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® Badger, Gerry. “Lieko Shiga Rasen Kaigan / Album (SPIRAL COAST/album).” 1000

Words, April 16, 2021. https://www.1000wordsmag.com/lieko-shiga.

In this short review, photographer and critic Gerry Badger analyzes Lieko Shiga's SPIRAL
COAST/album, a photobook borne of Shiga's years-long project documenting life in the
village of Kitakama, which was heavily impacted by the tsunami and earthquake of 2011.
Badger argues that this particular entry in Shiga’'s SPIRAL COAST project reveals her
ability to be an expressionist and ambitious experimenter with the medium.
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Badger, Gerry and Martin Parr, eds. The Photobook: A History (Vols. 1-3). New York;
London: Phaidon, 2004, 2006 and 2013.

This multi-volume project tackles a global study of the form, design, and function of the
photobook from the early nineteenth century to the 1970s. Each chronological chapter
identifies major thematic relationships, while individual photobook entries illustrate
shifts in design theory and the technical, political, and social contexts of each era.
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Fergusson, lona, Amanda Ling-Ning Lo, and Miwa Susuda. “Photobooks by Women
from Asia: A Conversation with Amanda Ling-Ning Lo, Miwa Susuda, and lona

Fergusson.” By Russet Lederman. Trans Asia Photography 9, no. 2 (Spring 2019).
http://hdl.handle.net/2027/sp0.7977573.0009.205.
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In this edited collection of interviews, Lederman speaks to contributors to her exhibition
and publication project How We See: Photobooks by Women (organized by the 10x10
Photobooks non-profit organization, co-founded by Lederman, Olga Yatskevich and
Michael Lang). Fergusson, Ling-Ning Lo, and Susuda were involved with selecting
women-created photobooks from South and Southeast Asia, Taiwan and Hong Kong,
and Japan, respectively; in their interviews they discuss issues of thematic and design
similarities across gender and region, and illustrate the various barriers to equity for
women photographers in Asia.
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® Sawada, Tomoko. “Global Feminisms: Tomoko Sawada.” Lecture presented at The
Brooklyn Museum, Brooklyn, NY, March 21, 2007

This short lecture by Sawada Tomoko was recorded as part of public programming
associated with the Brooklyn Museum’s 2007 exhibition “Global Feminisms” (March
23-July 1, 2007). Sawada speaks about her photography (particularly her series School
Days, ID400, and Omiai), her artistic process, and its relationship to themes of identity
and the external presentation of self.
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Ishiuchi, Miyako. “Ishiuchi Miyako oraru hisutori (Ishiuchi Miyako Oral History).” By
Reiko Kokatsu and Izumi Nakajima. Oral History Archives of Japanese Art, December
20, 2010. http://www.oralarthistory.org/archives/ishiuchi_miyako/interview_0l.php.

This interview between photographer Ishiuchi Miyako and art historians Kokatsu Reiko
and Nakajima lzumi covers Ishiuchi's early life at the end of World War Il, her beginnings
in art and photography, and her relationship to the radical student and artistic
communities in Japan in the postwar period. A recurring theme in the wide-ranging
discussion is Ishiuchi’s relationship to her own gender and to what extent she considered
its significance at various points in her long career.
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® The J. Paul Getty Museum. “The Younger Generation: Contemporary Japanese

Photography.” Last modified October 5, 2017.
https://www.getty.edu/art/exhibitions/younger gen/.

This website documents the 2015 J. Paul Getty Museum exhibition, “The Younger
Generation: Contemporary Japanese Photography,” which explored and contextualized
the work of five women Japanese photographers who came to prominence in the years
following the height of the onna-no-ko generation of artists. Featuring the photography
of Kawauchi Rinko, Onodera Yuki, Otsuka Chino, Sawada Tomoko, and Shiga Lieko, the
website provides access to public programming, exhibition checklists, and associated
wall text.
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® Kaneko, Rylichi and Ivan Vartanian. Japanese Photobooks of the 1960s and '70s. New
York: Aperture, 2009.

As a comprehensive study of forty influential Japanese photobooks from the 1960s and
1970s, this publication draws attention to the complexity and collaborative nature of the
photobook as an art form. Reproducing each of the photobooks’ covers and a selection of
interior layouts, this book combines introductory essays with in-depth explanatory texts
for each photobook entry, focusing on designers, editors, themes, and material
construction.
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® Kinsella, Sharon. “Cuties in Japan.” In Women, Media and Consumption in Japan,

edited by Lise Skov and Brian Moeran, 220-54. Honolulu: University of Hawai'i Press,
1995.

Kinsella is a sociologist who studies mass media and cultural production in
contemporary Japan. This chapter analyzes qualities of Japanese “cuteness” culture and
its gender implications, investigating relationships with infantilismm and power through
examples in the worlds of fashion, food, and popular media.
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Lederman, Russet. “A Western Bibliomania for Japanese Photobooks.” Trans Asia

Photography 10, no. 2 (Fall 2020). http://hdl.handle.net/2027/sp0.7977573.0010.204.

This article responds to a question posed by the editors of the Trans Asia Photography
Review: “Do you think national, regional, or cultural frameworks (e.g. Japanese
photography, Southeast Asian photography, Arab photography) are useful at this point?
What might be the alternatives?” Lederman takes on the phenomenon of the Japanese
photobook as a framework to argue that oversimplification at the market level during the
height of the first international interest in the genre (around 2001) led to a
misunderstanding of the diversity inherent in Japanese photobook production.
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. “lzumi Miyazaki: Kowai Kawaii.” Foam Magazine, no. 46 (2016): 51-70.

In this short magazine article, Lederman presents the work of young Japanese
photographer Miyazaki lzumi as a dark humored, surrealist descendent of the “onna no
ko" (girlie photography) generation of the 1990s. Acting as both model and photographer,
Lederman points out, Izumi has the freedom to play with the visual language of violence
and kawaii (“cute”) culture simultaneously.
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. “Then and Now: Japanese Women Photographers of the 1970s and '80s

Revealed Through Their Photobooks.” Trans Asia Photography 8, no. 1 (Fall 2017).
http://hdl.handle.net/2027, 797757 102.

This article studies the careers of three postwar women photographers from
Japan—Ishiuchi Miyako, Ishikawa Mao, and Nishimura Tamiko—through the lens of their
photobook production in the 1970s and 1980s, and the recent renewed interest in their
work. Lederman illustrates how all three photographers labored against systemic
inequity and the sexism of their peers to establish their work in the postwar photography
community. Reprints of their photobook publications in the twenty-first century helped
to increase their exposure to an international audience, but Lederman argues that an
institutional bias towards single print photography, rather than photobooks for exhibition
display, has hindered further attempts to fully integrate these women photographers
into the art historical narrative.
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® Lederman, Russet and Olga Yatskevich, eds. What They Saw: Historical Photobooks by
Women, 1843-1999. New York: 10x10 Photobooks, 2021.

This anthology begins with the origins of photography and proceeds chronologically,
featuring nearly 200 photobooks from across the globe and centering the artistic labor
and collective production of women. It takes on an expanded notion of the photobook,
featuring historical photography publications ranging from traditionally printed bound
books to pamphlets, family albums, unpublished portfolios, and zines.
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® Lederman, Russet, Olga Yatskevich and Michael Lang, eds. How We See: Photobooks
by Women. New York: 10x10 Photobooks, 2018.

How We See began as a traveling public art salon and itinerant “reading room,” focusing
on 100 photobooks by women from across the globe. This anthology documents the
project. The publication’s selection of photobooks was produced collectively by a group
of ten women photographers, curators, critics, and collectors, who each selected ten
photobooks from their geographical region of focus. In addition to individual entries on
the selected photobooks, the anthology includes three longform essays fromm women
critics, curators, and photographers who discuss their own relationships to the systematic
erasure of women from photographic practice and history.
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Maddox, Amanda, ed. Ishiuchi Miyako: Postwar Shadow. Los Angeles: The J. Paul Getty
Museum, 2015.

This catalogue accompanied an exhibition of the same name held at the J. Paul Getty
Museum from October 2015 to February 2016. The publication marks the first major
English-language retrospective study of Ishiuchi’'s career and introduces her work



through a thematic lens, focusing on her photographic relationship to her hometown of
Yokosuka, the American Occupation of Japan, and the atomic bombing of Hiroshima.
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Martin, Lesley A. “How Yurie Nagashima’s Self-Portraits Interrogate the Male Gaze.”
Aperture, August 6, 2020.
https://aperture.org/interviews/how-yurie-nagashimas-self-portraits-male-gaze/.

Curator, publisher, and photography expert Lesley A. Martin interviews Japanese
photographer Nagashima Yurie on the occasion of her most recent publication,
Self-Portraits: Yurie Nagashima (New York: Dashwood Books, 2020), which resulted from
her solo exhibition “And a Pinch of Irony with a Hint of Love,” held at the Tokyo
Photographic Art Museum in 2017. This interview focuses on the use of self-portraiture in
Nagashima'’s long career, beginning with her early work as part of the so-called
onna-no-ko generation of Japanese women photographers. Nagashima articulates her
artistic and personal relationship to the male gaze, and describes how she finds
photographic self-portraiture to be one of the most radical feminist gestures in the
medium.
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Sawada, Tomoko. “Tomoko Sawada’s Self-Portraits Create Familiar Characters.”

Interview by San Francisco Museum of Modern Art. November 29, 2018. Video, 3:34.
https://www.youtube.com/watch?v=ZIk8YzMj_Yw.

This short interview with photographer Sawada Tomoko focuses on how her work
interrogates questions of identity and gender in contemporary Japan. Sawada speaks to
her own personal artistic “theme” of the relationship between one’s inner and outer lives
and how her adoption of imaginary personas is also a form of documentation of
Japanese culture and gender dynamics.
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® Shiga, Leiko. “Lieko Shiga on Kitakama Village and the 2011 Tsunami.” Interview by
San Francisco Museum of Modern Art. September 19, 2018. Video, 9:27.
https://www.youtube.com/watch?v=6Ko4eCOvuBo.

This interview with Shiga Lieko focuses on her SPIRAL SHORE project. She explains how
she first came to be the “village photographer” of Kitakama Village on the eastern coast
of Japan; the sites, occasions, and community spirituality she photographed during her
first year living there; and her grappling with the aftermath of the March 11, 2011
earthquake and tsunami that killed nearly one fifth of Kitakama's residents.
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® Shigematsu, Setsu. Scream from the Shadows: The Women’s Liberation Movement in
Japan. Minneapolis: University of Minnesota Press, 2012.

This publication from historian Setsu Shigematsu documents the creation and evolution
of Japan’s women's liberation movement (Gman ribu) in the latter half of the twentieth
century. Through analysis of the movement’s philosophical underpinnings, its
relationship to war and protest, and its own internal politics, Shigematsu argues for
uman ribu’s particular significance as an imperfect, yet often transnational and
intersectional, form of radical and violent feminist activism. Connecting the history of this
movement to our contemporary moment, Shigematsu suggests that current liberal
feminism—and its complicity in racial, military, and other forms of state-sanctioned
violence—can find powerful alternatives in the largely overlooked histories of historical
movements like Gman ribu.
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® Tucker, Ann Wilkes, ed. The History of Japanese Photography. New Haven: Yale
University Press; Houston: Museum of Fine Arts, Houston, 2004.

A definitive English-language publication on the history of Japanese Photography from
the nineteenth through the twentieth centuries, this book includes fully illustrated essays
by Japanese and Western scholars—including Kaneko Ryuichi, lizawa Kotaro, Kinoshita
Naoyuki, Takeba Joe, Dana Friis-Hansen, and Ann Wilkes-Tucker—and defines the major
philosophical, technical, and cultural shifts throughout the history of the medium in
Japan.
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