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be tailored to the specific needs of our publication partners.

O U R  S E R V I C E S  I N C L U D E
•	 partnership-based publishing models

•	 Open Access publishing

•	 innovative digital formats: HTML, Living Handbooks,  

and more

•	 sustainable digital publishing with XML

•	 digital educational media

•	 diverse social media linking of all our publications

Find  our  la test  cata logue at  www.transcr ip t-pub l ish ing.com/newbookspdf

Vis i t  us  on l ine:  www.transcr ipt-publ ish ing.com

https://www.transcript-publishing.com
https://www.transcript-publishing.com/newbookspdf

