-
lios of works were combed through in search of Degas
atelier stamps—Iled to some discoveries. Other leads
came in response to an inquiry sent out last fall to
dealers, collectors, and curators of drawings and prints
in America and Europe.

This Summary Catalogue builds on the work of previ-
ous scholars, who, in studies devoted to the subject of
Degas’s collection or to individual artists represented in

THE DEGAS COLLECTION:

it, have made significant contributions to the identifi-
cation of the works Degas owned and to the establish-
ment of their provenances. This essential literature may
be found in the References section at the end of this cat-
alogue and in the Bibliography of its companion volume,
The Private Collection of Edgar Degas. Limitations of
space and format preclude giving complete bibliographi-
cal and exhibition histories in the entries.

Hundreds of individuals and dozens of institutions
contributed materially to the realization of this summary
catalogue. Their names are recorded on pages x—xi of the
companion text. Again we thank them most cordially, as
we do all the owners who generously provided documenta-
tion and photographs of the works included in this volume.

A SUMMARY CATALOGUE



Notes to the Reader

Tue SumMMARY CATALOGUE

This catalogue is arranged alphabetically by artist’s sur-
name. For each artist, works are grouped by medium,
with entries for oil paintings first, followed by those for
original works on paper (pastels, watercolors, drawings)
and lastly, prints. Within each grouping, works are listed
in the order in which they were sold in the three Degas
collection sales (referred to here as Collection Sale I,
Collection Sale II, and Collection Print Sale), following
the sequence of the lot numbers. Works sold at the time
of the auction but hors catalogue, and works Degas owned
that were not included in the sales, appear last. This orga-
nization is intended to highlight the scope and nature of
Degas’s acquisitions in each field and to facilitate refer-
ence to the 1918 collection sale catalogues. Full biblio-
graphic citations for the sale catalogues appear in the
References section at the end of the volume.

Each entry has a number, which is keyed to the illus-
tration, if there is one. Most entries contain descriptive
information about the work of art; documentary informa-
tion pertaining to Degas’s acquisition of the work and its
sale from his collection in 1918 (or disposal earlier); and
identifying information in the form of catalogue raisonné
references and the current location, if known.

An asterisk (*) preceding an entry number indicates
that the work is included in the exhibition “The Private
Collection of Edgar Degas,” held at The Metropolitan
Museum of Art, New York, from October 1, 1997 to
January 11, 1998. Other works also shown in the exhibi-
tion are listed immediately after the Summary Catalogue.

SOURCES OF DESCRIPTIVE INFORMATION

For works that it has been possible to identify, descriptive
information, including attribution, title, date, medium,
dimensions, and inscriptions, derives from the current
owner or the catalogue raisonné or latest reference. Titles
have been translated into English. When any portion of
this information differs significantly from that recorded
in the 1918 Degas collection sale catalogue, the discrepan-
cy is noted following the collection sale reference.

For items that appeared in the 1918 sale catalogues but
have not been identified with known works, descriptive
information, including attribution, title, date, medium,

dimensions, inscriptions, and collector marks, is based on
the entries from those catalogues, again with titles translat-
ed into English. Unidentified works that were not listed
in the 1918 catalogues have been described as fully as possi-
ble based on the documentation at hand, with the source
of information cited at the References (“Ref.”) line.

Dimensions: Measurements are given in centimeters,
height proceeding width. For identified works, the
dimensions have been supplied by the owner when avail-
able, or taken from an authoritative catalogue. Print
dimensions refer to the plate, not the sheet, unless other-
wise noted. For unidentified works, the dimensions are
those recorded in the Degas sale catalogues or, for prints,
those cited in catalogues raisonnés. Discrepancies
between the actual dimensions of an object and those
recorded in the sale catalogues are noted.

Hlustrations: In the case of prints, which exist in mul-
tiples, a surrogate impression of an identified work has
been illustrated when Degas’s own impression could not
be found. Where several different items of a series or
suite of prints were sold in a single lot, generally only
one securely identified image from the group has been
illustrated.

DocuMENTARY INFORMATION PERTAINING
To DEGAS’S ACQUISITION OF WORKS

Whenever possible, information is provided about how
and when Degas acquired a work of art. The documenta-
tion comes largely from primary sources: inscriptions on
the objects, Degas’s handwritten inventory, dealer stock-
books, annotated sales catalogues, procés-verbaux from
sales, and contemporary first-hand accounts (letters,
diaries, etc.). When specific documentation on the date
and source of acquisition is absent but primary sources
reveal that a work was auctioned during Degas’s lifetime,
information about that sale is provided. To the extent
possible, previously published findings have been critical-
ly evaluated and confirmed against original documents to
resolve inaccuracies and contradictions. When documen-
tation is unconfirmed, uncertainty is signaled by quali-
fiers (presumably, probably, possibly). Although Degas’s

inventory remains the principal source of information on
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this subject, whenever possible his notes were supplemented
by concrete information from sales or from dealers’ records,
which were judged to be more reliable than Degas’s mem-
ory of prices and acquisition dates.

DOCUMENTARY INFORMATION PERTAINING
TO THE POSTHUMOUS DISPERSAL OF WORKS

Works included in the Degas collection sales of 1918 are
identified by sale and lot number: for instance,
Collection Sale I: 23.

Buyers' Names and Prices: Names of buyers and the
prices paid are supplied for works purchased at these
sales. This information derives from two principal
sources: annotated catalogues of the sales and proces-
vebaux, the official handwritten records made in the auc-
tion room at the time of the sales.

Unfortunately, the procés-verbal for Collection Sale I is
lost. Thus, the names and purchase prices provided here
for items included in Sale I are based on annotated sales
catalogues. Inevitable discrepancies in names and figures
recorded were resolved by consulting more than a dozen
annotated catalogues of the sale, including nearly com-
plete copies at the Galerie Bernheim-Jeune and the
Archives Durand-Ruel, Paris.

The procés-verbaux do exist for Collection Sale II and
the Collection Print Sale (they are in the Archives de la
Ville de Paris, E Lair-Dubreuil dossier no. 1599). Taken at
the time of the sales by the commissaire-priseur, E. Lair-
Dubreuil, these minutes record the name of the buyer
(sometimes spelled phonetically or misspelled) and the
price paid for each lot (both written-out and in numer-
als). In this summary catalogue, orthographic errors have
been corrected when the buyers’ names are well known or
are verifiable from other documents. Names difficult to
decipher are so signaled by a question mark, or alternate
spellings are given. The procés-verbaux also record when
lots were split, sold jointly with other lots, or added /ors
catalogue to the sales, information that has been included
in this catalogue.

A crucial piece of the puzzle that enabled us to pin
down the identities of hundreds of works was the name
of the buyer. With buyers’ names in hand we could find
catalogues of their collections, and then exhibition cata-
logues in which the same buyers were recorded as lenders
of the works, or museum catalogues in which they were
recorded as donors. In these subsequent catalogues the
works were often illustrated or more fully described. At

THE DEGAS COLLECTION:

times, the buyer’s name led us directly to the present
owner via the telephone book. -

Similarly valuable was knowledge of previous owners:
those who owned works before Degas acquired them.
Deduced from collectors’ stamps on the objects or nota-
tions in Degas’s handwritten inventory, this information
led to earlier sale catalogues, which sometimes provided a
more complete description of the object than the Degas
collection sale catalogues.

SUPPLEMENTARY PROVENANCE INFORMATION

Sales and exhibitions subsequent to the dispersal of
Degas’s collection are noted here only when they were the
source of essential information on unidentifed works.
These citations represent the last recorded references to
the objects and may prove helpful in the future identifi-
cation or location of lost works.

IDENTIFICATION: REFERENCES AND
CURRENT LOocCATIONS

References: Citations are limited to authorative catalogues
and to publications that do one of the following: confirm
Degas’s ownership of a work or its inclusion in one of the
collection sales; describe Degas’s acquisition of a work; or
provide information concerning the most recent where-
abouts of a work whose present location is still unknown.
Literature is cited in abbreviated form; full citations will
be found in the References section in the back of the
catalogue.

Unpublished documents are not cited, with the excep-
tion of Degas’s hand-written inventory, which was tran-
scribed in entry form with numbers by Ann Dumas in
“Degas as a Collector” (Master’s thesis, Courtauld Institute
of Art, University of London, 1981), Appendix A. This
reference is abbreviated as Degas inv.; the numbers were
assigned by Dumas, not Degas himself.

A copy of the typed posthumous inventory of all of the
possessions belonging to Edgar Degas at the time of his
death, prepared by Joseph Durand-Ruel and Ambroise
Vollard, was consulted at the Musée d’Orsay, Paris. It had
been assembled in great haste and was superseded by the
collection sale catalogues; therefore those inventory num-
bers are not included in this catalogue.

Current locations: Information regarding the present
locations of works is included, when known, in the form
of credit lines provided by owners.

A SUMMARY CATALOGUE
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Théodore Caruelle d’Aligny
French, 1798-1871

1. Italian Landscape with Figures, 1838
Pen and ink, 32 x 25 cm

Signed right and dated: Olevano, 1838
Collection Sale II: 80

Purchased by René de Gas for 25 fr.

2. View from Royat, 1838

Pen and ink, 39 x 53 cm

Signed left with monogram and inscribed:
Vue prise 4 Royat ce 18 ao(t 1838

Acquired from Chennevieres sale, April 4-7,
1900, lot ss1, for 11 fr.

Collection Sale II: 81

Purchased by Clausen for 41 fr.

Ref.: Aubrun 1988, no. D 270

Pierre Andrieu
French, 1821-1892

3. Study of Cars

Qil on canvas, 31 x 49 cm

Collection Sale II: 1

Purchased by Durand-Ruel for 380 fr.

Attributed to Pierre Andrieu

*4. Still Life with Fruit and Flowers,
ca. 1850-64
Oil on canvas, 65.8 x 81 cm

Acquired from Hector Brame, Dec. 26, 1898,

for 1,600 fr., as “French School”; had been
described by Degas as a work by Delacroix
Collection Sale II: 55 (Sold as Modern
School, Corbeille de fruits et fleurs dans un
vase)

Purchased by Vollard for 220 fr.

Ref.: Degas inv., no. 57

The Trustees of the National Gallery,
London NG 6349

Paul-Albert Bartholomé
French, 1848-1928

s. Young Girls at Play

Oil on cardboard, 50 x 40 cm

Signed left

Acquired as a gift from Bartholomé;
described by Degas as a fragment of “the Le
Ferret painting,” showing girls in a school-
yard

Collection Sale I: 5

Purchased for 5,500 fr., by René de Gas; his
sale, Nov. 10, 1927, lot 62, to Waller

Ref.: Degas inv., no. 8

6. Study for “Monument to the Dead”
Black chalk heightened with white, 38 x
61 cm

Signed right

Given to Degas by Bartholomé
Collection Sale I: 94

Not sold; kept by René de Gas; his sale,
Nov. 10, 1927, lot 3, to Waller

Ref.: Degas inv., no. §

7. The Refectory, 1880

Black chalk heightened with color, 32.5 x
41 cm

Signed right and dated: 1880

Probably given to Degas by Bartholom¢
Collection Sale I: 95

Not sold; kept by René de Gas; his sale,
Nov. 10, 1927, lot 2, to Block

8. A Porter, 1882

Black chalk, 46 x 26 cm

Signed right and dated: 1882

Probably given to Degas by Bartholomé
Collection Sale I: 96

Not sold; kept by René de Gas; his sale,
Now. 10, 1927, lot 2, to Block

9. Crouching Girl, Study for “Monument to
the Dead”

Plaster (a bronze cast is illustrated here)
Given to Degas by Bartholomé

Not in sale
Ref.: Degas inv., no. 9
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10. Portrait of Tadamasa Hayashi

Plaster (a bronze cast is illustrated here)
Given to Degas by Bartholomé

Not in sale

Ref.: Paris, Tokyo 1988, no. 442; Degas inv.,
no. 4

A plaster cast, possibly Degas’s, is now in a
private collection, Japan.

11. Head of Christ

Plaster

Given to Degas by Bartholomé; desctibed by
Degas as the head of Christ on the cross
from Bartholomé’s Monument to the Dead
Not in sale

Ref.: Degas inv., no. 6

12. Young Woman

Plaster

Given to Degas by Bartholomé. Degas
described the work as portraying a young
woman posed on a square stone and
remarked that she resembled Jeanne Zissier.
Not in sale

Ref.: Degas inv., no. 7

Antoine-Louis Barye
French, 1795-1875

13. Sculptures of various animal subjects,
including a Standing Lion

Bronze

Not in sale

Ref.: Lafond 1918-19, p. 118; “Succession de
M. Edgard [sic] Degas” (unpublished),
Centre du Documentation, Musée d’Orsay,
Paris

BARYE
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Albert Belleroche
French, 1864—1944

14. Full-Length Female Nude, Arranging Her
Hair —Bust of a Woman — Three-Quarter-
Length Portrait of a Seated Man
Lithographs; 3 prints

Collection Print Sale: 6

Purchased by Ch. Chanat for 18 fr.

Philippe-Charles Blache
French, 1860-1908

15. Tiulips

Oil on canvas, 43 x §9.5 cm

Signed left

Probably acquired from the dealer Alphonse
Portier, 54, rue Lepic, about 1894, when
Degas admired Blache’s work at the Salon de
la Société Nationale des Beaux-Arts
Collection Sale I1: 2

Purchased by [Maurice] Feuillet for 30 fr.
Ref.: Degas inédit 1989, p. 410, letters from
Degas to Hortense Fourchy dated Dec. 7
and 20, 1894

16. Flowers, 1891

Oil on cardboard, 55 x 46 cm

Signed upper left and dated: 1891
Acquired from Blache for 500 fr., probably,
like no. 15 (above), about 1894

Collection Sale II: 3

Purchased by Aubry for 315 fr.

Ref.: Degas inv., no. 10

Jacques-Emile Blanche
French, 18611942

*17. Francis Poictevin, 1887
Oil on canvas, 26.5 X 16.5 cm
Signed right: J. E. Blanche 87

BELLEROCHE

Acquired from the artist, in 1887 or soon
after. Degas broke with Blanche after the lat-
ter’s portrait of him (now in the North
Carolina Museum of Art) was reproduced in
The Studio in December 1903, contrary to
his wishes. The portrait was probably
returned then.

Ref.: Alley 1981, no. 4995

Not in sale

Tate Gallery, London, Presented by Miss
Hilda Trevelyan, 1939 4995

Blanche records in a letter of Jan. 26, 1939:
“The painting I did in 1887 for Degas
belonged to him quite a long time. He had
it in his bedroom.”

Eugéne Boudin
French, 1824-1898

18. Beach— Sunset

Watercolors, 13.5 x 21.5 cm and 15 X 21.5 cm
Both stamped right: E. B.

Possibly acquired from the Eugene Boudin
sale, March 2021, 1899; the works bear the
stamp of the sale but cannot be identified
with specific lot numbers in the sale cata-
logue.

Collection Sale I: 97 (Sold as two watercol-
ors in a frame: 1. Plage, 2. Soleil couchant)
Purchased by Bellot for 350 fr.

19

19. Two Studlies of the Sky

Pastel, each 14 x 20 cm

Stamped right: E. B.

Acquired for Degas by Durand-Ruel at the
Eugene Boudin posthumous sale, March
20-21, 1899 (see lots 243—54, 26470, 275)

Collection Sale I: 98
Purchased by Georges Viau for 250 fr.

Private collection

20

20. Two Studies of the Sky

Pastel, 16.5 x 19 cm and 14 x 22 cm
Stamped right: E. B.

Acquired for Degas by Durand-Ruel at the
Eugene Boudin posthumous sale, March
20-21, 1899 (see lots 243—54, 264—70, 275)
Collection Sale I: 99

Purchased by Bellot for 460 fr.

Ref.: Kendall 1993, p. 103, fig. 86

Private collection

Félix Bracquemond
French, 18331014
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21. Reading the Bible

Watercolor

Acquired before 1879, when Degas sold it to
Ernest May

Not in sale

Ref.: Degas Letters 1947, no. 28

Musée du Louvre, Paris, Département des
Arts Graphiques RF 6159

22. Erasmus, after Holbein, 1863
Etching, 25 x 20 cm

Collection Print Sale: 7

Purchased by René de Gas for 170 fr.; his
sale, Nov. 10, 1927, lot 5, to Gobin

Ref.: Béraldi 1885 (vol. 3), no. 39

*23. Edmond de Goncourt, 1881
Etching and stipple, 51x 33.8 cm
Signed and inscribed: 4 mon ami Degas
Presumably given to Degas by Bracquemond
Collection Print Sale: 8
Purchased by Loys Delteil for 135 fr.
Ref.: Béraldi 1885 (vol. 3), no. 54, first state

The Cleveland Museum of Art, Thirty-fifcth
Anniversary Gift 1951.158

24. The Thames, near Limehouse, 1871 —

A Duck, 1871

Etchings, 2 prints

Collection Print Sale: 9

Purchased by Jean Guiffrey for 20 fr.
Included in anonymous sale (probably Jean
Guiffrey estate), Hotel Drouot, Nov. 23,
1953, lot 8

Ref.: Béraldi 1885 (vol. 3), no. 203

(The Thames)

25. Poplars on the Banks of the Seine
Etching

Collection Print Sale: 10
Purchased by Gros for 60 fr.

Ref.: Béraldi 1885 (vol. 3), no. 218

ol
A S

26

26. The Old Rooster

Etching

Signed and numbered

Collection Print Sale: 11

Purchased by Duval Fleury for 330 fr.
Ref.: Béraldi 1885 (vol. 3), no. 222

27. Young Woman in Spanish Costume, after
Manet

Etching, 21 x 32 cm

Possibly acquired through Manzi from the
Ph. Burty sale, March 4~s, 1891

Collection Print Sale: 12

Purchased for so fr. by Henri Fevre; his sale,
June 22, 1925, lot 87

Ref.: Béraldi 1885 (vol. 3), no. 279

28. Boissy d'Anglas at the Convention, after
Delacroix

Etching

Signed

Collection Print Sale: 13

Purchased by Loys Delteil for 85 fr.

Ref.: Béraldi 1885 (vol. 3), no. 341

29

29. Madame Granger, after Ingres, 1867
Etching, 28.7 x 20 cm

With dedication

Collection Print Sale: 207

Purchased by Duval Fleury for 200 fr.
Ref.: Béraldi 1885 (vol. 3), no. 56

30. Portrait of Baudelaire
Etching, 30.5 x 16 cm
Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43163 bis2

31. Bust of Auguste Comte, after Joseph
Guichard

Drypoint and etching, 35 x 22.1 cm
Signed left: Joseph Guichard del 1810 [?]
Bracquemond scul. 18[?] aqua forti

Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43016 bis

Edouard Brandon
French, 18311897

32. The Schoolmaster and the Student
Oil on panel, 12.5 x 7.5 cm

Signed left

Collection Sale II: 4

Purchased by Aubry for 65 ft.

Louis Braquaval
French, 18541919

33. Village Street, Snow Effect

Oil on panel, 45 x 37 cm

Signed left

Collection Sale II: 5

Purchased for 210 fr. by René de Gas; his
sale, Nov. 10, 1927, lot 63, to Simonson

BRAQUAVAL
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John Lewis Brown
French, 1829-1890

34. The Hunting Cry

Qil on canvas, 93 x 119 cm

Signed left

Acquired through Malcou, in exchange for a
pastel. (Previously sold in the John Lewis
Brown sale, June 11—12, 1891, as lot 2, for
1,000 ft., presumably to Manzi, from whom
Malcou acquired it.)

Collection Sale I: 6 (Sold as L'Hallals)
Purchased by Ernest May for 5,500 fr.

Ref.: Degas inv., no. 13

35. Mounted Knight with Lance

Watercolor, 25 x 17.cm

Signed right

Acquired from Durand-Ruel, April 24, 1895,
for 300 fr.

Collection Sale I: 100

Purchased by Bernheim Jeune for 520 fr.
Ref.: Degas inv., no. 12

Described by Degas as Louis XVI dressed in
red, on a white horse

36. Horse

Black chalk, 31.5 x 24 cm

Signed right

Acquired from the John Lewis Brown sale,
June 11-12, 1891; could be one of several lot
numbers

Collection Sale I: 101

Purchased by Schémeyer for 65 fr.

Ref.: Degas inv., no. 11

Described by Degas in his inventory as a
horse walking, shown front view

37. Bellowing Stag in the Middle of a Pool —
Rider on a Piebald Horse —Program for the
Evening of May 23 —Fan from the Molier
Circus —Molieros Circus —Riders, etc...
Lithographs, 8 prints

Collection Print Sale: 14

Purchased by Levy (or Leirj) for 26 fr.

Ref.: Hédiard 1906, nos. 9, 10, 15, 14; others
not identified

38. The Marshal of Conflans — The Ford —
The Courier —A Lancer —Riders, etc...
Etchings, 10 prints

Collection Print Sale: 15

Purchased by Levy (or Leirj) for 27 fr.

Alfred-Louis Brunet-Debaines
French, b. 1845

BROWN

39. Sailboats at Sea

Etching, 21.1 X 34.4 cm

Signed left: A. Brunet Debaines sc:
Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43106 bis-3

40. Fortified City at the Water’s Edge
Erching, 21 x 34.2 cm

Signed left: A. Brunet-Debaines
Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43106 bis-8

41. Boat on a Riverbank
Etching, 21 x 34.4 cm
Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43107 bis

Gustave Caillebotte
French, 1848-1894

42

42.. Yellow Roses in a Vase, 1882
Oil on canvas, 55 x 46 cm

Signed lower right; signed and dated upper

right

Acquired from Caillebotte’s brother Martial
after the retrospective exhibition at Durand-

Ruel, June 1894, where it was shown as
no. 84

Collection Sale I: 7 (Sold as Fleurs)
Purchased by Fiquet for 480 fr.

Ref.: Berhaut 1978, no. 206; Degas inv.,
no. 14 '

Private collection, United States

L. Caracciolo
Ttalian, 19th century

43. Copy after a Painting by Claude Lorrain
Print (?), 29.5 x 43.5 cm

Signed left: Claudio di Lorena inv.

Signed right: L. Caracciolo f.

Not in sale, retained by Degas’s heirs

Musée d’Orsay, Paris, Fonds Fevre
RF 43018 bis

Jean-Baptiste Carpeaux
French, 1827-1875

44. Anatomical Study, 1866

Black and colored chalks, 22 x 30 cm
Inscribed: Hommage d’admiration pour le
génie de Delacroix, son ami B. Carpeaux,
1866. Stamped right: Vente Delacroix
Collection Sale I: 158 (Sold as Eugene
Delacroix, Etude d'écorché)

Purchased by Baron Vitta (?) with
Delacroix’s Standing Male Nude (see no. 254,
below)

Auguste-Joseph Carrier
French, 1800—1875

45. Young Girl Seated in a Garden, 1836
Qil on canvas, 27.5 x 31.5 cm

Signed left and dated: 1836

Collection Sale II: 6

Purchased by Aubry for 150 fr.

Mary Cassatt
American, 1844—1926

46

46. Girl Arranging Her Hair, 1886

Oil on canvas, 75 x 62.3 cm

Acquired in exchange for a pastel, Woman
Bathing in a Shallow Tub, summer of 1886
Collection Sale I: 8

Purchased by Durand-Ruel (for Mrs. H. O.
Havemeyer) for 21,000 fr.



Ref.: Breeskin 1948, no. 146

National Gallery of Art, Washington, D.C.,
Chester Dale Collection 1963.10.97

47

47. Young Woman in a Loge, ca. 1879

Pastel and metallic paint on canvas, 65.1 x
81.3 cm

Acquired sometime before Nov. 1893, when
Degas lent it to the Cassatt exhibition at
Durand-Ruel held Nov.—Dec. 1893
Collection Sale I: 102

Purchased by Trotti for 10,000 fr.

Ref.: Breeskin 1948, no. 61

Philadelphia Museum of Art, Gift of
Margarett Sargent McKean 1950-52-1

*48. Listle Girl with Brown Hair, Looking to
the Left, ca. 1913
Pastel on cardboard, 50.2 x 48.3 cm
Collection Sale I: 103
Purchased by Schémeyer for 1,350 fr.
Ref.: Breeskin 1970, no. 591

Private collection

49

*49.. Bust of a Young Girl, ca. 1885
Pastel, 42.9 x 38.6 cm
Collection Sale I: 104
Purchased by Vildrac for 1,900 ft.
Ref.: Breeskin 19770, no. 168

The Fine Arts Museums of San Francisco,
Achenbach Foundation for Graphic Arts,
Dr. T. Edward and Tullah Hanley Collection
69.30.22

SI

s1. Knitting in the Library, ca. 1881, and
Knitting in the Glow of a Lamp, ca. 1880
Etchings in softground and aquatint, first
and second states, 29.4 x 22.8 cm and 29.4 x
27.8 cm

Collection Print Sale: 17 (Sold as L'Azeule,
“deux planches différentes”)

Purchased by Durand-Ruel for 110 fr.

Ref.: Breeskin 1948, nos. 30, second state, 31

The Metropolitan Museum of Art, New

50 York, Rogers Fund, 1920 20.1.2; Rogers
Fund, 1919 19.42.4

*so. Study for “The Visitor,” ca. 187980
Sofiground (recto) and graphite (verso),
sheet 40 x 30.9 cm
Collection Sale II: 82 (Sold as feune fermnme,
en toilette de ville, debout prés d'une fenétre)
Purchased by René de Gas for 450 fr.
Ref.: Mathews and Shapiro 1989, p. 57,
fig. 26

The Cleveland Museum of Art, Gift of Fifty
Members of The Print Club of Cleveland on
the Occasion of the Fiftieth Anniversary
1966.176a-b

52

CASSATT
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52. Mrs. Cassatt Threading a Needle, ca. 1881
Drypoint and aquatint, 23.4 x 15.9 cm
Ref.: Breeskin 1948, no. 45

Probably Collection Print Sale: 18 (Sold as
LAsguille)
Purchased by Durand-Ruel for 75 fr.

Nﬁ ;

53

53. In the Garden, ca. 1881
Etching and drypoint, 12.8 x 16.8 cm
Ref.: Breeskin 1948, no. 56

Probably Collection Print Sale: 19
Purchased by Jeanne Fevre for 110 fr.

54

54. The Folding Chair, ca. 1883
Etching and drypoint, 20 x 15.5 cm
Ref.: Breeskin 1948, no. 53

Probably Collection Print Sale: 20 (Sold as
Au Jardin, “composition différente”)
Purchased by Frapier for 35 fr.

CASSATT

55

55. Inn the Opera Box (no. 3), ca. 1880

Softground etching and aquatint, second

state, 20.4 x 18.7 cm

Collection Print Sale: 21 (Sold as Au Théitre
(Jeune Femme & ['Eventail), lot of four states)

Purchased by Jeanne Fevre for 280 fr.

Ref.: Breeskin 1948, no. 22, second state

Private collection, on loan to an American

museum

56. In the Opera Box (no. 2), ca. 1880

Softground etching and aquatint, 21.2 x

15.8 cm
Ref.: Breeskin 1948, no. 21

Probably Collection Print Sale: 22 (Sold as
Au Théitre (Jeune Femme i ['Eventail),

“planche différente,” first state)
Purchased by G.(?) Dubois for 7o fr.

57. In a Loge, ca. 1880

Softground etching and aquatint, 16.6 x
25.4 ¢cm

Ref.: Breeskin 1948, no. 25

Probably Collection Print Sale: 23 (Sold as
Aun Théitre)
Purchased by Loys Delteil for 175 fr.

*

58. Woman Seated in a Loge, ca. 1881
Lithograph, 28.5 x 22 cm

Collection Print Sale: 24 (Sold as A«
Théitre (La Lorgnette))

Purchased for 160 fr. by Henri Fevre; his
sale, June 22, 1925, lot 88

Ref.: Breeskin 1948, no. 23

Museum of Fine Arts, Boston, Bequest of
W. G. Russell Allen 63.309

59



59. Lydia and Her Mother at Tea, 1882
Softground etching and aquatint, 17.8 x
27.9 cm

Collection Print Sale: 25 (Sold as Les Deux
Amies prenant le thé, lot of four different
states)

Purchased by Durand-Ruel for 200 fr.
Ref.: Breeskin 1948, no. 69

One of these works may have been included
in the “Modern Prints” exhibition, Frederick
Keppe! & Co., New York, Feb. 3-March 4,

1922, as no. I17.

60. Mrs. Cassatt and Lydia in the Library,
1882

Softground etching and aquatint, 21.4 x
28.3 cm

Ref.: Breeskin 1948, no. 70

Probably Collection Print Sale: 26 (Sold as
Les Deux Amies)
Purchased by Le Garrec for 27 fr.

This work may have been included in the
“Modern Prints” exhibition, Frederick
Keppel & Co., New York, Feb. 3-March 4,

1922, as no. 117.

61. Before the Fireplace (no. 1), ca. 1882
Softground etching and aquatint, 16.4 x
20.5 cm

Collection Print Sale: 27 (Lot of two states)
Purchased by Rouart for 160 fr.

Ref.: Breeskin 1948, no. 64

62

62. Before the Fireplace (no. 2), ca. 1879
Softground etching and aquatint, 21.6 x
14.6 cm

Ref.: Breeskin 1948, no. 65

Probably Collection Print Sale: 28 (Sold as
Femme assise dans un fauteuil, ot of two
impressions)

Purchased by Durand-Ruel for 24s fr.

One of these was included in the “Modern
Prints” exhibition, Frederick Keppel & Co.,
New York, Feb. 3~March 4, 1922, as no. 116,
“from the Degas collection.”

64

64. At the Dressing Table, ca. 1879
Softground etching and aquatint, 32.8 x
21 cm

Ref.: Breeskin 1948, no. 10

Probably Collection Print Sale: 30 (Sold as
Jeune Femme & sa toilette, first state)
Purchased by Durand-Ruel for 140 fr.

63

63. The White Shawl, ca. 1880
Softground etching and aquatint, 15.1 x
10.3 cm

Ref.: Breeskin 1948, no. 26

Probably Collection Print Sale: 29 (Sold as
Femme en pied, assise dans un fauteuil, two
impressions)

Purchased by Durand-Ruel for 70 fr.

65. Standing Nude, ca. 1879

Aquating, 27.3 x 17.7 cm

Collection Print Sale: 31 (Sold as Femme nue
debout, de dos, first state)

Purchased by Durand-Ruel for 185 fr. (with
no. 66)

Ref.: Breeskin 1948, no. 8

CASSATT
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66

66. Standing Nude with a Towel, ca. 1879
Softground, etching, aquatint, and drypoint,
27.8x 21.8 cm

Collection Print Sale: 32 (Sold as Femme
nue a sa toilette, lot of three states)
Purchased by Durand-Ruel with no. 65

Ref.: Breeskin 1948, no. 9

67. Mademoiselle Luguet Seated on a Couch,
ca. 1883

Softground etching and aquatint, 21.9 x
14.2 cm

Collection Print Sale: 33 (Sold as Fillette
assise sur un sofa)

Purchased by Duval Fleury for 220 fr.

Ref.: Breeskin 1948, no. 49

CASSATT

68

68. Waiting, ca. 1879

Softground etching and aquatint, third state,

21.8 X 14.7 cm

Collection Print Sale: 34 (Sold as Jeune
Femme assise dans un fauteuil, “petite
planche,” lot of three states)

Purchased by Durand-Ruel for 195 fr. (with

no. 69)
Ref.: Breeskin 1948, no. 11

Ursula and R. Stanley Johnson

69. Waiting, ca. 1879

Softground etching and aquatint, second
state, 21.8 X 14.7 cm

Collection Print Sale: 34 (Sold as Jeune
Femme assise dans un fauteuil, “petite
planche,” lot of three states)

Purchased by Durand-Ruel with no. 68
Ref.: Breeskin 1948, no. 11

The Metropolitan Museum of Art, New
York, Rogers Fund, 1919 19.42.3

70

70. The Corner of the Sofa (no. 3), ca. 1879
Softground etching and aquatint, 31.2 x
19.5 cm

Collection Print Sale: 35 (Sold as _jeune
Femme assise dans un fauteuil, “grande
planche,” lot of six impressions)

Purchased by Durand-Ruel for 155 fr. (for a
lot of 6)

Ref.: Breeskin 1948, no. 16

71

*71. The Corner of the Sofa (no. 3), ca. 1880
Softground etching and aquatint, third state,
3L.2 X 19.5 cm
Collection Print Sale: 35 (Sold as feune
Femme assise dans un faurenil, “grande
planche,” lot of six impressions)

Purchased by Durand-Ruel as part of a larg-
er lot (see no. 70)
Ref.: Breeskin 1948, no. 16

The Art Institute of Chicago, Kate S.
Buckingam Fund 1965.869



72. The Corner of the Sofa (no. 3), ca. 1879
Softground etching and aquatint, second
state, 3.2 X 19.5 cm

Collection Print Sale: 35 (Sold as Jeune
Femme assise dans un fauteuil, “grande
planche,” lot of six impressions)

Purchased by Durand-Ruel as part of a larg-
er lot (see no. 70)

Ref.: Breeskin 1948, no. 16

Museum of Fine Arts, Boston, Bequest of
W. G. Russell Allen 63.308

73

73. The Corner of the Sofa (no. 2), ca. 1879
Softground etching and aquatint, 20.6 x
16 cm

Collection Print Sale: 36 (Sold as Jeune
Femme assise dans un fauteuil, “moyenne
planche”)

Purchased by Durand-Ruel for 80 fr.
Ref.: Breeskin 1948, no. 15

74. Robert Holding a Cat, ca. 1882
Drypoint, 17.1 x 12.8 cm

Collection Print Sale: 37 (Sold as Le Jeune
Garcon au chat)

Purchased by Durand-Ruel for 8o fr.

Ref.: Breeskin 1948, no. 83

75

75. Costume Study after Gavarni, ca. 1878 or
earlier

Etching, drypoint and aquatint, 20.3 x

13.6 cm

Ref.: Breeskin 1948, no. 2

Probably Collection Print Sale: 38 (Sold as
Jeune Femme & mi-jambes, de face, lot of
three states)

Purchased by Durand-Ruel for 100 fr.

76

*76. The Bouquet, ca. 1880 ‘
Softground etching and aquatint, first state,
24.2X16.5 cm
Collection Print Sale: 39 (Sold as jeune Fille
assise, en robe décolletée)

Purchased by Frohier (or Frapier?) for 35 fr.
Ref.: Breeskin 1948, no. 19, first state

Ursula and R. Stanley Johnson

77

77. Mrs. Gardner Cassatt and Her Baby
Seated Near a Window, ca. 1887
Drypoint, 21.8 x 13.8 cm

Ref.: Breeskin 1948, no. 112

Probably Collection Print Sale: 40 (Sold as
La Jeune Meére)
Purchased by Duval Fleury for 150 fr.

CASSATT
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78. Reading the Newspaper (no. 2), ca. 1882
Softground etching and aquatint, 14.3 x
16.5 cm

Ref.: Breeskin 1948, no. 73

Possibly Collection Print Sale: 41 (Sold as
La Lecture du soir, two impressions)
Purchased by Jean Guiffrey for 70 fr.
Included in anonymous sale (probably Jean
Guiffrey estate), Hotel Drouot, Nov. 23,
1953, lot 18

79

79. Mr. Cassatt Reading, ca. 1882
Softground etching and aquatint, 16.5 x

13.5 cm

Collection Print Sale: 42 (Sold as Le Liseur)
Purchased by Gabriel Fevre for 65 fr.

Ref.: Breeskin 1948, no. 74

Private collection

CASSATT

80. Mrs. Cassart Reading to Her Children,
ca. 1880

Softground etching and aquatint, 16.2 x
22,2 cm

Ref.: Breeskin 1948, no. 58

Probably Collection Print Sale: 43 (Sold as
La Petite Famille, first state)
Purchased by Durand-Ruel for 36 fr.

81. Mademoiselle Luguet in a Coat and Hat,
ca. 1883

Softground etching, 21.6 x 18.7 cm
Collection Print Sale: 44 (Sold as La Petite
Fille au mantean de fourrure)

Purchased by Dubois for 120 fr.

Ref.: Breeskin 1948, no. 48

82

82. Lydia Reading, Turned toward the Right,
ca, 1881

Softground etching and aquatint, 18 x 11 cm
Ref.: Breeskin 1948, no. 63

Probably Collection Print Sale: 45 (Sold as
La Petite Liseuse)
Purchased by Durand-Ruel for 45 fr.

83

83. Nursing, ca. 1390

Drypoint, 25 x 18 cm

Collection Print Sale: 46 (Sold as Le Sein)
Purchased by Henri Fevre; his sale, June 22,
1925, lot 89, for 185 fr.

Ref.: Breeskin 1948, no. 135

84. Meditation, ca. 1882

Softground etching and aquarint, 9.1 x
14 cm

Ref.: Breeskin 1948, no. 67

Probably Collection Print Sale: 47 (Sold as
La Songeuse, two states)
Purchased by Durand-Ruel for 65 fr.



85. Sewing on the Grass, ca. 1880

Drypoint, 22.3 x 14.2 cm

Collection Print Sale: 48 (Sold as Sur
Uherbe)

Purchased by Rouart for 9o fr. (with no. 86 )
Ref.: Breeskin 1948, no. 78

*86. Lydia at Afternoon Téa, 1882
Softground etching and aquatint, second
state, 14 X 22.5 Cm
Collection Print Sale: 49 (Sold as La Zasse
de thé)

Purchased by Rouart with no. 85
Ref.: Breeskin 1948, no. 68, second state

The Los Angeles County Museum of Ar,
Wallis Foundation Fund in memory of Hal
B. Wallis AC 1996.27.1

87. Maternal Caress, ca. 1891

Drypoint, aquatint, and softground etching,
printed in color, 36.7 x 26.8 cm

Collection Print Sale: 50 (Sold as Tendresse
maternelle)

Purchased by Durand-Ruel for 190 fr.

Ref.: Breeskin 1948, no. 150

-’.f 5 1 i _/
PR

"

88

88. Gardner Held by his Mother, ca. 1889
Drypoint, 21 x 13.8 cm

Collection Print Sale: 51 (Sold as Tendresse
Maternelle, “planche différente”)
Purchased by Durand-Ruel for 100 fr.
Ref.: Breeskin 1948, no. 113

89

89. The Stocking, 1890

Drypoint, 26 x 18.5 cm

Collection Print Sale: 52 (Sold as La Todlerre
de lenfant)

Purchased by Gabriel Fevre for sio fr.

Ref.: Breeskin 1948, no. 129

90

90. Mrs. Cassatt Knitting, Profile View,
ca. 1882

Softground etching and aquatint, 14.5 x
12.6 cm

Collection Print Sale: 53 (Sold as La
Tricoteuse)

Purchased by Durand-Ruel for 110 fr.
Ref.: Breeskin 1948, no. 75

CASSATT
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*91. The Visitor, ca. 187980
Softground etching, aquatint, drypoint,
second state, 39.8 x 31 cm
Collection Print Sale: 54 (Sold as La Visize,
unique series of thirteen states)
Entire series purchased by Durand-Ruel for

455 fr.
Ref.: Breeskin 1948, no. 34, second state

Ursula and R. Stanley Johnson

93

*93. The Visitor, ca. 1879-80
Softground etching, aquatint, drypoint, fifth
state, 39.9 x 3I cm
Collection Print Sale: 54 (Sold as La Visite,
unique series of thirteen states)
Purchased by Durand-Ruel as part of a larg-
er lot (see no. 91)
Ref.: Breeskin 1948, no. 34, fifth state

The Metropolitan Museum of Art, New
York, Rogers Fund, 1919 19.42.1

*

92. The Visitor, ca. 1879-80

Softground etching, aquatint, drypoint,
third state, 39.9 x 31 cm

Collection Print Sale: 54 (Sold as Lz Visite,
unique series of thirteen states)

Purchased by Durand-Ruel as part of a larg-
er lot (see no. 91)

Ref.: Breeskin 1948, no. 34, third state

The Metropolitan Museum of Art, New
York, Rogers Fund, 1920 20.1.3

CASSATT

94

*94. The Visitor, ca. 1879-80
Softground etching, aquatint, drypoint,
sixth state, 39.9 x 31 cm
Collection Print Sale: 54 (Sold as Lz Visite,
unique series of thirteen states)
Purchased by Durand-Ruel as part of a larg-
er lot (see no. 91)
Ref.: Breeskin 1948, no. 34, sixth state

Sterling and Francine Clark Art Institute,
Williamstown, Massachusetts 1967.4

95

95. Afternoon Promenade, ca. 1881
Softground etching, 30.3 x 21.7 cm
Ref.: Breeskin 1948, no. 33

Probably Collection Print Sale: 55 (Four
prints sold under three titles: Lz Lecture,
Femme en pied, Jeune Femme assise)

Purchased by Durand-Ruel for 105 fr.

96

96. George Moore, ca. 1881
Softground etching and aquatint, first state,
22.2 X I4 cm



Collection Print Sale: 56 (Sold as Portrait
d’homme, assis dans un fauteuil, three proofs
in two different states)

Purchased by Jean Guiffrey for 75 fr.
Included in anonymous sale (probably Jean
Guiffrey estate), Hotel Drouot, Nov. 23,
1953, lot 18

Ref.: Breeskin 1948, no. 27, first state

Private collection

97

97. Ellen and Robert Cassatt, 1882
Drypoint, 15.2 X ILI cm
Ref.: Breeskin 1948, no. 39

Probably Collection Print Sale: 57 (Sold as
Bustes d'enfants, five rare proofs)
Purchased by Durand-Ruel for 230 fr.

98. A group of thirteen proofs printed from
unfinished plates, ca. 1879-81

Softground etching, aquatint, etc.; located
prints are itemized below as nos. 99—104
Collection Print Sale: 58 (Sold as Réunion
de treize éprenves d'essai, de planches restées
pour la plupart inachevées)

Entire lot purchased by Frapier for 115 fr.

99

99. In the Shade, ca. 1879

Softground etching and aquatint, 13.7 x

12.8 cm

Collection Print Sale: 58.1 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)

Ref.: Breeskin 1948, no. 7

Ursula and R. Stanley Johnson

100

100. Woman Driving in a Victoria, ca. 1879
Softground etching, 13.3 x 16.7 cm
Collection Print Sale: 58.2 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)

Ref.: Breeskin 1948, no. 13, first state

Ursula and R. Stanley Johnson

I01

*1o1. The Corner of the Sofa (no. 2), ca. 1879
Softground etching and aquatint, second
state, 20.6 X 16.3 cm
Collection Print Sale: 58.3 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)
Ref.: Breeskin 1948, no. 15, second state

Ursula and R. Stanley Johnson

102. Warming His Hands, ca. 1880
Softground etching and aquatint, 16 x

117 cm

Collection Print Sale: 58.4 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)

Ref.: Breeskin 1948, no. 28

Ursula and R. Stanley Johnson

103

103. The Round-Backed Armchair, ca. 1881
Softground etching and aquating, 27.8 x

18 cm

Collection Print Sale: 58.5 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)

Ref.: Breeskin 1948, no. 36

Ursula and R Stanley Johnson

CASSATT
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104

104. Mrs. Cassatt Reading to Her
Grandchildren (no. 3), 1881

Softground etching, 11.1 x 15.8 cm
Collection Print Sale: 58.6 (Sold as part of a
group of thirteen proofs printed from unfin-
ished plates)

Purchased by Frapier (see no. 98)

Ref.: Breeskin 1948, no. 6o

Ursula and R. Stanley Johnson

Attributed to Mary Cassatt

105. Edgar Degas

Etching

Collection Print Sale: 16

Purchased by Jean Guiftrey for 190 fr.
Included in anonymous sale (probably Jean
Guiffrey estate), Hotel Drouot, Nov. 23,

1953, lot 15

Anne-Claude-Philippe Caylus
French, 1692—1765

106. Study of a Caryatid from Heliodoruss

-Room, copy after Raphael’s Heliodorus

Driven from the Temple

Etching, 32.5 x 21.5 cm

Inscribed: Raphael I Cab. du Roy C. Sculp.
Not in sale, retained by Degas’s heirs

CASSATT

Musée d’Orsay, Paris, Fonds Fevre
RF 43019 ter

Jean-Charles Cazin
French, 1841-1901

107. Thatched Cottage in Picardy

Black chalk, 32.5 x 28 cm

Signed right, dedicated: 4 E. Degas
Presumably acquired as a gift from Cazin
Collection Sale I1: 83

Purchased by Trotti for 310 fr.

Paul Cézanne
French, 1839-1906

108

108. Venus and Cupid, 1873~75

Oil on canvas, 21 x 21 cm

Acquired from Vollard for 150 fr., June 25,
1897

Collection Sale I: 9

Purchased by Paul Rosenberg for 16,200 fr.
Ref.: Rewald 1996, no. 374, as ca. 1878;
Venturi 1936, no. 124

Takei Art Museum, Japan

109

109. Apples, 187577
Oil on canvas, 19 x 26.7 cm

Acquired from Vollard for 200 fr., Nov. 29,
1895

Collection Sale I: 10

Purch