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PEN AND PENCIL SKETCHES

CHAPTER XIV

A R T  CRITIC AN D  CONTRIBUTOR TO THE 
t{SPECTATOR  ”

J N looking over the 
ShovfWiJw series of articles I

wrote more than thirty 
years ago for the 
Spectator, with the 
signature of “ Dry- 
point,’' it occurred to 
me that some of them, 
or some portions of 

them, might be interesting to the general reader. 
I do not propose to inflict my critical views of that 
period upon him to any extent. Those views would 
now be deemed old-fashioned and out of date; and 
though in many cases expressed with the fearless 
boldness of youth, would be regarded as tame and 
commonplace compared with the incisive and dog
matic dicta of the apostles of the “new” criticism of
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the hour—dicta which are final, and from which 
there is and shall be no appeal. But if I give at 
greater length articles of a general and more descrip
tive nature, I have unearthed some few critical 
remarks which are not without interest, even if it 
be antiquarian, and of which I give the following 
as a sample.

It seems difficult now to imagine the work of the 
President of the Royal Academy being badly hung, 
yet I find in my notice of the Exhibition of 1861 
this remonstrance with the arrangers of that 
year:—

“Much of Mr. F. Leightons work this year is 
replete with great beauty. In poetic feeling, the 
refinements of drawing, harmony of lines, in com
position, and general balance of parts, he may 
safely challenge comparison with any English 
painter. 128 is a portrait of a lady in black bonnet 
and dress, very masterly in drawing, modelling, 
and expression. ‘ Capri ’ (645) shows what can 
be done by this artist in landscape. But it is in 
‘Lieder ohne Worte’ (550) that Mr. Leightons 
powers are seen in perfection. The picture of a 
girl reclining in an attitude of voluptuous and 
dreamy indolence by a white marble fountain, the 
stillness only broken by the gurgling of the limpid 
water and the song of the bird, is a masterpiece 
of refinement. It has its faults, but its charms in
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spite of them. One returns to it again and again 
with renewed pleasure. It is not perhaps within 
a critic’s province to speak of picture frames, yet 
I cannot help drawing attention to that which 
surrounds this work. The pure taste and inven
tiveness which it displays would almost imply that 
the painter had a hand in its design. The hangers 
have not been guilty of a crueller act this year tha?i 
that of placing this beautiftd picture at a height 
where its merits can be only partially seen.”

In March 1862 the most important picture sale 
of the season at Christie’s was that of the collection 
of Mr. Thomas E. Plint of Liverpool, which in
cluded many of the most celebrated works by 
the Pre - Raphaelites, of which school Mr. Plint 
was a great admirer. One of the choicest ex
amples was the 4‘ Carpenters Shop” by Millais, 
painted and exhibited only a dozen years pre
viously, when it evoked a storm of abuse of the 
most virulent kind, not only from the press, but from 
the general body of painters. I am glad to think, 
from the lines which follow, that I felt I could 
honestly say a good word for that much - derided 
picture :—

“ Mr. Millais’s 4 Carpenters Shop’ is one of the 
chief attractions, and deservedly so ; for though first 
exhibited twelve years ago, it contains passages of 
painting never yet surpassed by the artist Who



does not recollect the howl of criticism raised against 
this picture by the press during the Exhibition of 
1850? In vain I looked for the sores, the varicose 
veins, and other abominations which the imaginative 
critics of the day declared to be therein set forth. 
Asceticism of treatment, the fallacy of selecting 
the coarsest types of humanity as actors in a 
scriptural scene, are palpable enough; yet, with all 
its errors, it is a work of the rarest power. The 
flesh painting is marvellous in its truth of tone 
and purity of colour; it does not suffer by imme
diate comparison with one’s own wrist or palm. 
The drawing, if hard, is strong and accurate, and 
in some of the extremities particularly, approaches 
very nearly to perfection. The expressions of the 
heads are intensified to the highest pitch, and the 
execution, though wonderfully finished and elaborate, 
has nowhere the appearance of labour. The little 
St. John is the most pleasing conception in the 
group, and atones by his graceful, natural attitude 
and innocent face for the vulgarity of form and 
feature observable in the other figures. It is a 
wonderful work, rendered still more wonderful by 
the reflection that it was wrought by the brain and 
hand of a lad not twenty years of age.”

It is satisfactory to reflect that this judgment 
has been since confirmed by wiser heads and abler 
pens than my own.



I pass over all other references to pictures in 
the famous Plint sale, but cannot resist quoting the 
following, which in its title affords a delightful 
specimen of unconscious humour: — “A name I 
have not met with before is appended to a produc
tion so singularly bad that it is to be hoped that it 
will be a long time before we again hear of Mr. 
B. P. Marshall. Its lengthy and curious title is 
worth quoting, however: 4 George Stephenson
modelling engines in clay—first thoughts of the loco
motive, his wife, who died young, and a favourite 
rabbit! ’ ”

Here are a couple of tiny notices, one of which 
proved to be prophetical:—“A little picture called 
‘ Mist on the Moors/ a girl driving a couple of 
calves, by Mr. G. Mason (a new name), is notice
able for a truthful action and graceful arrangement 
of lines that suggest Continental study.

“ A name new to me is appended to a pair of little 
pictures, unpretending in subject, but evincing great 
pictorial aptitude. The first, with the ill-chosen title 
of ‘Jotted Down,’ is the better of the two: a little 
girl is seated in a meadow, and crying over a basket 
of sticks overturned by two boys, who scamper off 
in the distance. There is a quaint pathos in the 
action of the child, and the landscape is un
affectedly realistic. ‘ La Voisine’ is an old woman 
knocking at a door. Both pictures are somewhat



French in style, and promise well for the future 
success of Mr. G. H. Boughton.”

And to conclude, I give my first criticism on my 
friend Walker, taken from a review of “ an illustrated 
gift-book : ”—“ Mr. F. Walker is a young artist who 
has already earned a high reputation among his 
brethren, and cannot fail to take a good stand in 
public estimation. His drawings are full of tender 
feeling and unaffected nature. The subject of a 
child praying at its mother’s knee has been often 
done, but Mr. Walker contrives to make thê old story 
new, not by any striving after originality, but simply 
from his artless manner of telling it.”

In my capacity of art critic to the Spectator I 
was allowed perfect freedom in choice of subject, 
never had my articles cut down or interfered with, 
and corrections, if any, seldom extended beyond one 
or two words. The article here given in its entirety 
is a proof that my editors were very lenient, and 
allowed me to interpret art in the broadest possible 
sense :—

“ There must be few who have not had, in their 
boyish days, a passion for the purchase and illumina
tion of those singular theatrical prints still occasion
ally to be seen in toyshop windows, and known 
as Skelt’s or Park’s ‘ favourite characters.’ Many 
will recollect hoarding their pocket-money from 
week to week to save sufficient wherewith to pur-



chase the tinsel, satin, and spangles requisite for 
the complete glorification of 4 Mr. Smith as the 
Pirate of the Dark Blue Waters/ 4 Mr. Kean as 
Richard III./ or devoting their winter evenings to 
essays in water-colour, which the clear light of day 
frequently pronounced to be failures, by showing 
that under the influence of artificial light we had 
not unnaturally mistaken our colours, and painted 
skies green and trees blue, while the complexion 
of a domestic heroine, which at night appeared of 
an interesting and delicate pallor, seemed in the 
morning to have suffered considerably from an 
attack of yellow jaundice. Some, more ambitious, 
aspired to the management of a miniature theatre, 
and great was the amount of time devoted to cutting 
out the figures from the plates of ‘ Park’s Characters * 
and ‘Scenes in the Miller and his Men/ colouring 
them, mounting them on cardboard, fitting the 
stage with curtain, footlights, and proscenium, 
and, when all was ready, inviting one’s friends to 
witness the representation of the unexciting melo
drama. The pasteboard characters were pushed on 
to the stage in little tin slides, and made their exits 
and entrances with becoming gravity. The manager, 
generally actor as well, read the parts from the 
prompt-book behind the stage, and it was curious 
to notice the great similarity of voice possessed 
by the dramatis personce; how in their wildest



moments of passion they would yet conduct them
selves with due decorum, and go through a scene 
of some minutes’ duration in a fixed and rigid 
attitude not pleasant to behold. There were many 
hitches in the performance; the wrong actor often 
appeared at the wrong moment and in the wrong 
place; something was generally faulty about the 
scenery, and there was considerable delay in getting 
the red fire, which was to destroy the bad genius of 
the piece at the conclusion of the drama, to burn. 
Still much amusement was extracted upon these 
occasions; and though ones recollection of these 
juvenile performances may not be very cheering to 
look back upon, the reflection occurs, that it is 
possible even now-a-days to witness theatrical repre
sentations on a larger stage, and with living actors, 
that can scarcely be considered more entertaining.

“Of the antiquity of the production of the theatrical 
character plates, I am unable to offer very precise 
data, but believe that they were unknown before 
the commencement of this or the latter end of last 
century. The originator of them was a Mr. West, 
who for many years kept open a shop devoted to 
their sale in Wych Street, opposite the Olympic 
Theatre. Skelt and Park followed, the latter of 
whom has, perhaps, the largest existing business in 
theatrical and Twelfth-Night characters, valentines, 
cheap coloured lithographs, and song-books. But



the trade in theatrical characters is unfortunately 
rapidly declining, owing partly to the number of 
cheap illustrated periodicals now published, and 
partly, perhaps, to the rapid strides of that educa
tional movement of which so much is heard at the 
present day. Whether or no, the fact remains the 
same; no new plates are issued, as the demand 
for them would not repay the cost of production, 
and when the old plates have become too worn 
to yield further impressions, it is possible that 
our ‘favourite characters’ will become things ofО
the past. The figures are engraved on plates of 
copper and steel, with deeply incised lines, so as to 
produce as large a number of copies as possible, 
and it is to be hoped the contingency hinted at 
above may be remote; but it would be as well 
for antiquarians to pay a visit to Leonard Street, 
Finsbury, at once, and procure specimens of the 
works which may one day be regarded with 
curiosity if not admiration. The expense attendant 
on such a course will not be heavy. 4 Mr. G. 
Honner as the Fire King/ or 'St. George and 
the Dragon/ may be obtained at the low rate of 
a penny each ‘ plain/ or ‘ twopence coloured; ’ 
and a book of the words of a popular play, with 
the six plates of characters, eight scenes, and four 
wings necessary for its effective representation, may 
be purchased for thirteenpence.



In the early days of Pre-Raphaelitism, when 
the young disciples of the new creed were hotly 
enthusiastic, and believed they were about to 
revolutionise the world of art, when they called 
Reynolds ‘Sir Sloshy Kennels,5 ridiculed the old 
masters, and hung the copies which they had made 
(in unenlightened days) from Titian and Rubens 
upside down as a mark of contempt, they also com
pared ‘ Park’s favourite characters 5 with Raphael’s 
cartoons, slightly to the disadvantage of the latter. 
Without wishing to endorse an opinion to which 
probably the Pre-Raphaelites who uttered it would 
scarcely adhere in their wiser days, I may state that 
between the art of Park and that of the ancient 
Egyptians, or even that of the Greeks, there are 
many points of affinity. That mechanical regularity 
of proportion in the limbs, that conventional treat
ment of form, and that limited variety of attitude, 
which are the chief characteristics of the works of 
the Egyptian artist, will, be found also in Park’s 
figures. The Greek, ever aiming at abstract beauty 
of form, seldom attempted to realise marked facial 
expression. With the exception of the Dying Gladi
ator and the Laocoon, there are scarcely any known 
antiques which depict violent emotion. The faces 
are generally calm and passionless. So it is with 
Park ; the slightest possible contraction of the brow 
is deemed sufficient for the portrayal of grief, rage,



or terror. W e  find but few  traces o f  humour in 

the art o f  E g y p t or o f  G r e e c e ; nor is it a quality  

exem plified in a h igh degree by Park. I can find 

no higher exam ple than is afforded b y  g iv in g  a 

very rotund paunch to  Falstaff, or a pair o f  knock- 

knees and a button-like n ose to a clown. Such  

are the principal points o f resem blance discoverable  

betw een  the m onum ents o f antiquity and the works 

o f Park, but a strong dissim ilarity will b e discovered  

in th e  fact, that w hereas in th e form er energetic  

action is seldom  seen, in th e  latter it becom es a 

prom inent feature. A s  D em osth en es considered  

action to be th e prim e elem ent in orator}’, so Park 

holds it to be th e  one th in g  needful in dramatic 

art. H is  figures are alw ays in v iolent attitudes. 

T h a t which occurs m ost frequently is a kind o f  

tragic start, obtained by throw ing th e  w hole w eight 

o f  the body on one leg, and stretching out th e other 

as far as it will go . O ne hand m ust point defiantly  

to  an im aginary object, the other m ust grasp a 

cutlass, a pair o f  pistols, or anyth ing  else that is 

convenient and looks bloodthirsty. T h e  cast o f  

features is in all cases pretty m uch th e sam e. T h e  

face o f a doll, black staring eyes, strongly corked  
eyebrow s and m oustache, and aquiline nose, small 

mouth, and a profusion o f dark ringlets (fair hair 

is out o f the question), are g iven  alike to the 

‘ G reen K night ’ or the ‘ D em on o f th e D e e p /



Sm all feet and w ell-d evelop ed  ca lves are also much 

dw elt upon, and other peculiarities m ight be noticed. 

T h u s pisto ls are a lw ays carried at full cock whether 

in th e  hand or in th e  belt— th e  belt is found also 

to be a m ore con ven ien t m eans for the stowage 

o f purses than th e  capacious p ock ets o f  th e Jack 

Sheppard era. T h e  h ighw aym an alw ays wears a 

laced cocked-hat, g ilt epaulettes, ruffles, and Life 

Guards' boots. T h e  pirate em broiders his gar

m ents w ith  th e  perennial skull and marrow-bones, 

and w ears th e  sa ilo r s  large shirt-collar and loose 

handkerch ief o f  to -d ay  over a brazen corselet of 

no particular period w hatever. T h e  ethereal nature 

o f th e fairy is exp ressed  by a m ore than wasp

like th in n ess o f waist, and th e  in sect character is 

further enhanced  by a pair o f butterfly w ings. St. 

G eorge, in an odd m ixture o f  nudity and scale 

armour, fights w ith a sm all green  dragon. T he  

sword w hich  our patron saint holds is so short, 

and th e  horse h e  rides so tall, that it is proble

matical how  he w ill ever g e t  a cut at his enem y  

w ithout d ism ounting to  finish th e  com bat on foot. 

T h is plate is the m ost popular ever  published, and 

it is no uncom m on th in g  to see  it h an gin g  up in 

a neat black frame and en velop ed  w ith all the 

glories tinsel can bestow  upon it in th e hom es 

o f the L ondon poorer classes. A  plate contain

ing  a num ber o f little portraits o f E uropean celebri-



ties is not w ithout a certain unconscious fun. B y  

it w e find that th e  E m press o f th e F rench  does 

n ot wrear her hair in th e  sty le  w hich sh e  is popularly 

supposed have originated, but in ringlets ; that Sir 

Colin C am pbell is a beardless youth, w earing scarf 

and trew s o f  ta r ta n ; and that S ir Charles N apier  

has at length  follow ed the m oustache m ovem ent. 
T h e  landscapes w hich form th e  subjects o f  som e  

of the scenes from plays are drawn w’ith great 

freedom, if  not w ith much truth or know ledge. A  

uniform touch expresses foliage or sea-foam  with  

equally p leasing  r e su lts ; houses and other build

ings are drawn in noble defiance o f  perspective  

la w ; the specim ens o f  rock-draw ing would scarcely  

satisfy the critical aciim en o f  Mr. Ruskin, nor 

would he greatly  prefer the ramification o f stem  

and branch in 4 P a rk s new  tree w in g s ’ to the  

‘ india-rubber b o u g h s’ o f Gaspar Poussin.

“ T h e  ‘ Juvenile D ram as written for P a rk s  char
acters and scen es in the sa m e / are chiefly m elo

dramatic. T h e  works o f Shakespeare, though they  

have been tortured in m any ways, find no place 

in th e  Parkian drama. T h e  ‘ M iller and his M en 5 

is m ore in request than any other o f  the plays. 
N e x t in favour is the ‘ R ed  R o v e r ; ’— ‘ D er  F rei

sch ü tz ;' ‘ B lue B e a r d ’ and ‘ Jack S h ep p ard ’ also 

enjoy exten sive  popularity. In the adaptation o f  

th ese  dramas from the original plays m uch license



is taken, and it is m ore than  probable th e author 

w ould scarcely  recogn ise  h is w ork  in its later form. 

T h e  plot is, in m ost cases, obscure, strikingly im

probable, and deficient in constructive skill. The  

personages perform acts for w hich  it would be 

difficult to  assign  m otives, and w h en  you  expect 

them  to  b e g o in g  to do on e th ing, th ey  invariably 

do th e exact opposite. T h e se  trifling defects are 

in som e m easure rem edied  by th e  stirring incidents 

o f  the a c t io n ; th e yo u n g  m ind cares little for the 

dram atic unities, provided th ere be a tolerable 

am ount o f  figh ting  and blue fire. T h e  dialogue 

can scarcely be considered spark ling in its wit, or 

thrilling from the in tensity  o f passion  it conveys. 

T h u s in S cen e  i. A ct 2 , o f  th e  ‘ R ed  Rover,' 

w hich tak es place on the m ain-deck  o f  the pirate 

vessel, th e  R over enters to  M adam e de L acy  and 

Gertrude, and the fo llow ing brilliant conversation  

e n s u e s :

“ ‘ Rover. Good morning, ladies. I dare say you think 
our lives a very dull one.

“ 1 Madame. On the contrary, sir, nothing can be more 
delightful than to witness the setting o f the sun on the 
ocean.

u ‘ Rover. Perhaps the young lady would like to witness 
a little sport with the crew on deck; I have no doubt but 
what some of my men will amuse you.1

W hereupon an energetic hornpipe is perform ed



by som e o f  th e  sailors, but w e are left in doubt as 

to w hether th e you n g  lady is am used or bored. 

S h e  offers no opinion or thanks for th e  perform

ance, being, indeed, o f  a very im passive nature, for 

she opens her m outh only four tim es during the  

entire p lay.5’
T h e  above article is a pretty good  proof that I 

was allow ed perfect liberty, a liberty which, in 

th is instance, all but degenerated into license. Y et  

it only provoked a grave but kindly rem onstrance  

in the shape o f a brief note from one o f the  

editors w arning m e that readers m ight have too  

much banter! S o  I becam e grave, and carefully 

laid aside the cap and bells for a time.
O f the sculptor m entioned in th e succeeding  

article I have lost sight for som e tim e. H e  was 

the author, I believe, o f th e  equestrian statue of 

th e  Prince C onsort on the H olborn Viaduct.
“ Mr. C. B acon, a  you n g  sculptor o f  promise, 

chiefly know n by his statue o f 1 M endelssohn ,5 the  

inauguration o f w hich at the Crystal Palace last 

year will be rem em bered by m any readers, has 

lately com pleted a colossal statue o f  Sir John  

Franklin. T h e  result o f a public subscription first 

set on foot by th e  inhabitants o f  Spilsby, Lincoln

shire (S ir  John’s birthplace), it is to  be erected  

on a granite pedestal in front o f the Spilsby  

T ow n -H all. T h e  casting o f  th e  statue, which is



of bronze, took  p lace on W ed n esd a y  last at the 

G rove F oundry, S ou thw ark  B rid ge Road, under 

th e  im m ediate su p erin tendence o f  Mr. Rogers, 

w ho for m any years w as forem an at th e foundry 

o f M essrs. C ottam  & R obinson , and until lately 

directed th e  castin g  o f  all sta tu es by that firm. 

T o  Mr. R ogers is due th e  first introduction of 

th e  sy stem  o f  castin g  large figures in one piece, 

th e practice form erly pursued b y  Chantrey, and 

even  still retained in m any cases, b ein g  to cast 

th e  w ork in three or m ore separate parts.

“ O f th e  statue as a w ork o f  art it is scarcely 

possib le  at present to  form an accurate judgment. 

T h e  m odel from w hich  th e m ould has been  taken 

w as on v iew  at th e  foundry, but huddled aw ay in 

a corner, and in a m ost unfavourable light. But, 

as far as I could ju d g e  from that and a photo

graph o f th e  figure, Mr. B acon ’s statue prom ises to 

be an honest, m anly, and unaffected piece o f  work. 

Sir John stands upright, lean in g  one hand on an 

anchor, and grasp ing a te lescop e  w ith th e  other. 

T h e  face is watchful and intelligent, and th e  sculp- 

tor, w ho m ade his first sk etch  under th e im m e

diate superintendence o f  L ad y  Franklin, has the 

testim on y  o f Mrs. B ooth  (th e  sister o f  S ir John), 
Sir R oderick  M urchison, Mr. John Barrow, and 

m any others, to  th e  fidelity o f  th e  portraiture. 

T h e  details o f dress and accoutrem ents are faith-



fully rendered, b e in g  free from any - 4 h igh art * 

idealisation, and th e  treatm ent o f  the w hole figure 
is broad and sim ple.

“ H a v in g  paid tribute o f  praise to the scu lptors  

work, I will describe as nearly as I can th e scene  

o f W ed n esd ay  last. O n entering the foundry- 

yard, the first object that presents itse lf is a tall, 

cylindrical, rusty iron furnace, w ith a conical top, 

through w hich sulphur-coloured flames and dense  

m asses o f  sm ok e are driving with fearful energy. 

W ithin  lies a  boiling m ass o f  bronze, th e heat 

from w hich is so  great as to  render the atm osphere  

around m ost uncom fortably hot. P assin g  through  

an archway, w e  enter th e  foundry itself, finding  

ourselves in a lofty, grimy, brick structure. T h e  

beam s o f the roof are black and discoloured, and 

the w indow s obscured with dirt. In th e  centre 

o f the com partm ent stands an enorm ous and  

powerful c r a n e ; boiler-plates, pipes, and all sorts 
o f  shapeless p ieces o f  iron lie  about. In front o f  

a round-headed aperture in th e  wall, w hich com 

m unicates w ith th e  furnace outside, is  a  trough, 
inclining tow ards a large rectangular-shaped cru

cible ; in front o f  this, again, is an irregularly- 

shaped ditch o f  about a foot in depth, th e bottom  

o f  w hich is perfectly even, and perforated with  

num erous h o le s ; through th ese  the m etal runs 

into the mould w hich lies underneath, invisible to
VOL. I I .  в



th e  spectator. S ev era l lo n g  tu b es stand up out 

o f  the earth ; th ese  are to  allow  th e  escape o f the 

g a ses  gen erated  by th e heat o f  th e  m etal, which 

otherw ise w ould  probably burst th e  mould, or 

injure th e w ork b y  air-bubbles. T h e  ground on 

w hich w e tread is com posed  o f  black loam  and 

sand, o f w hich  also th e  m ould is m ade. T he  

process o f  m ak in g  th e  m ould is on e o f  great nicety, 

requiring m uch tim e and care in its developm ent, 

and as th e  least drop o f  w ater m igh t cause the 

w hole th in g  to blow  up, the m ould  is carefully 

dried for m any days. T h e  preparations look so 

sim ple that one is alm ost d isappointed. Forgetting  

that a bronze statue is in reality  but a shell of 

m etal little m ore than a quarter o f  an inch in 

th ickness, a person unacquainted w ith casting  

exp ects to  see  arrangem ents on  a larger and 

m ore im posing scale. T h a t crucible looks ridicu

lously  small, but it w ill hold about a ton and a 

half, w hich is. m ore m etal than is required for the 

casting o f an eight-feet statue.

“ A s th e tim e for th e  operation draw s on, m ore v isi

tors arrive ; th e  place becom es gradually crowded, 

an d  th e  ligh t dresses o f  th e lad ies seem  to in

crease the d ingy appearance o f  th e  building. T h e  

w orkm en com plete their p rep aration s; an iron 

brazier filled w ith burning coke, w hich stood  on 

the crucible so  as to  dry and warm it thoroughly,



is rem oved, and every  particle o f dust or other  

impurity in the trough, crucible, or entry to the  

mould, is carefully sw ept away. S h a v in g s are 

inserted into th e  m ouths o f  th e  a ir -tu b es; th ese  

will be ligh ted  presently, so as to increase the  

draught from beneath. T h e  m etal, w hich has been  

boiling for som e hours, is declared ready, and the  

signal is g iven  to begin. I thought o f that am using  

braggart, B en ven u to  Cellini, and his great excite

m ent w hen casting  his Perseus, how, w hen the  

m etal refused to  run, he ordered all h is pew ter 

dishes and porringers to be throw n into the fur

nace, to  render it m ore fusible, and his noisy  and  

egotistical th an k sg iv in g  to H ea v en  w hen h e found  

the m ould filling. T h ere  was no excitem en t here 

— save am ongst som e o f the visitors, perhaps— no 

flurry or nervousness. E ach m an seem ed  to  know  

his proper duties, and perform ed them  quietly and  

thoroughly. A t  a F rench scene o f  this kind, w e  

can im agine that there would £>e m uch decoration  

of th e building w ith  flags and flowers, and flourish 

of trum pets, th e  inevitable soldier or sergent~de- 

ville> and perhaps a laurel crown for th e  sculptor. 

T h e  quiet business-like air o f  the w hole affair on  

W ednesday w as on e o f its great features- A t a  

very few  m inutes after the appointed hour, a  sim ple  

'N o w  th en !', w as uttered; and amid a silence, 

only broken by th e  clank o f ham m ers in other parts



o f  th e  build ing, a w orkm an p roceed ed  to let loose 

th e  stream  o f  m etal. L ik e  a dazzling w hite thread 

at first, it gradually in creased  in size, and shooting  

forth little  an gry  sparks, trick led  dow n the trough 

in to  th e  crucible w ith  a h issing , spattering noise, 

similar, on ly  greater in volum e, to  that which is 

caused  in th e  dom estic  operation o f  frying. T he  

crucible gradually fills, th e  h eat is in tense, and the 

w orkm en protect th em se lv es  in som e m easure by 

in terposing iron plates. T h e  glare from  th e molten 

m ass sh ed s a ruddy g lo w  over  each  near object, 

and ligh ts up th e  b lack en ed  tim b ers o f  th e roof 

above. S o m e  five or s ix  m en  stand  by  with iron 

rods, w hich th ey  dip into th e sca ld in g  m etal. The  

ends o f  them  are turned instantly  to  w hite heat. 

S om e w hitish  pow der is throw n on and stirred into 

th e  g lo w in g  m ass to facilitate its fusion, and at 

len gth  it is suffered to run into  th e  irregular ditch. 

Sim ultaneously  th e  sh av in gs in th e  air-tubes are 

set ligh t to  by th e  red-hot rods, and, as th e  metal 

finds its w ay dow n th e  holes, th e  g a s  rushes to the 

surface and burns in th e tu b es w ith  v io let and 

greenish  flam es. T h ere  is a sudden  and violent 

puff, a gurgling  noise, as th e  m etal settles itse lf in 

every  chink and cranny o f  th e  m ould, and the 

interesting process o f  casting is over. It is pro

nounced com plete and p e r fe c t: sculptor and founder 

are alike pleased, and th e faces ev en  o f  th e w ork



m en testify  that th ey  h ave not been indifferent to the  

success o f th e work. But som eth in g  y e t  remains 

to be done. T h e  surplus m etal, still brilliantly red, 

and em itting great heat, m ust, ere it harden, be  

detached from th e  * runners — the rods o f  bronze 

w hich h ave filled th e  com m unicating holes. A ccord

ingly, all hands g e t to work, levellin g  th e ditch with  

th e ground, and breaking off great cake-like pieces, 

w hich are throw n on one side by m eans o f  shovels  

or lon g  pincers. T h ere  is noth ing m ore to  be  

seen, for som e tim e m ust e lapse before th e cast 

is sufficiently cool to be disinterred from its sooty  

grave. It is pleasant, after th e heat and anim ation  

of th is scene, to  em erge on th e solitude o f  South

wark B ridge R oad, and, after paying th e m isan

thropical toll-keeper, who, cut off from th e  society  

o f his fellow -m en, finds solace in the com pany o f  

a tam e jackdaw , to stand on th e  bridge and breathe 

the cool air from the river, w hich sparkles merrily 

in th e mild rays o f  an O ctober sun*”

I am tem pted to g iv e  part o f  an article describ

in g  the production o f a stained window  here, partly  

from m y early association with “ g lass,” partly 

because I think th e slight descriptive sketch  would  

be interesting to  the reader. Som e changes have  

taken place, and I m ay have m odified som e o f the  

opinions therein  expressed, but the statem ents 

generally  are as accurate now as when th ey  were



w r itte n ; so  w ithout further preface let us visit one 

o f  th e  larger sta ined-g lass estab lishm ents, and see 

how  3- coloured w indow  is m ade.

“ H ere  is th e  p la ce: a tall narrow building with 

h igh  gab les, look in g  som ew h at like a magnified 

G oth ic  d og-k en n el. W e  enter th e  pointed door

w ay, and, p assin g  through  th e office devoted to 

business details, com e on a long, lofty, w ell-lighted  

room, the w indow s o f  w hich are broad and high, 

and furnished w ith apparatus for supporting those  

specim ens o f  stained g lass that are com pleted, and 

\vith black blinds for sh u ttin g  o ff all unnecessary  

light. A round th e  w alls are hung prints from the 

works o f  th e  early G erm an and Italian artists, 

sketch es m ade in  com petition  for cathedral windows, 

a few  plaster casts, rubbings o f  brasses, and a 

num ber o f  odd-shaped p ieces o f  brow n paper, that 

resem ble som ew h at tailors’ patterns, but w hich are 

really th e  patterns o f  th e  heads o f  w indow s taken  

from the actual stonew ork, and sen t here in order 

to  ensure accuracy in th e  fitting o f  th e  g lass to its 

stone frame. A t  an easel at one end o f  this room  

th e m aster is at w ork on a draw ing o f  th e Cruci

fixion. H is  assistants and pupils are variously but 

busily em ployed. O n e is draw ing heraldic lions 

and griffins .of extrem e tenu ity  ; another is occupied  

with the floriated or crocketed canop ies and g e o 

m etrical ornam ent w hich form th e settin g  o f  the



figure subjects. B oys w ith square and com pass 

are m arking out th e forms o f ‘ ligh ts,’ on long  

narrow strips o f  paper. O ne o f them , a very  

sm all boy, is m ounted  on a pair o f  steps, drawing  

a saint ten feet in h eigh t from one o f th e  m aster s 

designs. A ll th e  cartoons are m ade here. T h e  

w orkers in th is room  g iv e  em ploym ent to  the rest 

o f th e estab lish m en t On each cartoon the shapes 

and sizes o f  th e  various p ieces o f  glass are m arked  

— the colours are indicated by m eans o f  num bers 

w hich correspond with th ose  on w hat is, with  

pleasant disregard o f accurate description, called 

a 'pattern  card'y a number o f small squares o f  

glass (from 1 сю to  1 5 0 ) o f different tin ts leaded  

together. T h e  cartoon is next handed over to 

the glazier, who, referring a ltern a te ly -to  it and 

th e pattern-card, cuts each piece o f g la ss o f the  

right size and shape. T h e  p ieces h aving  been  

collected, are placed on a tray and sent to the  

painting-room . H ere  w e find • a num ber o f  m en  

seated  opposite to  th e light, before easels formed  

o f large p ieces o f w hite g lass and held in a  

frame. T h e  d esign  is copied on the g lass by 

sim ply lay in g  th e glass upon the drawing and 

tracing th e  outlines seen  through it. T h e  pieces  

are next affixed, by m eans o f  small pieces; o f wax, 

to  the g lass o f  the easel, and the flat transparent 

shadow s are then  painted. T h e  glass-painter in



th e  m osaic m eth od  w orks w ith  but tw o colours—  

enam el brow n and a y e llo w  stain . T h e  former is 

a  reddish-brow n pigm ent, m ade either from iron 

or copper. It is  diluted w ith  spirits o f  turpentine, 

gum -w ater, or oil o f  sp ik e  lavender. W ith  this 

h e  m arks in all sh ad ow s and black  lines, or smears 

it  over th e  g la ss  w here diaper or other ornament 

is in tended  to  be placed, part o f  w hich, when  

dry, is scraped o ff w ith  a  p o in ted  stick, leaving  

th e  diaper sharp and transparent. T h e  painting  

finished, th e  g la ss  is n ex t subm itted  to  enorm ous 

h eat in kilns. W h en  sufficiently  baked, it is 

suffered to  cool gradually and anneal itself. T here  

rem ains n o th in g  now  but for th e  g lazier to  finish 

th e  work. H e  arranges all th e  p ieces  in order 

o n  a table, and surrounds each  w ith a strip of 

lead, som ew hat in th e form  o f th e  letter  I  view ed  

sidew ays, th e  groove on  each sid e  receiv in g  the  

ed g es o f th e glass. E ach  jo in t in th e  lead-work  

is carefully soldered. B ut rain and w ind would find 

their w ay e v e n  through th e sm all sp aces left be

tw een  lead and glass, and therefore a cem ent is 

rubbed in, w hich hardens by exp osu re to  the atm os

phere, and renders th e w indow  perfectly  air-tight. 

In  order to obviate chances o f breakage and un

necessary trouble in fix in g  the w ork in  its ultim ate  

destination, th e w indow  is d ivided into convenient 

portions, called ‘ glazing panels,’ each  o f  w hich is



surrounded by a strong lead about an inch in 

breadth. T h e se  are set up in the grooves o f  the  

stone-w ork and secured to th e transverse iron bars 

o f the w indow  space. Packed in boxes, betw een  

layers o f  straw, th e  w indow  w e have seen  com 

pleted  is whirled by the goods train far aw ay into 

the country, and fixed in its new  hom e, where it 

will be the cause o f  m uch w onder and speculation  

am ong th e  hum bler portion o f  th e rustic congrega

tion th e  fo llow ing Sunday, or it m ay be destined  

for one o f  the ‘ C ity ’ churches, the gift, perhaps, 

o f a w ealthy stockbroker, w ho will invite his brother 

brokers to  inspect it, and discuss w ith them , not 

its art, but its cost.

“ G lass-painting w as in its greatest perfection in 

the twelfth, thirteenth, and fourteenth centuries. In  

the florid com positions o f  the fifteenth and sixteenth  

centuries, the principles w hich guided the earlier 

and m ore sim ple-m inded artist were neglected  or 

forgotten. T h e  Reform ation w as a h eavy  blow to  

the art, and little besides armorial bearings were 

executed  in the reign o f E lizabeth. W hat signs o f  

returning anim ation w ere show n by it in the reigns 

o f  Jam es and th e  first Charles, were speedily quelled  

by the rebellion, a period when the prejudices o f  

m en inclined them  rather to break than to m ake  

stained windows. T h e  taste for the art gradually 

died out, and few  works to which the e p ith e t1 good *



could be applied w ere produced after the Restoration. 

T h e  lustrous jew el-lik e  look  o f  early g lass was re

placed by h eavy  opaque colour, m eretricious design, 

and disregard o f  constructive truth. T h e  lead lines, 

w hich in th e older styles, by fo llow ing the outlines 

o f the design, im parted strength  to the construction 

and vigour to the drawing, w ere now  looked on as 

unsightly  objects, to be hidden w hen possible, and 

retained only through n ecessity . T h u s  white glass 

was chosen, covered  w ith  enam el surface colours, 

and cut into squares, g iv in g  a d isagreeable idea of 

network. T ow ards the end o f the eighteenth  

century, the w est w indow  o f N ew  C ollege Chapel, 

Oxford, w as executed  by Jervis, after the designs 

o f  Sir Joshua R eynolds. S ir Joshua was utterly 

ignorant o f th e  requirem ents and appliances o f glass 

painting, and no w onder that th e  result was a 

failure, or that H orace; W alpole should  write sneer- 

ingly  o f ‘ S ir Joshua’s w ashy v irtues.’

“ G lass-painting is b eg in n in g  to recover from the 

torpor into w hich it had fallen, and to reassert its 

claim to be considered a fine art. It is yet much 
encum bered w ith the m anufacturing sp ir it; the 

capitalist is a t work asi well as th e artist. T h e  

sam e design is used m ore than once, and it is not 

uncom m on for a set o f  figures w hich have already 

done duty as ' prophets,’ to  undergo sligh t m odifi

cations as to beard and em blem s, and wTith changed



colours, to reappear as ‘ evan gelists.’ Still, as a 

general rule, a better and m ore artistic spirit is at 

work. In som e cases the heads o f glass-painting  

firms are th em selves artists, in others the best avail

able talent is secured. T h e  principles o f  material 

and construction are now m ore thoroughly carried 

out. A  stained w indow  should alw ays look like  

what it really is, a  flat surface, and -a veh icle for 

the transm ission o f  light. A nd  therefore all rapid 

perspectives, v io len t foreshortenings, and deceptive  

effects o f light and shade are inadm issible. T h e  

com position and arrangem ent o f  the figures sh o u l!  

resem ble that o f  a sculptured bas-relief, and no  

m ore shadow  should be introduced than is found 

in the paintings o f  G iotto or Fra A ngelico . A  

certain heraldic outline treatm ent is necessary, and 

all tricks o f  chiar oscuro, such as the introduction  

o f lam plight in the modern M unich window at 

Cam bridge, are false and wrong, because, when  

em ployed, all idea o f  flatness is lost, and they  are, 
m oreover, inconsistent in darkening the illum inating  

surface o f the actual window, for the sake o f the  

childish trick o f  introducing a false light w ith its 

ow n peculiar ligh ts and shadows. But while 

em ulating the older windows as far as constructive 

hon esty  is concerned, it would be well if  a little 

less servile im itation of the art o f  the past were 

show n in design  and drawing. T h e flat treatm ent



m ay be secured w ithout h av in g  recourse to the 

rigid attitudes, th e  sp lay feet, g love-stretch er hands, 

and stringy beards o f  th e  M idd le A g e s . T h e  old 

subjects, too, are done ov er  and over  again with 

but little variation in th e  m eth od  o f  their treatment, 

and the m onkish  notion  o f  H e ll— a dragon-m outh

vom iting forth flam es— is repeated to th is hour in 

m any a w indow . A  little m ore respect for nature 

and a little less trustful reliance on th e  conventions 

o f  th e [past are needed by our glass-painters. T h e  

old painters frequently represented th e  costum es of 

their day. In  th e w indow s o f  C hartres Cathedral 

are a series o f  m edallions portraying artisans and



w orkm en o f the thirteenth century in their ordinary 

clothes, and pursuing their custom ary avocations. 

T h e  m odern glass-painter is not equal to the task of  

grappling w ith th e realities o f  to -d a y ; but until he 

can thoroughly sym pathise w ith the world around 

him, his art, h ow ever excellent it m ay be, technically  

speaking, w ill in a  spiritual sense be little better 

than a ‘ rattling o f  dry bones.’ ”



1 ‘ * I 1H  E  I oth  o f Decern- 

ber, th e anniver

sary o f  the foundation 

o f the R oyal Academy, 

is a great day for the 

students, as on that 

occasion  prem ium s are 

g iv en  to th ose who

have best distinguished  

th em selves in the dif

ferent branches o f study. 

T h e  ev en in g  o f  T u esd ay  last w as look ed  forward 

to w ith m ore than usual eagerness, as the pre

sent happens to  be a 4 gold  m edal y e a r ; ’ medals 

o f silver are awarded annually, but the dis

tribution o f gold  is a biennial affair. T h e  gold  

m edals, four in  number, are offered b y  the A ca

dem y for th e  best historical picture, the best 

landscape, the best group in sculpture, and the  

best architectural design. D eparting  from its usual



custom  o f  selectin g  subjects for the figure-painters 

from Scripture or classic lore, the A cadem y, in 

this instance, allow ed them  to choose for them 

selves any scene o f  Shakespeare’s “ M erchant o f  

V enice ” for illustration. T h e  T urner gold  medal 

wTas offered for an E n glish  lan d sca p e; the sculptors 

had the rem orse o f  A dam  and E v e  after eating  

the forbidden fruit (as described by M ilton) 

allotted to  th e m ; w hile the architects w ere to 

furnish original d esign s for an E xchange. H ow  

m any specim ens w ere sent in I am unable to say, 

but only tw o in each class were hung on the walls. 

T h e well-worn incident o f  Sh ylock  g iv in g  his keys  

to Jessica formed the subject o f one o f  the figure- 

pictures, the other w as devoted to the delineation  

o f the Trial scene. T h e  landscapes seem ed to have  

been painted in a spirit o f  opposition, one being  

intensely hot, and the other as intensely cold in 

colour. In com petition for the silver m edals there 

were several half-length life-size paintings o f  a 

forlorn-looking fem ale in a black dress, three o f  the  

w hole nude figure on a smaller scale, a vast number 

o f draw ings and m odels from the life and the 

antique, and a solitary specim en o f  sciography, 

which called to m ind the elaborate m achine for 

drawing a cork invented by H ogarth ’s quack-doctor. 

T o  cover a tolerably large surface o f  paper with  

innum erable lines, and vanishing points for the sake



o f accurately sh o w in g  the form o f  the shadow s cast 

by a ladder or a railw ay-truck on an irregular 

surface, is a task  w hich m ust require considerable 

patience w hen so m uch sim pler m eans could be 

found, and the A cad em y do w ell to reward such 

ex cessiv e  toil w ith a silver m edal.

“ T h e  different w orks are h u n g  in w hat is known 

as th e M iddle R oom  o f  the A cadem y, thus eclipsing  

for a tim e the diplom a pictures w hich are placed 

there. P ictures and draw ings are distinguished  

only by num bers, so  as to  avo id  any suspicion of 

partiality on the part o f  th e ju d ges. T h ere  is a 

loud and busy hum  o f conversation  and riiuch 

gesticulation am ong the students as th ey  discuss 

the m erits o f  their brethren’s work and speculate 

as to the result o f  th e  C ouncil’s decision. Naturally  

the pictures attract th e  greatest share o f  attention, 

and if  tw o R .A .’s should stop for a  m om ent in front 

o f them , eager listeners press forward to  hear any 

remark th ey  m ay drop. T h e  S h y lo ck  and Jessica  

canvas is ev idently  the favourite. It is painted  

with m uch facility and k n ow led ge o f  pictorial effect. 

It strikes at th e  first g la n c e ; th e  head o f  Jessica is 

true to th e  national type. S h y lock  and Launcelot 

are less successful, but there are brilliantly coloured  

draperies and num berless p leasant conventionalism s  

about th e picture to  atone for th ose  deficiencies. 

T h ose who are not led aw ay by a  som ew hat too



evident a tendency to picture-m aking, prefer its more 

soberly coloured and, though more laboured, yet more 

honestly  painted rival, the Trial scene, a work by a 

less practised hand, full o f  the crudities o f  conception  

inseparable from the efforts o f a beginner, but show 

ing  a fair conception o f  character and a determ ina

tion to be as far as possib le original. A fter a time, 

on e o f th e porters, radiant in scarlet gow n and 

silk stockings, sum m ons the students to the room  

appropriated to the delivery of the prizes. T h is  is 

the large, or E ast Room , but how different is its 

appearance now to that which it presents on the  

first M onday in M ay. N o  acres o f brilliant colour 

and gild ing  m eet the eye, no sm ell o f  fresh paint 

or varnish assails the sen sitive nostril. T h e  boarded 

walls are painted a dull red, suspended on their 

surfaces are one or tw o copies o f  Raphael's cartoons, 

R ubens’s * D escen t from the C ro ss’ and D a  V in c is  

* Last Supper.’ T h e  room is longitudinally divided  

into two com partm ents by a wooden barrier. T h e  

floor o f the lesser is covered with red b a iz e ; on  

a  raised dais, extend ing  the whole length o f the  

room, are placed tw o rows o f chairs, that in the  

front for the A cadem icians, that in the rear for the  

A ssociates. In the centre o f all, there is a table 

covered with crimson velvet, and a gilded chair for 

the P res id en t: the w hole forming a very im posing  

and stately background for the ensu ing cerem ony.
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O n the other sid e  o f  th e  barrier plain wooden 

benches are fixed  at gradually ascend ing  heights, 

and th ese  are nearly filled w ith  students and pro

bationers, w ho se e k  to w ile aw ay the tedium  of the 

interval w hich m ust elapse before th e arrival of 

the President and th e  m em bers b y  strenuous en

deavours to turn th e  place into a bear-garden. 

P ellets o f  bread and m odelling-clay are thrown 

about, zoological im itations, m ore or less  successful, 

are a ttem p ted ; som e ingen ious youth  has brought 

dow n a cheap m outh-organ, w ith  w hich he emits 

sounds such as th ose  w hich a cow  in the last stage 

o f consum ption m igh t be exp ected  to u tter; nor 

is that m ethod o f  w h istlin g  through th e  fingers, 

so successfully practised b y  the ‘ g od s ’ o f  a trans

pontine theatre, a ltogether unheard. T h e se  and 

other playful tricks are accom panied by an incessant 

stam ping o f feet and clattering o f  w alking-sticks 

and umbrellas. T h e  red-gow ned porter occasionally  

opens a door a few  inches and m akes rem onstrative  

signs, but w ithout effect, and w hen  he enters for 

the purpose o f rem ovin g th e centre panel o f  the 

barrier so as to allow  the m edallists a free passage  

to  the presidential chair, the applause w ith  which  

h e is greeted  is som eth in g  trem endous. O n one o f  

the benches I observed  four fem ale students (the 

A cadem y has la tely  opened its doors to the fair 

sex), w ho crouched together, look in g  rather scared



b y their first introduction to the humours o f a ‘ gold  

m edal n ig h t/ and w ho m ust have retired from  

th e  scene w ith sp litting headaches. A nd  now  the  

folding-doors are thrown open, and in march the  

R .A .s  and A ssociates, headed by Sir Charles E ast-  

lake in plain even in g  dress and w earing the P resi

dential chain and badge. Loud and long applause  

greets their entry, follow ed by a breathless silence, 

when, after all are duly seated, the President pro

ceeds to m ake a few  prefatory remarks on the  

character o f  the w orks subm itted, and congratulates 

th e students on the general advancem ent they have  

made. In tw o cases, h e  said, honours would not 

b e awarded, neither o f  the landscapes being con

sidered w orthy o f  the Turner medal, and the paint

ings from th e nude figure fell short o f the average. 

T h en  in clear tones and m easured style, Sir Charles 

proceeded to enum erate the successful candidates. 

E very  ear w as on the stretch, and it was not diffi

cult from nervous trem bling o f the hands and facial 

tw itchings to d iscover som e who had been p laying  

for the stake. ‘ In historical painting, the gold  

medal, th e  discourses o f  Reynolds, and other books, 

have been awarded to Mr. A ndrew  Brown D onald 

son .’ T h e  T rial scene, then, is successful after 

all, and as its painter (a son, I believe, o f Professor  

D onaldson, the architect) em erges from the crowd  

and passes up to  receive the prize, g iven  w ith



a kindly sm ile from th e President, a storm  o f ap

plause bursts forth from the excited  students. Mr. 

G eorge Slater obtains the g o ld  m edal for the best 

historical group in sculpture, and Mr. Т . H. 

W atson  for the b est architectural design. The  

sam e cerem ony is repeated som e dozen tim es, and 

the decisions o f  the Council, ju d g in g  from the 

enthusiastic dem onstrations that accom pany each 

announcem ent, g iv e  universal satisfaction. T he  

list o f prizes b e in g  gon e through, the President 

lingers as if, according to custom , he w ere about 

to deliver a short address, but excu ses h im self on 

the ground of previous ill-health and h is numerous 

and pressing duties, and so, w ith a few  brief words 

o f  encouragem ent and incentive to th e  excitable  

audience, the proceedings term inate.”

T h e  above is an accurate description, written at 

the time, o f  the “ gold  m edal n ig h t” o f  D ecem ber  

io , 1 8 6 1 . I g iv e  it in its entirety, for it m ay be 

said, from its age, to  have acquired a halo o f  anti

quity, and to p ossess a certain h istorical interest.

It will be understood that th e  scene is at Tra

falgar Square, in the com paratively sm all galleries 

then occupied by the R oyal A cad em y. T he  

number o f works sent in com petition w as equally  

lim ited compared with that o f years past. Each  

year that number increases, and requires not one, 

but several galleries for its display. T h e  old



“ M iddle R o o m 55 was a m oderate-sized apartment, 

and m ight have been placed in the present G allery  

N o. III. and yet leave am ple space to spare ; but 

N o. III. holds but a tithe o f the com petitive w orks 

which overflow  gallery after gallery in an all but 

endless stream. T h e  scarlet gow n o f  the porter 

remains, though o f a different fashion, but the “ silk  

stockings ” have disappeared, possib ly for ever. 

T h e  distribution o f the m edals now  takes place in 

the spacious “ lecture-room ,” and the plain w ooden  

benches are a trifle m ore o rn a te ; otherw ise the  

arrangem ents, the double row o f chairs for m em bers, 

the table, and the Presidential chair, are much the  

sam e as o f  yore. N o t so with the behaviour o f  the  

students, in which there is a marked change for the  

better. I have alluded in another page to their  

dem eanour while w aiting for the entrance o f the  

President and m em bers ; the preceding extract g iv es  

more in detail and w ithout exaggeration the noisy  

horseplay and rowdyism  which characterised these  

evenings. T h e  presence o f wom an— the reader 

will note the allusion to fem ale students— has largely  

contributed to change or m odify this. T h en  but 

recently adm itted to the A cadem y schools, they could  

be counted by units. In tim e the number gradu

ally increased to hundreds, till they formed an im 

portant contingent o f  the stu d en ts; and now, by  

their perseverance and enthusiasm , prove they can



frequently be successfu l com petitors in th e race for 

honours w ith stu d en ts o f  th e opposite  sex, while 

their gen tle  p resen ce and w om anly  influence are 

powerful agen ts in refining th e  m anners and beha

viour o f  the rougher m ale creature.



P IC T U R E S

186 1

T V T H I L E  carrying out the  

designs o f  Clayton & 

Bell in A ll Souls' Church, 

H alifax, Mr. or Colonel A k 

royd, as he was called, took  

great interest in the work. 

H e  was a man o f taste and  

culture, had travelled abroad, 
and knew  all the Continental 

galleries. H e  expressed  a 

w ish to have a picture by  

me. M y work was know n to him, as “ D ogberry’s  

Charge to the W a tc h ” was then hanging on the  

A cadem y walls, and had been purchased by m y  

good friend, Mr. M udie.

I had a subject in m y m ind which I was desirous 

o f  painting, for which I got som e suggestions in 

w atching the progress o f  building the church at 

H aley  H ill. It was a young m onk carving one  

o f  the gargoyles or water-spouts o f a cathedral in
39



course o f  erection. S u b ject w as every th in g  in those 

days, and th e painter n oth in g  if  not “ literary.” It 

w as not till the autum n o f i 8 6 0  that I began on 

the actual canvas, h a v in g  first m ade several sketches 

and studies and a full-sized cartoon. W h en  the 

picture w as sufficiently  forward, I sent a careful 

little sketch  and full-sized tracing o f it to  Colonel 

A kroyd. H e  w rote a kind letter in return, en

closing a cheque for ^ 5 0  as part paym ent (the 

price had not y et been  settled), but not y e t deciding  

w hether he w ould take th is or som e other picture. 

M eanw hile m y artist friends th ought w ell o f my 

work, and som e w en t so far as to  predict for it a 

success. S en d in g  in day w as approaching, and the 

picture w as nearly finished, w hen  I w rote to Colonel 

A kroyd  to say how  I w ould like him  to see it 

before it w as despatched  to th e A cadem y. H e  

started from H alifax  for th is and other purposes 

which needed  his p resence in tow n, but had not 

got half w ay before he received  a telegram  an

nouncing the death o f  a relative w hich com pelled  

his return. T h en  he wrote te llin g  m e to send the 

picture w ith a price to the A cadem y, w here he 

would see  it on the private view . E ncouraged  by 

the advice and favourable opinions o f  m y artist 

brethren, the price had risen by degrees from two  

to  three hundred guineas, at w hich figure it was 

m arked in the A cad em y Catalogue.



T h e  story o f  how “ T h e  Franciscan Sculptor and 

his M o d e l” was sold I heard at the tim e from Mr. 
W illiam  Agnewr, the present head o f the firm o f  

T hom as A gn ew  & Sons. A s he and his father were 

w alking round the E xhib ition  im m ediately after 

the doors opened for the private view , the latter  

noticed m y work, and after looking at it a m om ent, 

said to his son, “ G o and buy that picture.” T h e  

son w ent to the O ctagon Room , where the priced  

catalogue used to be kept, and presently returned  

saying, “ But the price is three hundred g u in e a s !” 

“ G o and buy that picture,” repeated the father. 

Mr. W illiam  A gn ew  had no sooner com pleted th e  

purchase, than wrho should walk up but Colonel 

A kroyd. “ T h a t’s m y picture,” said he. “ It’s ju st 

been sold, sir,” says the attendant. Mr. A gnew r, 

overhearing this, w ent up to Colonel A kroyd, who, 

after mutual explanation, becam e possessor o f  the  

“ Sculptor and his M odel.”

It was a gratification to me that this picture had  

been bought before the Colonel saw it. It was a 

proof to him  that if a firm so em inent were w illing  

to g ive  three hundred guineas for m y work, I had  

not been dem anding an exorbitant price. T h at  

such a price was considered a little “ tall ” or “ s t if f” 

in 18 6 1 for the work o f  a com paratively unknown  

man, was evident from an article in the D a i l y  

T e leg ra p h , in wrhich the writer, after m any flattering



com m ents, concluded w ith  th ese  w o r d s : —  “ W e  

understand that Mr. M arks has sold  his picture for 

the very substantial sum  o f  three hundred gu ineas.”

I felt I had ach ieved  a su ccess ; not a very great 

one perhaps, but o f  sufficient m agnitude to be very  

pleasing to me. I had now  turned the corner, and 

brighter days seem ed to be in store.

O n the m orning o f  th e  “ op en in g  d ay ,” during 

the two or three hours that w ere allow ed to outsiders 

for “ va rn ish in g ” or retouch ing  (w e left at eleven, 

and the public w as adm itted  at noon), I w ent up 

to J. P. K night, the secretary, w ho w as flitting from 

room to room, w earing an old straw  hat, in which  

he always appeared at such tim es, to  ask him  if  he 

thought I m ight now  venture to put m y nam e or 

“ in scrib e” it as a candidate for the A ssociateship . 

“ Certainly,” he said, “ but don’t m ake the m istake  

they  all do, o f  fancying you  will be elected  im 

m ediately.” “ Oh, I shall be quite content if  I 

com e in in ten  years’ tim e,” I exclaim ed ; and 

curiously enough, on the 2 6 th day o f  January 1 8 7 1 , 

just ten years afterwards, I ga ined  the coveted  
initials.

It was not until 1 8 6 3  that the fo llow ing rule 

disappeared from the open ing p age o f  the R oyal 

A cadem y C atalogue:— “ E xhib itors o f  th is or last 

year, being artists by profession, viz., painters, 

sculptors, architects, or engravers, and not under



tw enty-four years o f  age, nor m em bers o f  any other  

S o ciety  o f  A rtists established in London, are 

elig ib le as A ssocia tes o f  th e R oyal A cadem y, and  

m ay becom e candidates by inscribing their nam es, 

or com m unicating by letter to the secretary during  

the m onth o f M a y .”
B y  m any artists this w as considered an obnoxious  

and degrading law, and som e refused to  conform to  

it. I expect I w as deficient in “ proper p r id e ” and  

did not feel its irksom eness to  any extent. T h e  

registrar’s office w ith the book for inscribing nam es  

wras at the bottom  o f a stone staircase o f  som e  

dozen steps leading from the entrance-hall. I 
rem em ber d od gin g  and w aiting about the top o f  

th ese  stairs till a favourable opportunity would  

occur, w hen none whom  I knew  were looking. 

A  hasty  d ive was then taken to the regions below, 

and the nam e signed. C om ing up to the surface 

again, I breathed m ore freely, and m ingled w ith the  

throng with an air o f unconscious innocence. But 

th is rule has lon g  since gon e to the lim bo o f the  

past. A  would-be candidate for m any years has 

been proposed by one m em ber and seconded b y  
another, as at any club.

W h en  m aking the round o f  calls w hich the new ly  

elected  one made, and still m akes, on the A cadem i

cians, I asked Mr. K n igh t if he rem em bered th e  

question I had asked him on the m orning o f that



opening day. H e  did not, but to ld  m e o f  a fact 

that I had forgotten. “ Y o u  ask ed  m e ,” said he, “ if 

you should take to caricature rather than to paint

ing, and I advised  that, th ou gh  you  m ight make 

more m oney at caricature, it w ould be better in the  

lon g  run to fly at h igh er  g a m e .”

K night w as th e teacher o f  perspective. I went 

through the course o f  lesson s under his tutorship, 

and, in com m on w ith all the students, liked him for 

his bright, cheerful, k indly  nature. H e  m ade friends 

o f us all, and w as full o f  fun and jok e. H e  called 

m e “ Punch ” once w hen I w as draw ing grotesque  

figures on the m argin o f  the paper on w hich I should  

have been w orking out th e problem  o f  th e evening.

In the R oyal A cadem y E xh ib ition  o f 1 8 7 3  I had 

a picture called “ T h e  O rn ith ologist,” an old g en tle

man, with the assistance o f  his servant, rearranging  

his little collection o f  stuffed birds. T h e  floor was 

littered w ith th e  worst specim ens o f the taxiderm ist’s 

art that I could procure. O n a table in the fore

ground was a stand w ith som e brilliantly coloured  

exam ples covered with a glass shade, which, w ith  

the ornithological properties, w ere supplied  me, “ for 

a consideration,” by a naturalist, as he loves to  be 

called, who still lives to  w itch the world w ith his 

craftsmanship, and to w hom  I still go  for skins, skulls, 

&c. H e  expressed a w ish  to see the picture, so I



asked  him  to call som e Sunday m orning w hen tak ing  

his rambles. H e  came, looked, but said nothing.
I began pointing out parts that I thought would  

interest him. “ T h ere’s your heron, stork, & c.” 

Still silent, I thought the g la ss  shade, w hich was, as 

I thought, rather realistic, m ight arouse enthusiasm . 

“ W h a t’s that little w hite ticket at the t o p ? ” he  

asked, pointing to the h igh  light caused by the  

reflection o f the w indow ; “ has it been bought at 

a u c tio n ? ” I m eekly explained. “ A h ! ” says he, 

“ you ought to put lights dow n each side ; that’s  the  

w ay th ey ’re alw ays done in our catalogues ! ” T h is  

man, w ho had lived  for forty years am ong g lass

shades, had never observed  in them  th e reflection
o f his shop-w indow . W hen, I called his attention  

to  one, and pointed out the “ w hite ticket ” with the  

sk y  and opposite houses in it, he exclaim ed, “ G od  

bless m y soul! now, I never noticed that before.” 

M y friend hum bled m y vanity  on another occasion. 

“ St. Francis Preaching to the B ir d s” had been sold  

at C hristie s recently for a sum  far greater than I 

g o t for it— reaching four figures, in fact. In the  

elevation  o f m y heart I m entioned this to the bird- 

stuffer. “ G od bless m y s o u l! think o f that, now.

It m ight com e up again to-m orrow, and not fetch

tw o h u n d red ! ”
In the R oyal A cadem y o f  1 8 7 9  I exh ib ited  a  

picture called “ O ld F riends.” It represented tw o



old G reenw ich pensioners in a sh ipbreaker’s yard 

g azin g  at som e figure-heads o f  ships, in one of 

w hich th ey  m ay h ave fou gh t w ith  th e  enem ies of 

O ld E ngland in th e d ays o f  their youth. T h e  

background w as painted  from  the yard o f M essrs. 

C astle at the foot o f  V auxhall B ridge, and is an 

accurate representation o f  th e  aspect o f  th e place 

at the time. W h en  I w anted  th e  actual old-fashioned  

pensioner’s dress, I had considerable difficulty in 

gettin g  it. In the early autum n o f 1 8 7 8 , tw o friends 

and I, one o f  w hom  had acquaintances in the 

tow n, searched G reenw ich all over w ithout result. 

N eith er  coat nor cocked  hat w as obtainable. W e  

heard, to m y dism ay, o f  th o se  articles o f  dress being  

u sed  for the decoration o f  G u ys on th e anniver

saries o f the “ G unpow der treason and p lo t/' and of  

their being destroyed in th e  usual m anner. A ll had 

vanished. It seem ed  but a short tim e since I re

m em bered the cheery old pensioners sunn ing them 

selves in the sunshine on th e  benches o f  G reenw ich  

Park, and persuading you  to have a look  at the  

v iew s afforded by the grand reaches o f  th e  T ham es  

through their telescopes. I only looked  once  

through the telescope b elon g in g  to a veteran, and  

th e  landscape seem ed so blurred and blotted, so  

vagu e and ill-defined, that it had all th e  appearance 

o f the work o f  a prom ising im pressionist. B ut 

all things, all beings, are th e  victim s o f  change.



G reenw ich Fair, w here Richardson's T heatre was 

the great attraction, a tragedy and pantom im e go t  

through in a quarter o f an hour, was abolished  

in 1 8 5 7 , and eigh t years later, in 1 8 6 5 , the old 

pensioners had to  bid adieu to their quarters in the 

m agnificent H ospital.

A fter th is fruitless search, I did what I ought 

to have done at first, and w ent to the L angham —  

not the hotel, but to the A rtists' S ociety  in the  

cham bers o f the sam e nam e close by. H ere  I got  

the desired cocked hat and coat, and w as enabled  

to finish m y picture. It w as sold to a gentlem an  

then collecting som e E n glish  pictures for th e  Newr 

South W ales N ational G allery at Sydney, w here it 

now is.
In the autum n o f the sam e year I w as on a 

visit to som e friends at L ew es, w ho had told m e the  

celebration o f the anniversary o f  the 5 th N o v em 

ber w as a sight I ought to w itness. “ T h e  Gun- 

powder-plot anniversary,” as it w as called in hand

bills distributed through th e town, w as g o t up by  

the “ L ew es Borough Bonfire S ociety .” I never  

before saw  so m any fireworks let off in a g iven  

tim e, nor bonfires o f  such m agnitude. H undreds  

of m en— the bill said a thousand— in costum e m ore 

theatrical than authentic, each holding a lighted  

torch, and letting off squibs or crackers at will, 

m arched through the principal streets o f  the town.



M any o f the houses w ere boarded up to som e 

heigh t above the pavem ent, not from fear o f v io 

lence, for there could not have been  a m ore orderly 

crowd, but as protection • against accidents by fire. 

A fter m uch m arching and counter-m arching, “ the 

gorgeous and im posing  procession, ex ten d in g  up

wards o f  a m ile in len gth  ” (I quote from the local 

bill), m arched through th e H ig h  S treet to the prin

cipal bonfire, in w hich the effig ies o f  G uy Faw kes, 

the Pope, and Mr. Parnell, “ m anufactured by an 

artist and stuffed w ith firew orks,” w ere speedily  

consum ed am id the shouts and hurrahs o f  the m otley  

crowd, while the strains o f  the N ational A nthem  

played by th e different bands brought the proceed

ings to a close.

In the afternoon o f th e next day m y friends took  

m e to the m useum  in L ew es Castle, an o m n iu m  

g a th e ru m  o f relics and antiquities, gen u in e and doubt

ful. I enjoyed the quiet o f the sunny autumnal 

afternoon after the noise  and glare o f the night 

before. T h e  custodian o f  the C astle w as an old 

sailor, who had served  in the n avy in the tim e o f  

the w ooden walls o f O ld E ngland, w hen sh ips were  

ships, not unm anageable steel boxes o f m achinery, 

and sailing and seam anship w ere m ore than a m ere 
tradition.

I soon g o t into conversation w ith the old salt, 

and the talk about sh ipping led naturally to  figure-



heads. I described m y picture in detail, when he  

thought one o f  the figure-heads m ust have been  

that o f  the ship in w hich he had served. I pro

m ised that on m y return to tow n I would send  

him  a photograph o f the picture. T h is  I did, and  

in a few days received  from him the follow ing  
le t te r :—

“ L e w e s  C a s t l e ,
November 9, 1879.

“ S ir ,— I am m uch obliged for sending m e the  

figure head o f m y old ship the E d in b u r g , S ir i am  

confident its her head th e more i look  at it th e  

m ore i reconise it, she was built in 1 8 1 2  and i 

believe she fell into the hands o f  the Ship  broker 

to break her up in the Liberal G overnm ents reign, 
(Childers to w it )— I am  Sir your hum ble servant

J a m e s  M o r g a n .

“ Sir i will have it framed and keep it in rem em - 

berance o f you and the old Ship . J. M .”

M y first A cadem y picture o f birds only, w ithout 

hum an interest, was a group o f adjutant storks. O ne  

o f  them  is addressing his brethren, w ho stand around  

in attitudes o f  profound thought and m editation. 

T h e  scene is a barren, sandy spot with a range o f  

low  hills breaking the horizon. B eyond the princi

pal group a belated adjutant, half flying, half running, 

hastens to jo in  the m eeting ; for in m eetings o f  birds
VOL. II. D
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or o f men, w hether sm all or large, there is sure to

Muscle.
STU DY FO R A W A T E R -C O LO U R  D R A W IN G , IN  T H E  POSSESSION 

OF H E N R Y  T A T E , ESQ.

be one to whom  the sen se o f punctuality is denied,
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and is alw ays late. “ C onvocation ” w as the title

Mind.
STUDY FOR A W ATER-CO LO UR DRAW IN G, IN  T H E  POSSESSION 

OF H EN R Y  TA TE, ESQ.



G allery N o . III ., and, w ith  another called “ Capital 

and Labour, ” is in  th e p o ssession  o f  T . Ismay, 

E sq ., o f L iverpool. In  m ak in g  stud ies o f  th e birds,

I w ent to  th e M useum  o f the R oyal C ollege of 

Surgeons to  tak e m easurem ents o f  the bones, their 

proportionate length , &c. W h en  I had obtained  

what inform ation I needed , I cam e aw ay, and cross

in g  L incoln’s Inn F ie ld s, it struck m e that the 

occupation in w hich I had been  en gaged  would 

furnish a good  subject for a picture. I m ade a 

sketch o f it, and m y e lection  as R .A . occurring early 

in D ecem ber 1 8 7 8 , reso lved  that I w ould m ake this 

the subject o f  m y diplom a picture. I lost no time, 

for here w as a debt which, h ow ever pleasurable, 

was still a debt, and I w ished  to  sign ify  m y sen se of 

the honour m y colleagues had conferred on m e by 

paying it w ith all p ossib le  prom ptitude. T o  get a 

skeleton to paint from w as th e  first th in g  to  be 

done. It w as im possib le to  borrow one o f  those  

belonging to th e M useum , though  th e C onservator  

of the tim e, Professor now  Sir W illiam  Flower, 

kindly offered to do all short o f  that, k indly offering 

to have a skeleton placed in a separate room, or 

anything e lse  in reason. A n d  here le t m e pay a 

passing tribute to the k indness and consideration, 

and readiness to  im part their know ledge, w hich I 

have always experienced in m en o f  science, w hether  

in their public or private capacity. B ut it w as



im perative to have the skeleton in m y ow n room, for 

m any reasons into w hich it is needless to enter here. 

T h e  Professor recom m ended m e to an osteological 

artist in Cam den T ow n, w ho readily appreciated the  

circum stances o f  the case, and within a few  days 

supplied m e with a fine specim en specially articu

lated for me, to  be kept for an indefinite period, at a 

very m oderate rate o f hire. T o  paint that skeleton  

required considerable patience. I w as continually  

“ losing m y p la c e ” in the intricate forms o f the  

vertebrae, and had constantly to count them  to  

verify the correctness o f  m y representation. But 

all difficulties w ere conquered at length, and the  

picture sent off to the A cadem y, w ith the title o f  

“ Science is M easurem ent,” a title only decided on  

after much discussion with brother brushes and  

scientists. A  letter accom panied the picture, hoping  

the President and Council would deem  it w orthy  

to be accepted as m y diplom a p ic tu re; and after 

the next Council m eeting I received the official 

acknow ledgm ent, which ran thus :—

“  R o y a l  A c a d e m y  o f  A r t s ,  

A pril  16, 1879.

“ D e a r  S i r ,— T h e picture * Science is M easure
m ent,’ offered by you as your diploma work, has 
been subm itted to the Council, and accepted.—  
I am, &c., &c. F r e d . A. E a t o n  Sec .

H . S. M a r k s , E s q ., R .A . E l e c t .”



T h e picture w as p laced in th e D ip lom a Gallery 

at the close o f  the E xh ib ition , w here w ith its fellows 

it now is, and will, w ith  them , I hope, remain, until 

that day w hen L ondon  shall h ave fallen to  decay, 

and M acau lays N e w  Zealander sk etch  the ruins of 

the city from a broken arch o f L ondon Bridge.

I had one year at the A cad em y a little picture of 

tw o Puritan sw eethearts d iscoursing by a riverside 

gate, to w hich I appended as title the well-known  

lines, as I fancied, from S h ak esp eare—

“ Journeys end in lovers’ meetings,
Every wise man’s son doth know.”

Judge how  surprised I was during th e m onth of 

M ay to read an article in an influential m orning  

paper in w hich the writer, w hile briefly referring 

to the picture, reserved his strictures for the 

quotation, as th u s: “ W e  earnestly  hope that this 

quotation, w ith w hich w e candidly confess our 

unfamiliarity, is not by any fam ous poet, since, 

logically considered, it is little less than idiotic. 

Journeys do not necessarily  end in th e  m eetin g  of  

lovers, nor is ‘ every  w ise m an’s son ’ qualified to 

pronounce an opinion on that or upon any other 

subject, seein g  that th e  m ajority o f  w ise m en ’s sons, 

from the tim e of R ehoboam  downwards, have been  

fools.”

H ere was a chance too good  to be m issed  by



other journals, and on th e follow ing day one rep lied : 

“ Perhaps the quotation is little less than idiotic. 

O nly it happens to be b y  W illiam  Shakespeare, late  

o f  Stratford-on-A von, w ho w rote an obscure play  

called 'T w elfth  N ig h t,’ in which (A c t ii. S cen e 3 ) 

th e passage is to be found.”
Im agine th e  g lee  w ith w’hich critic N o. 2 m ust 

have chuckled as he penned this paragraph on the  

slip m ade by critic N o. 1, feeling he “ had him  on  

toast ” ! It is not entirely displeasing to a painter 

to see  the critics fall foul o f one another. A  

second Shakespearian picture I had in the sam e  

Exhibition, critic N o. 1 w as “ d o w n ” upon, but 

spared the quotation. “ W e m ust needs return to  

Mr. M arks, w ho invites the m ost careful attention  

in ‘ T h e  A pothecary .’ H ere  the sixteen  lines  

extracted from the world-fam ous description g iv en  

in * R om eo and Juliet ’ are o f  much value, as sh o w 
in g  how  com pletely the painter has failed in com 

prehending his author, or how deliberately he has 

chosen to order his picture in direct contrariety to  

the lines laid down by the dramatist. Mr. M arks’ 
apothecary is not clad in tattered w e e d s ; h is— the  

druggist’s— brow is not overw helm ing ; his looks are 

not m e a g r e ; sharp m isery has not worn him to the  

bone ; he does not look like a caitiff w retch ; and he  

is not ‘ culling o f sim ples,’ but is m ix in g  o f potions. 

‘ S im p les,’ Mr. Marks, are medicinal herbs, so you



will find if you look into D r. G a r th s  ‘ D isp en sary / 

and to £ cull ’ m eans to gather, to  choose, or to  select, 

and not to pour, m ix, or in fuse.” Just so ! but my 

idea was to represent th e  apothecary m ix in g  the 

fatal dram o f poison w hich h e  afterwards sold 

to Rom eo, saying—

“ Put this in any liquid thing you will,
And drink it off; and if you had the strength 
Of twenty men, it would dispatch you straight.”

H is  looks w ere as m eagre and his form as lean as 

I dared venture to m ake them  w ithout verg in g  into 

caricature. Farther on the critic objected, “ W e  

cannot go  so far w ith Mr. M arks as to  adm it the 

appropriate presence in a mediaeval apothecary’s 

shop o f a hum an r a d iu s  and u ln a , w ith a skeleton  

hand attached. A n  apothecary w ho kept human  

remains, how ever high-dried, in h is shop, would 

have run considerable risk o f b ein g  denounced and 

arrested as a sorcerer.” H ere he w as quite right, 

and I can only plead, as Dr. Johnson did w hen a 

lady asked him  w hy he had defined in his dictionary  

“ p astern ” as “ the k n e e ” o f a horse— “ ignorance, 

madam, pure ignorance.” “ T h is  picture becom es  

the more exasperating w hen w e consider the  

splendid opportunity w hich Mr. M arks has m issed. 

From  a Shakespearian point o f  view , the £ A p o th e

cary ’ is a total and irrem ediable f ia sc o , but it will



p ossess rare and steadily increasing value as a  m ere  

painting, and as an exam ple o f  bright but sober  

colour, and delicate but v igorous finish, w orthy o f  

th e forem ost D u tch  m asters.” T h is  little m orsel o f  

savoury jam  concluded a som ew hat lengthy article, 

and enabled m e to sw allow  w ithout grim ace the  

pow der o f  recondite learning which w as its ch ief  
ingredient.

A PRELIMINARY STUDY FOR THE GREAT AUK5S EGG.



A P U G I L I S T  P A I N T E R

T H A V E  reserved this 

1  account o f a professor 

o f the arts o f  painting and 

prize-fighting to the last 

o f th ese  S p e c ta to r  articles : 

it is certainly the most 

n ovel in subject, and for 

that reason m ore likely  

perhaps to in terest the 

reader. N o t every  day 

d oes such a chance of

good  journalistic “ copy ” 

occur. P ugilists are plentiful as ever, but one

who com bines the art o f  interpreting th e  beauties 

of nature with that o f  destroying  or d am aging the 

form and features o f  a fellow-bruiser is not to  be

found every d a y ; and no great lapse o f  tim e inter

vened betw een see in g  Mr. W ard's pictorial adver

tisem ents and g o in g  to see th e w orks th em selves  

to judge their m erits. T h e  ring has fallen into
58



decay, the m anly art o f  self-defence has becom e a 

mere m oney-grubbing pursuit, despite the fostering  

care o f  th e sporting clubs and their habitues, w ho  

have spared no efforts in the attem pt to e levate it 

into som ething noble and e le v a tin g ! S cien ce has 

g iven  wTay to bounce and tall t a lk ; biceps has 

conquered brain, and it will be long before another  

gladiator like the subject o f  this notice is seen  in 

the land.

“ Instances are not w anting to prove that the study  

o f  pugilism  and a love  o f the arts are com patible. 

Byron affectionately refers to his ‘ old friend and  

corporeal pastor and master, John Jackson, E sq., 
professor o f pugilism .’ M any o f us have read o f  

Sir T hom as L aw rence’s fistic encounters in Bristol 

Fields w ith the lad w ho afterwards becam e his m odel 

for ‘ Satan ,7 and the nam e o f G eorge M orland was 

often intim ately connected with the prize-fighting  

fraternity. Mr. R uskin considers that ‘ painting, 

as a m ere physical exertion, requires the utm ost 

strength o f  constitution and o f heart,’ and recom 

m ends the sim ultaneous study o f ‘all athletic exer

cises and all delicate a rts / T h e  shortness o f  life is, 

unfortunately, inimical in m ost cases to the attain

ment o f proficiency in both p u rsu its; the poet or 

painter m ay be but an indifferent pugilist, w hile  

the pugilist's attem pt at painting would probably  

end in the production o f a hopeless daub. H is



efforts at literary com position, ju d g in g  from the 

advertisem ents in th e sporting papers, are only re

m arkable for their m anly defiance o f  gram m atical 

rules. N everth eless, at the present tim e, London  

boasts the p ossession  o f a m an w ho has studied  

‘ the art o f self-d efen ce' and the art o f  painting 

with equally happy results, o f  on e w ho has taken  

the first pugilistic honours, and borne for som e 

six or seven  years the proud title  o f  ‘ Champion  

o f  E ngland  ’— though in the recognition  o f  his 

artistic claim s he has not been so fo r tu n a te : his 

nam e does not y et appear in the list o f  m em bers 

o f  the R oyal A cadem y.

“ O f the antecedents o f th is rem arkable m an I 

am unable to say m uch. Jam es W ard was born at 

Liverpool in 18 0 1. H is  early life w as on e o f  hard 

work, being passed in ballast-heaving and coal- 

whipping. H is  pugilistic trium phs have been  duly 

chronicled in B e ll's  L if e .  In 1 8 3 2  h e retired from  

the ring, and fifteen years later, b ein g  then  forty- 

six years o f age, began to practise painting, and 

has since continued to com bine th e som ew hat an

tagonistic professions o f a publican and an artist. 

I had heard rumours o f  Mr. W ard’s pictorial bent, 

had occasionally com e across advertisem ents which, 

with admirable m odesty, announced th e  fact, that 

‘ Jem  W ard has ju st finished another picture w hich  

he will challenge the world for colour,5 but never



cam e across anybody who had seen  a  specim en o f  

his talent. I determ ined, therefore, to g o  and  

ju d ge for m y se lf o f  the m erits o f  this pugilist 

painter s work, and, contrary to expectation, found  

that it evinced  m uch m anipulative dexterity and  

considerable poetic feeling. I f  the pictures o f  Mr. 

W ard presented no points o f  interest beyond the  

fact o f  h avin g  been painted by an ‘ ex-cham pion ,’ 

a notice o f them  would have been out o f place in 

the pages o f  th is jo u rn a l; but inasm uch as th ey  

really p ossess intrinsic merit, a w ider popularity  

than th ey  have hitherto attained m ay very fairly 

be accorded to them.

“ In the far E ast, in the unsavoury locality  know n  

as the W hitechapel Road, stands a sm all public- 

house. A  huge red lamp which hangs over the  

doorway proclaim s it to be 'T h e  K in g s  A rm s,’ 

or more familiarly ‘ Jem  W ard s.' P u sh in g  aside  

the door, the ‘ h o s t ’ is d iscovered standing behind  

the bar, d ispensing beer and gin  to custom ers 

w hose apparel is not clean, and w hose diction is 

strong. H is  appearance is not altogether refined, 

has more o f the aspect o f  the ordinary prize-fighter. 
T h e  head is broad, m assive, and powerful, and  

the expression of the face honest, simple, and  

intelligent. Your errand stated, you are ushered  

by ‘ Jem  ’ up an awkward staircase into a parlour o f  

dingy aspect, sm elling som ewhat strongly o f stale



tobacco-sm oke. T h e  low  ceiling  is blackened with 

the fum es o f  the gas-jets. A round  the room are 

hung som e eigh t or ten  o f the proprietor's c h e f  

ace u v re s  in g ilt fram es, as fly-bitten as the walls 

on which th ey  hang. O ther pictures in various 

states o f  progress are stow ed aw ay in odd nooks, 

their faces to the wall. A  bench runs along one 

side o f the apartm ent, the furniture o f  which is 

coarse and com m on, w ith the excep tion  o f  a rose

wood piano, the instrum ent b elon gin g  to the 

painter’s daughter, a  pupil o f  B en ed ict’s, and a 

pianiste, I believe, o f  som e celebrity. Such  is the 

studio o f Jem  W ard. A  strange hom e for the arts 

it is in the m idst o f  the ceaseless roar o f carts 

and om nibuses, the continual cries o f costerm ongers  

and hawkers, and th e frequent din o f  drunken  

squabbles. Jem  is his ow n show m an, and con

siderately saves his v isitors th e trouble o f  venturing  

any remarks upon h is pictures by criticising them  

himself. D iffidence is evidently  a word o f the 

m eaning o f w hich h e  is ignorant, and any tribute 

of praise that m ay be awarded to h is work is 

accepted not as a com plim ent, but as a k in g  accepts 

the hom age of a subject. In his ow n opinion, 

few men, if any, have the advantage o f  him  either  

as a painter or a connoisseur. T o  quote h is own  

words, ‘ he can do all that T urner could in colour 

and “ atm osphere,” ’ w hich he considered h is f o r t e ,



though he confesses that Turner surpassed him  

in 'd e ta il/ T hat w hich has baffled the skill o f

so m any painters, the im itation o f  th e subtle hues

o f  human flesh, is no m ystery to Mr. W a rd  H e

finds it ‘ very e a sy / T h e  old m asters he con

siders alm ost unapproachable in this, but allow s  

that E tty  occasionally succeeded  well.
“ I had no opportunity o f  testin g  the accuracy o f  

the ex-cham pion’s opinions as to  the facility he  

enjoyed in flesh-painting, no portraits or figure 

subjects by him  b eing  at that tim e in the house. 

A  coarse-coloured lithograph, from a picture he
painted o f  the fight betw een Sayers and H eenan , 

hangs in the b a r ; but this, o f  course, on ly  g iv e s  

an idea o f the arrangem ent o f  the figures. T h e  

original w as painted in opposition to  the represen

tation o f the ‘great e v e n t ’ published by Mr. 

N ew  bold, the cheap print-seller in th e  Strand. Jem  

W ard’s version has at least th is advantage over its 

rival, that the figures it contains are, for the m ost  

part, directing their gaze to the m ain business in 

hand, while in the N ew bold  print at least h a lf the  

spectators are turning their backs on the contest, 

and testify utter indifference to its result by  

glaring out o f  the picture with m ost unprofessional 

concern. In other respects there is m uch sim ilarity  

betw een these works, and both enforce the sam e  

moral with equal power. T h e  coarse, degraded



features o f  the ‘ fa n c y ’ m ultitude, represented in 

each specim en w ith  harsh literality unredeem ed by 

any refinem ent in art, afford a  very  strong argu

m ent in favour o f  th e  suppression o f the prize-ring. 

Turner, to  w hom  Mr. W ard  so  often compares 

himself, has ev id en tly  b een  th e  m odel on  which he 

has form ed h is sty le. O n e  picture, an E n g lish  land

scape w ith  som e sh eep  in th e foreground and a 

brilliant sunset sky , resem bles som ew hat the style 

o f C onstable in th e  execu tion  o f  th e  foliage. T h is  

is one o f  th e m ost defined and fin ished w orks o f the  

painter, but in general th ey  all resem ble more or 

less  the later m anner o f  Turner. V en etian  scenes  

there are, w ith th e  sea  and sk y  b lending into each 

other in a suffused m ass o f  light, revealin g  glim pses  

of hazy, p inky buildings, opposed  by dark gondolas 

and v esse ls  in th e  foreground. A  cattle-piece, in 

w hich tw o cow s are painted w ith  a M orland-like  

power o f  brush, is so  good , and th e  back o f  the 

canvas looks so old, as to  raise in m y m ind the 

unam iable suspicion that it is som e ‘ l o t ’ purchased  

at a sale, and sin ce  in vested  w ith ‘ colour and 

atm osp h ere’ by Jem . B ut be th is as it m ay, I saw  

am ple evidences o f  his artistic faculty. H is  pic

tures are painted w ith  great solidity, firm ness, and 

a reckless pow er o f  hand, such as one m igh t -expect 

from a practised bruiser. T h e y  display a strong  

appreciation o f colour— not true colour, perhaps, in



m any cases, but often beautiful in itself—and though  

frequently strong and brilliant, in no one instance  

does it betray the sligh test suspicion o f  v u lg a r i ty .

‘ H ere ,’ said he, turning a picture from the wall, 

placing it in a favourable light, and rubbing h is  

m oistened hand over parts that had lost their rich

n ess— ‘ here’s colour if  you  l ik e ; no one can beat 

that— it’s soft and b loom ing like a peach. A ll done  

with the palette-knife. H ere’s a pair, now% ju st  

b e g u n ; laid in the foundation, you  m ay call i t ; 

don't know w hat I shall do with ’em  yet, no m ore  

than a baby. W hen  an idea strikes me, I shall 

take ’em  up and put in m y detail. Som e little  

cattle on the hills here, perhaps a figure or two, and  

there you are. I could knock off a couple o f  pair o f  

them  in a w eek  if  I ’d only tim e, but w hen you ’re in 

business, you ’re alw ays being  called off—you lose  

your idea, and then you’re done. Sunday m orn
in g s  about the only tim e I can get to  work. Г sit 

down here w ith m y colours on a large slab (d on ’t 

use a palette), put m y canvas on the back o f that 

old chair, m ix up the paint till I g e t a nice bit o f  

colour, and then on it go es w ith the palette-knife. 

N ev er  m ix the colours m uch; if  you do you can’t 

g et richness or transparency: the fewer the colours 

the better.’ In this last sentence it will be ob

served that Mr. W ard echoes, unconsciously per

haps, the precepts o f the old V enetian masters.
VOL. I I .  E



“ I have said that som e o f  J e m s  landscapes bear 

resem blance to T urner’s later works. T h e y  would 

certainly d eceive the superficial observer, and a 

tolerably near inspection  w ould be required ere the 

practised eye  could determ ine their author. It is 

not surprising, therefore, nor incredible, when the 

painter assures you  that pictures he has g iven  away, 

or sold as his own, h ave been  vended  by unscrupu

lous dealers as com ing from th e hand o f  the great

est landscape painter. Mr. W ard strongly insists 

on the stability o f  h is work, from the sim plicity of 

his m aterials and execution . T im e, w hich injures 

and destroys other pictures, respects the works of 

Jem. It even  im proves them . 4 I ’v e  been into 

p laces/ said he, ‘ w here pictures o f  m ine have been 

h a n g in g ; som e I hadn’t seen  for a lo n g  tim e, and 

I couldn’t believe m y own eyes at f ir s t ; th ey  looked  

so m uch better than w hen I painted 'em. “ God  

bless m y s o u l! ” I said, “ th e y  seem  too g o o d  f o r  me. 

T h ey looked  lik e  o ld  m a s t e r s ’ T h o u g h  opinions 

m ay differ as to th e estim ate o f  Mr. W ard's pictorial 

capacity, I think few  will deny, after inspection of 

his works, that h e has som ew hat o f the ‘ immortal 

elem ent.’ H ad  his life been cast in a different lot, 

w e m ight have had great th in gs from him. Pictures 

far far below  his standard m ay be se^n by scores 

in any o f our annual exhibitions. T h e  painter's 

egotism  is not surprising in one w ho has not



m easured his work w ith that o f  others ; m oreover, 

it is an inoffensive and am using egotism , w hile  

there is som eth ing alm ost touching in the thought o f  

th is sexagenarian gladiator snatch ing a brief solace  

from the noise and tum ult o f  a public-house bar, 
and creeping to his little room above, there to paint 

with all the eagerness o f  a boy, and think o f T urner  

and the ‘ old m asters.’ ”



IL L U S T R A T E D  P A P E R S  A N D  A R T IST S'  

P IC T U R E  SU N D A Y

T C R O M  the m iddle of 

the m onth o f March 

till the days w hen pictures 

are sen t to the Royal 

A cad em y and elsewhere 

for th e  annual exhibitions, 

the artist has a bad time 

of it. E v ery  creature has 

a parasite— the artist has 

several, and m ust endure 

the attacks o f  hundreds, 

am ong other delights of 

returning spring. T he  

proprietors o f  journals, o f 

which som e are o f  established reputation, and others 

not yet known to fame, are now  athirst for artistic 

news, and request inform ation about the pictures you 

are painting, and to what E xh ib ition  you  intend  

to send them . U n lik e  the autograph-hunter, who

apologises for tak ing up “ your valuable tim e ,” these
68



gentlem en think your tim e o f no value w hatever. 

A pplications com e from all parts o f th e kingdom . 

T h e  task o f  answ ering each one would necessitate  

the services o f  a secretary, but the greater propor

tion find a facile route to the fire or th e w aste-paper  

basket. O ther editors, less m odest, ask  for a draw

ing  or sketch o f  your productions for his periodical, 

or at least a photograph, to  be reproduced therein. 

Mr. H . Blackburn was th e first to start an illustrated  

catalogue o f  contem porary pictures in th is country, 

and has now a host o f  imitators. T h e  first part o f  

“ A c a d e m y N o te s” appeared in 1 8 7 5 , and was adorned  

by slight sketches, chiefly m ade by the artists th em 
selves, o f their pictures. T h ese  sketches w ere  

sufficient to recall to the m em ory the original works, 
w ithout in any way com peting with their interest. 

T h ey  were mere m emoranda, and in no w ay fac

sim iles. A s  tim e w ent on, the sketches becam e gradu

ally ousted, and w ere supplanted by photography. 

T h e  imitators soon saw their opportunity—the gam e  

was am using and rem unerative, for the sim ple artist 

asked nothing for copyright. Journals and cata

logues illustrated with reproductions by m echanical 
process increased and m ultiplied by the score, until 

m atters go t to such a pitch that in 1 8 9 2  no less  

than three papers with several pages o f  illustrations 

o f  som e o f  the principal works then hanging  on  

the A cadem y walls w ere published on th e  ev e n in g



p re c e d in g  th e p r iv a te  v ie w , or th ree  d a y s  before the 

p u b lic  w a s  a d m it te d  to th e E x h ib i t i o n ! It must 

be evident that th e  interest o f  the E xhibition  to 

the general public m ust h ave been  considerably 

forestalled by this action.

But other ills arise from the w holesa le  repro

duction o f pictures during exh ib ition . A  logical, 

well-written pam phlet appeared last year while the 

A cadem y w as open, w ith th e title  “ A  Letter to 

A rtists from an A rtis t.” It bears no nam e o f printer 

or publisher, and I have not been  able to discover 

the author. It dw ells on the con seq u en ces arisen, 

and likely to arise in greater strength  and volume, 

under present conditions. Short as the pamphlet 

is, it is too long for m e to quote at any length— I 

m ight be accused o f the crim e o f  padd ing— yet I 

cannot resist quoting a few  g em s o f  common 

sense.

“ F ew  works o f even  the h igh est excellence are 

sold in an E xhib ition  after the first flush o f  novelty  

has passed away. It is only th ose  well acquainted  

with the picture buying and selling  world who  

thoroughly understand th e difficulty o f  sellin g  even  

a very attractive w ork in any E xh ib ition  after the 

first few w eeks have p a s s e d ; but how  m uch is this 

difficulty augm ented to-day, ow in g to  the catalogues 

and illustrated papers, since the public, even  those  

who have not v isited  the E xhib ition , h ave already



been confronted by so m any reproductions o f it, that 

as they open each new paper, th ey  do not even  care 

to exam ine what they  already know  so well.

“ W h y should a man g iv e  his hundreds for 

what in a fairly com plete form A . and B. can 

buy for sixpence or a shilling, for what he sees  

spread out on railway station bookstalls, and sold  

in the streets outside the E xhibition, and repeated  

from the sam e plate in alm ost every  illustrated  

paper ? ”

“ T h e  publishers’ theory o f ‘ a d v e r tis in g 5 the  

artist and his works is not a very pleasant one for 

the artist to contem plate, though no doubt those  

w ho bring it forward do so in perfect good  faith ; 

but it is necessary to exp ose  its fallacy. T h e  very  

first principle o f advertisem ent surely m ust be to  

excite  interest in any particular ware that th e  

advertiser has for sale, so  as to increase the dem and  

for it. In the case o f  a new  play, an opera, a book, 

a piece o f music, or, in fact, anyth ing except the work  

o f the sim ple artist, great care is taken to excite  this  

interest w ithout in any w ay com prom ising the valu

able quality o f novelty. W hat would Mr. G ilbert or 

Sir Arthur Sullivan say if som e enterprising editor 

were to ask them, on the eve  o f the production o f  

an opera, to let him have proof o f  the m usic and  

the score, as he was anxious to print them  in full 
in an early edition or ‘ a special supplem ent ’ o f  his



paper ? A n d  yet he w ould be ask in g  no m ore than 

th e artist so easily  grants. It is true that the colour 

and actual material is w anting, but so also would 

be the scenery, th e  singing , the acting, and the 

pretty faces and costum es. In  point o f fact, there 

would be m ore left out in th e  case o f  an opera 

than in that o f a p ic tu r e ; but w e all know  that the 

editor’s request w ould be received  w ith shouts of 

laughter.”

“ In point o f fact, it is w ell know n that everything  

except a soap m ust, if  advertised  at all, be put 

forward in som e different m aterial or aspect to the 

th in g  itself. T h ere  is no danger in sen d in g  a small 

cake o f  soap ; m ere w idth o f notoriety in the case of 

a soap m ay be o f great use to th e  seller o f  it, and 

the sam ple sent cannot use up th e  dem and ; but the 

sam e kind o f notoriety m ay be w orth less to an 

artist, and will not enable him  to sell h is works. 

E very  one w ants soap, but very  few  w ant or can 

afford to buy a picture ; and w hen th ey  do, th ey  want 

som ething that does not already b elon g to the world 

at large. T o  advertise a work o f  art, in the true 

sense o f the word, is one th in g ; to m ake it com

m on property by num berless reproductions is a 

very different m atter.”

“ D uring the grow th o f the system  there has 

been a steady decrease in the dem and for and sale 

o f works o f art, and its present com plete and alm ost



u n iv e r s a l  a d o p t io n  i s  a c c o m p a n ie d  b y  a l l- r o u n d  

d e p r e s s io n  in  t h e  s a le  o f  p ic t u r e s  o f  a  c h a r a c t e r  

u n k n o w n  in  t h e  p r o f e s s io n  fo r  m a n y  y e a r s .  C o n 

t e m p o r a r y  a l s o  w it h  t h i s  s y s t e m  h a s  b e e n  t h e  

c o n t in u o u s  d e c l in e  o f  t h e  a r t  o f  e n g r a v in g ,  w i t h  

w h ic h  t h e  q u e s t io n  o f  c o p y r ig h t  is  s o  in t im a t e ly  

c o n n e c t e d .”

T h e  w r ite r  t h e n  s u g g e s t s  t h e  f o l lo w in g  r e m e d ie s  

f o r  p r o t e c t in g  t h e  a r t i s t ’s  in t e r e s t s  :—

I n  t h e  f ir s t  p la c e ,  t o  r ig o r o u s ly  e x c lu d e  t h e  

facsim ile  r e p r o d u c t io n  o f  h i s  w^ork fr o m  a ll i l lu s 

t r a te d  c a t a lo g u e s ,  a n d  r e tu r n  t o  t h e  p e n ,  p e n c i l ,  o r  

c h a r c o a l  s k e t c h ,  s o  e x c e l l e n t  a s  a  m e r e  m e m o 

r a n d u m  o f  h i s  w o r k , a n d  in  i t s e l f  s o  a b s o lu t e ly  

s a fe .

I n  t h e  n e x t  p la c e ,  t o  m e e t  w it h  a  s t e a d y  r e fu s a l  

a l l  r e q u e s t s  t o  h a v e  h i s  w o r k s  r e p r o d u c e d  b y  

facsim ile  p r o c e s s  in  a n y  i l lu s t r a t e d  p e r io d ic a l ,  o r  

a n y  p u b l ic a t io n  w h a t e v e r  ; o r  if, a f te r  d u e  c o n s id e r a 

t io n ,  h e  f in d s  t h a t  h e  c a n  a ffo r d  t o  l e n d  h i s  w o r k  

fo r  t h a t  p u r p o s e ,  a t  l e a s t  t o  p r o h ib it  i t s  p u b l ic a t io n  

t i l l  after the close o f  the Exhibitions .

S o m e  y e a r s  b e fo r e  t h i s  p a m p h le t  a p p e a r e d  I h a d  

w r it t e n  s o m e  v e r s e s  t o u c h i n g  b r ie f ly  o n  t h e  s a m e  

g r ie v a n c e .  T h o u g h  p r in t e d  o n ly  fo r  p r iv a t e  c ir c u 

la t io n , t h e y  fo u n d  t h e ir  w a y  in t o  o n e  o r  t w o  j o u r n a ls ,  

a n d  a r o u s e d  ir e  a n d  w r a th fu l  c o m m e n t s .  I n  w r i t in g  

t h e m , I c a n  h o n e s t ly  s a y  I w a s  n o t  a c t u a t e d  b y



a n y  a n g r y  f e e l in g s .  I t  w a s  t h e  p r in c ip le ,  n o t  p e r 

s o n s ,  I w i s h e d  t o  s a t i r i s e  in  t h e s e  v e r s e s ,  w h ic h  h a v e  

in  n o  w a y  i n t e r f e r e d  w i t h  t h e  f r ie n d ly  r e la t io n s  

e x i s t i n g  b e t w e e n  M r . H e n r y  B l a c k b u r n  a n d  m y 

s e lf ,  fo r  i n s t a n c e  ; in  p r o o f  o f  w h ic h  I m a y  m e n t io n  

t h a t  in  “ A c a d e m y  N o t e s ” fo r  1893 a n d  9 4  w iH 

b e  f o u n d  s l i g h t  s k e t c h e s  m a d e  b y  m e  o f  p ic tu r e s  

I h a d  in  t h e  E x h i b i t i o n  o f  t h o s e  y e a r s .  W it h o u t  

fu r th e r  p r e f a c e  h e r e  a r e  t h e  v e r s e s  :—

THE PAINTER’S PARASITE.

Scarce has the genial warmth of Spring 
Dark dreary Winter put to flight.

Than rousing from his torpid sleep,
Awakes the Painter's Parasite.

What is he ? Why, a journalist,
One of that large and lusty band

Which preys upon the Artist folk,
His habitat is in the Strand.

And every year he wants a sketch 
Of what you to the R.A. send,

Or failing that, a photograph
Which he can reproduce and vend.

“ Art Editor ” he calls himself,
Creature of cunning, more than thought;

He knows the simple painter will *
Both time and drawing give for naught.



T is  nearly now twelve months since he 
Attempted last to suck your brain,

And what you gave him gratis then 
He turned to most successful gain.

Ah ! brothers a ll! if you’d combine 
To strike, as other workmen do,

You soon would from this farce be free,
And quell the Parasitic crew—

But you won’t !

W h e n  w e  c o n s id e r  t h a t  a r t is t s  a s  a  b o d y  a r e  t h e  

e a s i e s t  g o i n g  a n d  b e s t - n a t u r e d  o f  m e n , I a m  d o u b t 

fu l i f  “ A  L e t t e r  t o  A r t i s t s 5 5 w i l l  h a v e  a n y  e f f e c t ; 

n o r  a m  I v a in  e n o u g h  t o  im a g in e  fo r  o n e  m o m e n t  

t h a t  t h e  v e r s e s  q u o t e d  a b o v e  w il l  h a v e  a n y .  I n  

o n e  r e s p e c t ,  h o w e v e r ,  t h e r e  h a s  b e e n  s o m e  s l i g h t  

im p r o v e m e n t .  T h e  a r t is t  i s  n o  lo n g e r  e x p e c t e d  t o  

g i v e  t h e  r ig h t  o f  r e p r o d u c t io n  fo r  n o t h in g .  I n  1893 

a  n e w  a r r a n g e m e n t  w a s  c a r r ie d  in t o  e f fe c t .  A n  

e n t e r p r i s in g  f ir m — I s e e  n o  r e a s o n  w h y  I s h o u ld  

w it h h o ld  t h e ir  n a m e — M e s s r s .  C a s s e l l ,  m a d e  p r o 

p o s a ls  to  t h e  a r t is t s  th a t  t h e ir  firm  s h o u ld  t a k e  t h e  

w h o le  b u s in e s s  o f  r e p r o d u c t io n  in to  t h e ir  h a n d s ,  

p a y in g  a  m o d e s t  f e e  fo r  t h e  s o l e  a n d  e n t ir e  p r iv i l e g e ,  

a n d  a l lo w in g  p e r m is s io n  to  p r o p r ie to r s  o f  i l lu s t r a t e d  

j o u r n a ls  a n d  c a t a lo g u e s  t o  p u b l is h  c o p ie s  b y  p a y i n g  

a  s m a ll  fe e ,  w h ic h  f e e s  w e r e  e v e n t u a l ly  t o  b e  h a n d e d  

t o  t h e  a r t is t s .  H e r e ,  a t  t h e  t im e  w h e n  I w r i t e  

t h e s e  l in e s  ( N o v e m b e r  1893), m a t t e r  r e s ts .



A  fo r m  o f  p a r a s i t e  w h o  i s  d i f f ic u lt  t o  sh u n , for 

h is  a t t a c k s  a r e  p e r s i s t e n t  a n d  u n w e a r y in g ,  is  th e  

s e e k e r  o f  e a r ly  i n f o r m a t io n  a s  t o  w h a t  p ic t u r e s  are  

g o i n g  t o  t h e  d i f f e r e n t  S p r i n g  E x h i b i t i o n s .  T h e  

e d i t o r s  o f  s o m e  j o u r n a l s  s e n d  r o u n d  a  p r in te d  

c ir c u la r  r e q u e s t i n g  a  w r i t t e n  d e s c r ip t io n  o f  y o u r  

w o r k  a n d  t h e  E x h i b i t i o n  fo r  w h ic h  it  i s  d e s t in e d .  

B u t  t h i s  i s  a n  o l d - f a s h io n e d  m e t h o d .  T h e  n e w  

jo u r n a l i s m  i s  m o r e  h a r d y  a n d  a d v e n t u r o u s .  It  

s e n d s  o u t  i t s  e m is s a r i e s  t o  i n v a d e  y o u r  s tu d io ,  and  

e f fe c t  t h e  d o u b le  p u r p o s e  o f  a  s i g h t  o f  y o u r  p ic tu r e  

a n d  a n  in t e r v ie w  w i t h  y o u r s e l f .  S h o u l d  in g r e s s  b e  

o b t a in e d ,  y o u  w i l l  n o t  b e  s u r p r i s e d  i f  in  d u e  t im e  

y o u  f in d  a  d e s c r ip t io n  o f  y o u r  w o r k ,  g e n e r a l l y  in 

a c c u r a te ,  a n d  m in u t e  d e t a i l s  o f  y o u r  s t u d io ,  i t s  c o n 

t e n t s ,  a n d  y o u r  p e r s o n a l  p e c u l ia r i t ie s .  F o r  e x a m p le ,  

s o m e  f e w  y e a r s  a g o ,  I w a s  f i n i s h in g  a  p ic t u r e  for  

t h e  A c a d e m y .  I t  w a s  a n  o p e n - a ir  s u b j e c t ,  a n d  I 

w a s  p a in t in g  in  t h e  “ g l a s s - h o u s e ” p o r t io n  o f  m y  

s tu d io ,  w e a r in g  a n  o ld  h a t  t o  p r o t e c t  m y  h e a d  fro m  

t h e  d o w n  d r a u g h t  w h ic h  c a m e  f r o m  t h e  s k y l ig h t .  

P r e s e n t ly  t h e r e  w a s  a  k n o c k  a t  t h e  s t u d io  d o o r , to  

w h ic h  t h e r e  i s  a n  a p p r o a c h  b y  t h e  s id e  o f  t h e  h o u s e  

fo r  t h e  c o n v e n i e n c e  o f  m o d e ls ,  f r a m e - m a k e r s ,  & c. 

R e lu c t a n t ly  l e a v i n g  m y  w o r k ,  I in c a u t io u s ly ^ o p e n e d  

t h e  d o o r , a n d  s e e i n g  a  s m a r t ly  d r e s s e d  la d y ,  s u p 

p o s e d  h e r  t o  b e  a  m o d e l ,  fo r  t h e  l a d ie s  o f  t h a t  p r o 

f e s s io n  a r e  f r e q u e n t ly  m o r e  g o r g e o u s l y  g o t  u p  th a n



t h e  w i v e s  o r  d a u g h t e r s  o f  a r t is t s .  “ I m  n o t  p a in t in g  

a n y  la d ie s  j u s t  n o w ,” I s a i d ; “ w il l  y o u  l e a v e  y o u r  

a d d r e s s ? ” “ O h !  I ’m  n o t  a  m o d e l ,” r e p l ie d  s h e ,  

b r id l in g  u p ; “ I r e p r e s e n t  t h e  Toronto Twaddler , 

a n d  a m  w r i t in g  a  d e s c r ip t iv e  a r t ic le  o f  p ic t u r e s  g o i n g  

t o  t h e  A c a d e m y .” A p o l o g i s i n g  fo r  m y  m is t a k e ,  

w h ic h  w a s  t h e  m o r e  p a r d o n a b le  a s  t h e  la d y  c a m e  

b y  t h e  b a c k - w a y ,  I v e n t u r e d  t o  s u g g e s t  t h a t  s h e  

h a d  c o m e  e a r ly  in  t h e  y e a r — t h e  m o n t h  w a s  

F e b r u a r y — w h e n  s h e  b r u s h e d  p a s t  m e ,  a n d  t a l k i n g  

v o lu b ly  t h e  w h ile ,  t o o k  m e n t a l  n o t e s  o f  e v e r y t h i n g  

s h e  s a w . A  s h o r t  t im e  a f t e r w a r d s  I  h a p p e n e d  t o  

s e e ,  n o t  in  a n  A m e r ic a n  jo u r n a l ,  b u t  in  o n e  o f  t h e  

e v e n i n g  lu m in a r ie s  o f  o u r  n a t iv e  p r e s s ,  s o m e  h i g h ly  

in t e r e s t in g  r e m a r k s  a b o u t  m y  w o r k , s tu d io ,  a n d  

p e r s o n a l  a p p e a r a n c e .  A m o n g  o t h e r  t h in g s ,  I le a r n e d  

“ t h a t  t h e  a p p r o a c h  t o  m y  s tu d io ,  w h ic h  i s  n o t  a  

‘ s h o w  ’ o n e ,  i s  t h r o u g h  t h e  s t a b l e s ; t h a t  I h a v e  a  

f lo r id  c o m p le x io n ,  g r e y  h a ir  a n d  b e a r d , and always 
p a in t w ith my hat o n ! ”

T o  a v o id  s im ila r  in t e r r u p t io n s  d u r in g  w o r k  b y  

p e o p le  w h o  w o u ld  o b t a in  e n t r a n c e  t o  t h e  h o u s e  b y  

a n y  w a y  r a th e r  th a n  t h e  l e g i t im a t e  o n e ,  k n o w n  a s  

t h e  fr o n t  d o o r , I c a u s e d  a  s m a ll  h i n g e d  g r a t in g  t o  

b e  in s e r t e d  in  t h e  d o o r  o f  m y  s tu d io ,  w h ic h  o p e n s  

o n  t h e  g a r d e n .  T h r o u g h  t h i s  l i t t le  g r i l l e  I c a n  

r e c o n n o it r e  a n d  p a r le y  w i t h  t h e  b e s i e g in g  p a r ty , a n d  

g r a n t  o r  w i t h h o ld  p e r m is s io n  t o  e n t e r  t h e  c a s t le .



A  c o n s id e r a b le  f u n d  o f  a m u s e m e n t  m a y  b e  fo u n d  

in  t h e  p a g e s  o f  t h o s e  n e w s p a p e r s  a d d ic t e d  t o  g o s s ip  

o n  p a in t in g  a n d  o t h e r  a r t s .  I n  t h e  c o lu m n s  h e a d e d  

“ A r t  a n d  A r t i s t s , ” “ P a in t e r s  a n d  P i c t u r e s , ” a n d  

s im ila r  t i t le s ,  i t e m s  o f  n e w s  o f  t h e  m o s t  s u r p r is in g  

a n d  m a r v e l lo u s  c h a r a c t e r  m a y  o f t e n  b e  d i s c o v e r e d .  

N o t  l o n g  a g o  I r e a d  t h a t  t h e  P r e s i d e n t s  o f  t h e  

R o y a l  A c a d e m y  w i t h  b u t  o n e  e x c e p t i o n  h a v e  b e e n  

u n m a r r ie d . A s  t h e  o f f i c e r s  o f  a  c e l e b r a t e d  r e g i 

m e n t  w e r e  s a id  n e v e r  t o  d a n c e ,  s o  e v e r y  P r e s id e n t  

o f  t h e  R o y a l  A c a d e m y  h a s  e s c h e w e d  m a tr im o n y .  

T h e  a c c u r a c y  o f  t h i s  s t a t e m e n t  is  h a r d ly  b o r n e  o u t  

b y  fa c ts . O f  t h e  s e v e n  P r e s i d e n t s  w h o  h a v e  w o r n  

t h e  c h a in  o f  o f f ic e — ( m a y  it  b e  l o n g  b e f o r e  a n  e ig h t h  

i s  a d d e d  t o  t h e  l i s t !)— n o  f e w e r  t h a n  f o u r  h a v e  b e e n  

m a r r ie d . T h e r e  w a s  a  L a d y  W e s t ,  a  L a d y  S h e e ,  

a  L a d y  E a s t l a k e ,  a n d  a  L a d y  G r a n t .  A g a i n ,  I 

r e a d  la t e ly  t h a t  a  d i s t i n g u i s h e d  a n d  w e l l - k n o w n  

a r t is t  h a d  n o t  b e e n  e l e c t e d  a n  A . R . A .  b e c a u s e  t h e  

P r e s id e n t  h a d  w i t h h e ld  h i s  v o t e .  A s  t h e  P r e s id e n t  

n e v e r  v o t e s  e x c e p t  in  c a s e s  w h e r e  t h e r e  a r e  t i e s  

e i t h e r  a t  t h e  e le c t io n  o f  m e m b e r s  o r  s e l e c t io n  o f  

p ic tu r e s ,  w h e n  h e  h a s  t h e  p o w e r  o f  g i v i n g  t h e  

c a s t in g  o r  d e c i s iv e  v o t e ,  t h i s  in f o r m a t io n  i s  a lm o s t  

c o m ic  in  i t s  in a c c u r a c y .  I n s t a n c e s  o f  s im i la r  w a n t  

o f  k n o w le d g e  o f  m o s t  e a s i l y  o b t a in a b le  f a c t s  m ig h t  

b e  m u lt ip l ie d  ad infinitum . W h e n  I s e e  s u c h  e r r o r s  

s c a t t e r e d  b r o a d c a s t  o v e r  t h e  c o lu m n s  o f  m a n y  o f
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t h e  o r d in a r y  c h a n n e ls  o f  in fo r m a t io n ,  I a m  o f t e n  

t e m p t e d  t o  w o n d e r  if, in  o t h e r  m a t t e r s  o f  wTh ic h  I a m  

m o r e  o r  l e s s  ig n o r a n t ,  t h e  s t a t e m e n t s  I r e a d  a r e  in  

a n y  w a y  r e l ia b le .  T h e  a c t s ,  o p in io n s ,  a n d  c o m p la in t s  

o f  g r e a t  s t a t e s m e n  a r e  d e s c r ib e d  s o  d i f f e r e n t ly  b y  

d if f e r e n t  jo u r n a ls ,  t h e  p r o c e e d i n g s  o f  t h e  c o l l e c t iv e  

wris d o m  o f  t h e  n a t io n — a  w is d o m  n o t  w h o l ly  u n 

m i x e d  w i t h  r o w d y is m  a n d  s o m e  t e n d e n c y  t o  g a r 

r u lo u s n e s s — a r e  s h o w n  fr o m  s o  m a n y  p o in t s  o f  v i e w  

t h a t  I a m  s im p ly  b e w i ld e r e d .  H o w  c a n  I , in  t h e  

f a c e  o f  s u c h  c o n f l ic t in g  s t a t e m e n t s ,  a r r iv e  a t  a  s a t i s 

f a c to r y  c o n c lu s io n  ? I t  i s  fo r  t h i s  r e a s o n ,  a n d  I s a y  

i t  w i t h  s in c e r e  r e g r e t ,  t h a t  u p  t o  t h e  p r e s e n t  I h a v e  

b e e n  u n a b le  t o  fo r m u la t e  a  p o l i t ic a l  c r e e d .

W e  a r e  o r  s h o u ld  b e  n e v e r  t o o  o ld  t o  l e a m . I n  

s o m e  o f  t h e  u n c o n s c io u s ly  h u m o r o u s  p a r a g r a p h s  

o f  t h e  A r t  c o lu m n s  I a m  t o ld  c e r ta in  t h in g s  a b o u t  

m y s e l f  o f  w h ic h  I w a s  n o t  a w a r e . T h u s ,  I d id  

n o t  k n o w  u n t i l  I s a w  t h e  a n n o u n c e m e n t  in  p r in t  

t h a t  I h a v e  “ a  s in g u la r  f a n c y  fo r  c o l l e c t in g  b o o t s  

o r  s h o e s  t o  w h ic h  a n y  h i s t o r ic  v a lu e  o r  in t e r e s t  

i s  a t t a c h e d .” I h a v e  “ a  r a r e  c o l l e c t io n  o f  b o o t s  

a n d  s h o e s  o f  t h e  la s t  t w o  c e n t u r ie s .” T h e  f a n c y  

i s  “ s in g u la r ,” n o  d o u b t — t h e  m o r e  s o  a s  it  e x i s t s  

o n l y  in  t h e  im a g in a t iv e  b r a in  o f  t h e  j o u r n a l is t .  

A n o t h e r  o f  m y  h o b b ie s ,  I le a r n , i s  “ t h a t  o f  c o l 

l e c t in g  w i g s . ” W h o  i s  t h e  g e n iu s  w h o  i n v e n t s  

t h e s e  r u m o u r s ?  H e  h a s  a  b r ill ia n t  f a n c y — I s h o u ld



l ik e  t o  k n o w  h im , t o  s h a k e  h im  w a r m ly  b y  th e  

h a n d . I p o s s e s s  f e w e r  w i g s  a n d  s h o e s  b y  fa r  th a n  

a n y  p a in te r  w h o  p r o d u c e s  c o s t u m e - p ic t u r e s .

B u t  t h e  m o s t  a s t o u n d in g  a s s e r t io n  f o l lo w s ,  in  

w h ic h  I a m  t o ld  t h a t  I a m  “ a  s i n g u la r ly  la b o r io u s  

w o r k e r , a n d  s o  d e v o t e d  t o  m y  a r t  t h a t  I c a n  r a r e ly  

b e  in d u c e d  t o  t a k e  a  h o l i d a y  f r o m  m y  e a s e l ! ” 

T h a t  I h a v e  d o n e  a  fa ir  s h a r e  o f  h a r d  w o r k  in  m y  

t im e  I a d m it ,  b u t  t h a t  i t  i s  d if f ic u lt  t o  t e a r  m e  fr o m  

t h e  e a s e l  I u t t e r ly  d e n y .  I v e n t u r e  t o  s a y ,  th a t  

n o t  o n e  o f  m y  i n t im a t e  f r ie n d s  w o u ld  c o n f ir m  s u c h  

a n  u n w a r r a n t a b le  a s p e r s i o n  o n  m y  c h a r a c te r .  

R e g a r d le s s  o f  S i r  J o s h u a s  d ic t u m  t h a t  a n  a r t is t  

s h o u ld  n e v e r  b e  s e e n  o u t  o f  h i s  p a in t in g - r o o m  in  

d a y l ig h t ,  I m a k e  a  p o in t  o f  b e i n g  o u t  o f  it  a n d  in  

t h e  o p e n  a ir  a  c e r t a in  p o r t io n  o f  e a c h  d a y — a s  m u c h  

a s  I c a n , in  fa c t . I a d m it  c a n d id ly  t h a t  I a m  n o t  

o n e  o f  t h o s e  e n t h u s i a s t s  w h o  s a c r if i c e s  h i s  h e a l t h  t o  

h is  art. I d o n ’t  e v e r  r e m e m b e r  t o  h a v e  w o r k e d  

fr o m  t h e  r is in g  t o  t h e  s e t t i n g  o f  t h e  s u n ,  o r  t o  

h a v e  b e e n  fo u n d  s t i l l  b r o o d in g  a t  m y  e a s e l  a s  t h e  

e v e n in g  s h a d o w s  d e e p e n e d  a n d  d a r k e n e d  a r o u n d ,  

b y  a  te a r fu l  w i f e  a n d  c h i ld r e n  i m p lo r in g  m e  t o  t a k e  

s o m e  n e c e s s a r y  n o u r i s h m e n t .  B o u r g e o is ,  P h i l i s t in e ,  

s o u l le s s  crea tu re; t h a t  I a m , I n e v e r  fa i l  t o  h e a r  o r  

b e  r e a d y  a t  t h e  s o u n d  o f  “ t h e  t o c s i n  o f  t h e  s o u l—  

t h e  d i n n e r - b e l l ! ”

M y  p e r s o n a l  a p p e a r a n c e  h a s  n o t  e s c a p e d  t h e



o b s e r v a t io n  a n d  c o m m e n t s  o f  t h e  n e w s p a p e r  s c r ib e .

I h a v e  b e e n  t o ld  t h a t  I m i g h t  b e  t a k e n  fo r  a  s p o r t s 

m a n , a n  a s s e r t io n  t h a t  d o e s  n o t  a l t o g e t h e r  p l e a s e  

m e , fo r  I r e g a r d  s p o r t s m e n ,  w i t h  s o m e  f e w  e x c e p 

t io n s ,  w i t h  t h e  s a m e  a f f e c t io n a t e  r e v e r e n c e  t h a t  I 

h a v e  fo r  a  p o l i t ic ia n .

A g a i n ,  I a m  t o ld  t h a t ’ f r o m  m y  r u d d y  c o m p le x io n ,  

a n d  a  fo r m  d e s c r ib e d  p o l i t e l y  a s  “ p o r t ly ,” i t  m i g h t  

b e  t h o u g h t  I a m  a  s e a f a r in g  m a n . T h i s  i s  a  

c o m p l im e n t ,  fo r  I h a v e  l o v e d  t h e  s e a — fr o m  t h e  

s h o r e — a n d  s a i lo r s  a ll  m y  life ,  b u t  c a n n o t  t h i n k  

t h a t  I h a v e  a n y  r e s e m b la n c e  t o  t h o s e  “ t h a t  g o  

d o w n  t o  t h e  s e a  in  s h ip s ,  t h a t  d o  b u s in e s s  in  g r e a t  

w a t e r s .” M y  a p p e a r a n c e  w a s ,  I th in k ,  m o r e  h a p p i ly  

h i t  o f f  b y  a  fr ie n d , w h e n ,  o n  m y  r e tu r n  fr o m  a  

l e n g t h e n e d  s t a y  in  t h e  c o u n tr y ,  h e  h u m o r o u s ly  

in q u ir e d , “ W h a t  i s  t h i s  m ix t u r e  o f  t h e  b o ld  b u c 

c a n e e r  w i t h  t h e  c a p t a in  o f  a  p e n n y  s t e a m b o a t  ? ”

“ T h e  g e n ia l  A c a d e m ic ia n  ”  i s  a  p h r a s e  c o n t in u a l ly  

c o n n e c t e d  w i t h  m y  n a m e .  O f  m y  o w n  g e n i a l i t y  

I a m  n o t  a b le  t o  j u d g e ,  t h o u g h  a b le  t o  j u d g e  t h a t  

o f  o t h e r s  ; b u t  I f a n c y  t h a t  t h e  s t r e e t - b o y  w h o  y e l l s  

o r  w h is t l e s  l o u d ly  a s  h e  w a lk s  b e s id e  m e — t h e  m a t e  

o f  t h e  p ia n o - o r g a n - g r in d in g  f ie n d  w h o  a s k s  fo r  a  

c o p p e r — t h e  m o d e l  w h o  c o m e s  a n  h o u r  la te  a n d  

c a n n o t  e v e n  s i t  s t e a d i ly  t h r o u g h  t h e  e f f e c t s  o f  d e e p  

d e v o t io n  t o  d r in k — a n d  t h e  b e g g i n g  im p o s t o r  w h o

b y  in a d v e r t e n c e  o n  t h e  p a r t  o f  t h e  d o m e s t i c s  s o m e -  
VOL. и . f



t im e s ,  t h o u g h  r a r e ly ,  g a i n s  a d m i s s io n  t o  t h e  h o u s e  

a n d  a n  in t e r v ie w  w i t h  i t s  o w n e r — w o u ld  h a r d ly  

e m p l o y  t h e  a d j e c t i v e  “ g e n i a l ” a s  a c c u r a t e ly  d e 

s c r ip t iv e  o f  m y  m a n n e r .  O f  t h e  w o r d  “ h u m o u r 

o u s , ” a s  a p p l ie d  t o  m y s e l f  n o w  fo r  s o m e  f o r t y  y e a r s ,

I a m , I o w n , s o m e w h a t  w e a r y .  I n  o r d in a r y  c o n v e r 

s a t io n  I a m  o f t e n  s u r p r i s e d  t h a t  a  r e m a r k  u t te r e d  

w it h o u t  a n y  t h o u g h t  o f  h u m o u r  h a s  b e e n  r e c e iv e d  

w it h  la u g h te r .  U n l i k e  o t h e r  h u m o u r is t s ,  w h o  a r e  

a l lo w e d  t h e i r  s a d  o r  p a t h e t i c  m o o d s ,  I a m  a lw a y s  

m e n t a l ly  o n  t h e  b r o a d  g r in ,  o r  s u p p o s e d  t o  b e . 

L a b e l  a  m a n  in  h i s  y o u t h ,  a n d  t h e  t i t l e  w i l l  n o t  

d e p a r t  fr o m  h im  w h e n  h e  i s  o ld .  I n  m y  a r t  I 

h a v e  n e v e r  b e e n — a t  l e a s t  I h o p e  n o t — d id a c t ic .  I 

a m  n o t  c o n s c io u s  o f  e v e r  e x p e r i e n c i n g  t h e  d e s ir e  

t o  m a k e  m e n  b e t t e r  in  n a t u r e  o r  l o f t ie r  in  a s p ir a 

t io n ,  a n d  a m  c e r t a in ly  i n n o c e n t  o f  a n y  w is h ,  h o w 

e v e r  fa in t , t o  e l e v a t e  t h e  m a s s e s .  S t i l l ,  w h e n  in  

a  s e r io u s  m o o d ,  it  i s  a  l i t t l e  j a r r in g  t o  b e  t o ld  

t h a t  t h e  r e s u l t s  o f  t h a t  m o o d  a r e  r e p le t e  w it h  

h u m o u r  o f  a  d r y  i f  n o t  r a c y  k in d .  M y  w o r k  h a s  

e v e n  b e e n  c a lle d  “ c o m i c ” — d r e a d fu l  t e r m !  im p ly 

i n g  a  d e p t h  o f  d e g r a d a t io n  a n d  d e b a s e m e n t  s e ld o m  

r e a c h e d  b y  a n y  e x c e p t  t h e  l io n - c o m iq u e  o f  t h e  

m u s ic -h a l l .  I t  is  n o  u s e  s t r u g g l i n g  a g a i n s t  d e s t in y .  

O n c e  a  h u m o u r is t  a lw a y s  a  h u m o u r is t .  T h e  lo w  

c o m e d ia n  c a n n o t  p la y  H a m le t .  B u t  s o m e t h i n g  to o  

m u c h  o f  t h is .  F e w  m e n  a r e  i n t e r e s t i n g  w h e n



s e l f  i s  t h e  t o p ic .  L e t  u s  a t  a n y  r a te  c h a n g e  t h e  

s u b j e c t  a n d  g l a n c e  a t  t h e  h u m o u r s  o f  t h e  p a in t e r ’s  

“  S u n d a y  a t  H o m e . ”

“ P i c t u r e ” o r  “ S h o w  S u n d a y ” h a s  d e g e n e r a t e d  

fr o m  a  s im p le  f r ie n d ly  m e e t i n g  t o  a  c r o w d e d  o v e r 

g r o w n  a b u s e .  I n  e a r l ie r  t i m e s  t h e  p a in t e r  i n v i t e d  a  

f e w  f r ie n d s ,  w h o  t o o k  s o m e  i n t e r e s t  in  h im  a n d  h i s  

a r t , t o  s e e  w h a t  p ic t u r e s  h e  w a s  g o i n g  t o  s e n d  t o  

t h e  A c a d e m y .  T h e  in v i t a t io n s  in c lu d e d  a  d e a le r  

o r  t w o ,  o r  s u c h  p ic t u r e - b u y e r s  a s  t h e  a r t i s t  k n e w ,  a  

r a c e  m o r e  n u m e r o u s  t h e n  t h a n  n o w . T h e  i n v i t a 

t i o n s  wTe r e  n o t  s p e c ia l ly  fo r  S u n d a y ,  b u t  s p r e a d  

o v e r  t h e  a f t e r n o o n s  o f  a  w e e k  o r  s o  b e f o r e  t h e  d e 

p a r tu r e  o f  t h e  p ic tu r e s .  B y  d e g r e e s  S u n d a y  a s s e r t e d  

i t s e l f  a n d  b e c a m e  t h e  d a y ,  a n d  p le a s a n t  g a t h e r in g s  

o f  p r iv a t e  f r ie n d s  d e v e lo p e d  in t o  h o r d e s  o f  p e o p l e  

o n e  h a d  n e v e r  s e e n  o r  h e a r d  o f. F r i e n d s  o f  y o u r  

f r ie n d s  s o u g h t  a d m it t a n c e  ; s o m e  c a m e  w i t h  in t r o 

d u c t io n s ,  m a n y  w ith o u t .  T h e  s h o a ls  o f  v i s i t o r s  

in c r e a s e d  y e a r ly ,  f e w  o f  w h o m  t o o k  t h e  s l i g h t e s t  

in t e r e s t  in  a r t. I t  b e c a m e  a  f a s h io n  t o  d o  t h e  r o u n d  

o f  t h e  s t u d io s ,  w h ic h  f u r n is h e d  a  t o p ic  o f  c o n v e r 

s a t io n  a m o n g  d in e r s -o u t .  F r o m  a b o u t  t w o  o ’c lo c k  

u n t il  s i x  o n  t h e  S u n d a y  a f te r n o o n ,  t h e r e  is  a n  

u n in te r r u p te d  s t r e a m  o f  c a lle r s .  T h e  s t r e e t - d o o r  i s  

n e v e r  s h u t . C a r r ia g e  s u c c e e d s  c a r r ia g e . T h e  s t r e e t  

is  ^ b lo c k e d . S o m e  a r t - e n t h u s ia s t s  c o m e  in  t h e ir  

o w n  c a r r ia g e s ,  o t h e r s  in  h ir e d , o t h e r s  a g a in  in  t h e



o r d in a r y  h a n s o m ,  w h i l e  a  l im i t e d  n u m b e r  e m p lo y  th e  

h u m b le  f o u r - w h e e le r .  T h e r e  a r e  t w o  S h o w  S u n d a y s ,  

o n e  fo r  t h e  b o d y  o f  a r t i s t s  k n o w n  a s  “ o u t s id e r s ,” 

w h ic h  is  o n  t h e  f i f th  S u n d a y  p r e c e d i n g  t h e  E x h i b i 

t io n ,  a n d  o n e  fo r  m e m b e r s  o f  t h e  A c a d e m y ,  w h ic h  

i s  o n  t h e  f o u r t h  S u n d a y .  N o w ,  a s  i t  w o u ld  b e  im 

p o s s ib l e  t o  e x p e c t  t h a t  t h e  s t u d io - h a u n t e r  s h o u ld  

r e m e m b e r  t h e s e  d a t e s ,  t h e  R . A .  h a s  t o  e n te r ta in  

t w o  s e p a r a t e  f lo o d s  o f  c a lle r s .  B e t w e e n  t h r e e  a n d  

5.30 t h e  c r o w d  is  a t  i t s  d e n s e s t ,  a n d  c ir c u la t io n  

b e c o m e s  d if f ic u lt .  S o m e  f e w  s h o w  a n  in t e r e s t  

in  t h e  p ic t u r e s ,  a n d  a c t u a l ly  l o o k  a t  t h e m ,  o th e r s  

s t a n d  w it h  t h e ir  b a c k s  t o w a r d s  t h e m ,  w h i l e  t h e y  

t a lk  a m o n g  t h e m s e l v e s  o n  s u b j e c t s  t h a t  h a v e  n o  

r e f e r e n c e  t o  p a in te r s  o r  p a in t in g s .  I n  s u c h  an  

a s s e m b la g e  t h e  s t a r e r  i s  s u r e  t o  b e  p r e s e n t  H e  

o r  s h e  w il l  g la r e  a r o u n d  t h e  s t u d io  a t  e v e r y  o b j e c t  

e x c e p t  t h e  o n e  t h e y  a r e  s u p p o s e d  t o  c o m e  t o  s e e .  

S h o u ld  t h e  a r t i s t  o p e n  h i s  m o u t h  t o  s a y  a  w o r d  

o r  t w o  in  e x p la n a t io n  o f  h i s  w o r k ,  t h e  s ta r e r  

im m e d ia t e ly  f i x e s  h im  w i t h  c o ld  u n g l i t t e r i n g  e y e ,  

n e v e r  d iv e r t in g  i t  fo r  a  m o m e n t .  I t  i s  e v id e n t  th a t  

s o m e  o f  t h e  s ta r e r s  f in d  t h e m s e l v e s  in  a  s t u d io  

fo r  t h e  f ir s t  t im e .  T h e y  g la r e  o n  t h e  m o d e s t  

r e t ir in g  a r t is t  a s  i f  h e  w e r e  s o m e  r e c e n t ly  c a p tu r e d  

w ild  a n im a l  o f  d o u b t f u l  d e m e a n o u r ,  t o  w h o m  i t  is  

w i s e  to  g i v e  a  w id e  b e r t h ,  l e s t  h e  s h o u ld  e x h i b i t  a  

t e n d e n c y  t o  b i t e  o r  o t h e r w i s e  a s s a u l t  t h e m . T h e



p a in t in g - r o o m  i t s e lf ,  t h e  c a g e  o r  d e n  o f  t h e  s t r a n g e  

c r e a tu r e ,  a n d  a ll  i t  c o n t a in s ,  c o m e  in  fo r  a  s h a r e  

o f  w o n d e r in g  n o t ic e .  “  S e e , ” s a id  a  g e n t l e m a n  t o  

h i s  p r e t t y  d a u g h t e r ,  a  g ir l  o f  f o u r t e e n  s u m m e r s ,  

w h o s e  y o u t h f u l  m in d  h e  w a s  im b u in g  w i t h  a  l o v e  

o f  a r t, —  “ S e e ,  t h e r e  i s  h i s  e n g a g e m e n t  l i s t . ” 

“ H e r e , ” p o in t in g  t o  a  b o w l  o f  t h o s e  im p le m e n t s  

w it h o u t  w h ic h  n o  s t u d io  i s  f u r n is h e d ,— “ H e r e  a r e  

h i s  p ip e s  ; a n d  lo o k  a t  t h a t  fu n n y  o ld  g e n t l e m a n ,” 

in d ic a t in g  a  m a s k  o f  S h a k e s p e a r e ,  a  c a s t  f r o m  

t h e  S t r a t f o r d  m o n u m e n t ,  in  w’h ic h  I h a v e  f a i le d  

t o  d i s c o v e r  a n y t h in g  o f  a  c o m ic  n a tu r e . W h e n  a  

v i s i t o r  o f  a  c u r io u s  a n d  in q u i s i t iv e  n a t u r e  l i f t e d  u p  

p i e c e s  o f  h a n g i n g  d r a p e r y  t o  s e e  w h a t  t h e y  c o n c e a le d ,  

a n d  t u r n e d  t h e  f a c e s  o f  d if f e r e n t  c a n v a s e s  t o  t h e  

l i g h t  w h ic h  h a d  m o d e s t ly  b e e n  t u r n e d  t o  t h e  w a l l ,  

I t h o u g h t  it  t im e  t o  v e n t u r e  a  m ild  r e m o n s t r a n c e .  

T h e r e  is  a lw a y s  a  m a n  w h o ,  w h ile  c a lm ly  i g n o r in g  

y o u r  p ic tu r e ,  a s k s  i f  y o u  h a v e  s e e n  t h a t  w o n d e r f u l  

w o r k  b y  M r . M a la c h i t e  G r e e n .  W i t h o u t  w a i t in g  fo r  

a n  a n s w e r ,  h e  l a u n c h e s  in t o  r a p tu r o u s  p r a is e  o f  it. 

“  N o t  o n ly  is  M r . G r e e n ’s  p ic tu r e  t h e  b e s t  h e  h a s  

e v e r  d o n e ,  i t  i s  a  p r o d u c t io n  o f  e n o r m o u s  ta le n t ,  

a  w o r k  o f  g e n iu s ,  a n d  I h a v e  n o  h e s i t a t io n  in  p r e 

d ic t in g  t h a t  i t  w i l l  m a k e  a n  in d e l ib le  m a r k , sir , n o t  

o n ly  o n  t h e  a r t  o f  t h e  c o u n t r y ,  b u t  o n  t h e  c e n t u r y  

o f  w h ic h  it  i s  a n  e m a n a t io n .” D u r in g  t h i s  d ia tr ib e ,  

s o  d e l ic a t e  in  t a s t e  a n d  ta c t ,  t h e  a r t is t  f e e l s  lo w ,



n o t  t o  s a y  h u m il ia t e d .  H i s  p ic t u r e ,  w h ic h  h e  t h o u g h t  

“ n o t  s o  b a d ” in  t h e  e a r l i e r  h o u r s  o f  t h e  d a y , n o w  

s e e m s  b u t  a  w r e t c h e d  d a u b ,  u n w o r t h y  t o  d e c o r a t e  

t h e  h u m b le s t  w a ll .  T h i s  p o m p o u s  k in d  o f  o r a c le —

I a m  s p e a k in g  o f  a  t y p e ,  n o t  o f  a n  in d iv id u a l— m u s t  

b e  n e a r ly  a l l ie d  t o  t h e  in d iv id u a l  s o  f o n d  o f  w r i t in g  

t o  t h e  Times  l e t t e r s  o f  a  c r u s h in g  n a tu r e ,  w h o  n e v e r  

r e a d s  fo r  h i m s e l f  a n y  i t e m  o f  i n t e l l i g e n c e  t h a t  e v e r y  

o n e  e l s e  k n o w s ,  b u t  h a s  “ h i s  a t t e n t io n  d r a w n ” 

o r  “ c a lle d  t o  i t ; ” w h o  b e g i n s  h i s  s e c o n d  p a r a g r a p h  

w it h  a n  e m p h a t ic  “ N o w ,  s i r ,” a n d  e n d s  h i s  l e t t e r  

w it h  t h e  r e m a r k , “ C o m m e n t  i s  n e e d l e s s ; ” a f te r  

w h ic h  n o  m o r e  n e e d  b e  s a id . T h e  o r a c le  h a s  o p e n e d  

h i s  l ip s ,  l e t  n o  d o g  b a r k .

B u t  I a m  f o r g e t t i n g  t h e  la d ie s ,  a  g r e a t  w a n t  o f  

p o l i t e n e s s  o n  m y  p a r t , fo r  t h e y  b r ig h t e n  b y  th e ir  

p r e s e n c e  t h e  p la c e  o f  t h e  a r t i s t s  la b o u r .  T h e y  f in d  

a n  o p p o r t u n it y  o f  d i s p l a y in g  t h e ir  f a s h io n a b le  a t t ir e ,  

fo r  a ll  a r e  n i c e ly  d r e s s e d  in  h a r m o n io u s  c o lo u r s ,  

t h o u g h  s o m e  o f  t h e ir  g a r m e n t s  m a y  t o  t h e  m a s c u l in e  

e y e  s e e m  fe a r f u l ly  a n d  w o n d e r f u l ly  m a d e .  A s  a  

r u le , t h e y  d o n ’t  l o o k  m u c h  a t  t h e  p ic t u r e s ,  a  l i t t l e  

f o r g e t f u ln e s s  o r  in d if f e r e n c e  w h ic h  m a y  b e  t h e  m o r e  

r e a d ily  p a r d o n e d  a s  t h e y  m a k e  a m p le  a t o n e m e n t  b y  

p r e s e n t in g  t o  t h e  n o w  w e a r ie d  e y e s  o f  t h e  a r t is t  

f o r m s  a n d  f a c e s  o f  b e a u t y  a c c o m p a n ie d  b y  t h e  l a t e s t  

a n d  m o s t  c h a r m in g  t r iu m p h s  o f  t h e  m i l l in e r ’s  a r t .  

N o w  a n d  th e n ,  b u t  v e r y  r a r e ly , a  f a l s e  n o t e  i s



s tr u c k ,  a s  w h e n  a  la d y  in  a  h a t  o r  c lo a k  o f  e x c e p 

t io n a l ly  b r i ll ia n t  c o lo u r  e n t e r s  t h e  r o o m , w h e n  t h e  

e f fe c t  o f  y o u r  lo w - t o n e d  p ic t u r e  is  n o t  m a t e r ia l ly  

e n h a n c e d  b y  t h e  c o n tr a s t .  T h e  m a r r ie d  la d ie s  c o n 

v e r s e  t o g e t h e r — a s  wTh e r e  w il l  t h e y  n o t  ?— o n  t h e i r  

c h i ld r e n  a n d  t h e ir  c o m p la in t s .  G r e a t  in t e r e s t  i s  

t a k e n  in  t h e  l a t e s t  s t a t e  o f  A l g e r n o n ’s  h e a l th ,  w h o  

h a s  b e e n  s u f f e r in g  fr o m  m e a s l e s ,  p o o r  l i t t l e  d e a r !—  

a n d  g r e a t  t h e  j o y  e v in c e d  wTh e n  t h e  fa c t  i s  a n n o u n c e d  

t h a t  d a r l in g  D o r o t h y ’s  w h o o p in g - c o u g h  h a s  a l l  b u t  

d is a p p e a r e d  a n d  s h e  o n  t h e  r o a d  t o  c o n v a le s c e n c e .

B e f o r e  I h a d  b e c o m e  s e a s o n e d  t o  t h e  c h i l l in g  

in d if f e r e n c e  w i t h  w h ic h  s o  m a n y  p e o p le  r e g a r d  a r t  

in  a n y  s h a p e  ( fo r  w e  a r e  n o t ,  n e v e r  h a v e  b e e n ,  a n d  

n e v e r  s h a ll  b e  a n  a r t is t ic  n a t io n ) ,  I o n c e  v e n t u r e d  

t o  s u g g e s t  t o  a  v o lu b le  la d y ,  w h o  h a d  b e e n  g u s h i n g  

o n  a ll  s u b j e c t s  b u t  a rt, a n d  w a s  l e a v i n g  t h e  s t u d io  

w it h o u t  h a v i n g  g la n c e d  a t  a n y t h in g  o n  t h e  e a s e l s ,  

t h a t  p e r h a p s ,  a s  s h e  h a d  fo u n d  h e r  w a y  t o  t h e  

p a in t in g - r o o m , i t  m ig h t  b e  a s  w e l l  i f  s h e  lo o k e d  a t  

t h e  p ic t u r e s  ; b u t  t h i s  w a s  l o n g  a g o ,  in  t h e  d a y s  w h e n  

I e x p e c t e d  t o o  m u c h  o f  h u m a n  n a tu r e . A n o t h e r  

la d y , w h o  h a d  le f t  t h e  s t u d io  o f  a  la n d s c a p e - p a in t e r  

in  w h ic h  t w o  la r g e  la n d s c a p e s  w e r e  p la c e d  o n e  a t  

e a c h  e n d  o f  t h e  r o o m , w h e n  a s k e d  w h ic h  o f  t h e  

l a n d s c a p e s  s h e  l ik e d  b e s t ,  p r o m p t ly  r e p lie d ,  “ O h ,  

t h e  middle  o n e  I t h o u g h t  t h e  m o s t  l o v e l y  o f  

t h e  t h r e e ! ”



S u c h  l i t t l e  w a y s  a r e  h a r m le s s  a n d  a m u s in g  b y  

t h e i r  e c c e n t r ic i t y ,  b u t  t h e  s t u d i o - S u n d a y  h a u n te r  

h a s ,  I r e g r e t  t o  s a y ,  b e e n  a c c u s e d  o f  o f f e n c e s  th a t  

w o u ld  s e e m  t o  i m p ly  a n  i n a b i l i t y  t o  c o m p r e h e n d  th e  

l a w s  o f  meum  a n d  tu u m , o r  a n  u t t e r  d is r e g a r d  o f  

t h e m .  I n s t a n c e s ,  h a p p i l y  r a re , h a v e  b e e n  k n o w n  

o f  c e r t a in  p o r t a b le  p r o p e r t y  d i s a p p e a r in g  fro m  

a r t is t s '  h o u s e s  a n d  s t u d i o s  o n  S h o w  S u n d a y s — o f  

t h a t  w h ic h  i s  c a l le d  k l e p t o m a n i a  w h e n  p e r fo r m e d  

b y  t h e  r ic h  a n d  w e l l  d r e s s e d ,  a n d  t h e f t  w h e n  

p e r f o r m e d  b y  t h e  p o o r  a n d  s h a b b y .  I t  i s  a  w e ll-  

k n o w n  fa c t  in  t h e  p r o f e s s io n ,  i f  I m a y  v e n t u r e  to  

u s e  a  t e r m  t o  w h ic h  t h e  m u s ic - h a l l  a r t i s t  c o n s id e r s  

h e  h a s  a n  e x c l u s iv e  r ig h t ,  t h a t  o n e  d i s t in g u is h e d  

p a in t e r  l o s t  s e v e r a l  a r t ic le s  o f  s i l v e r  p la t e ,  a n d  

a n o t h e r  s o m e  v a lu e d  a lb u m s  o f  p h o t o g r a p h s  o n  o n e  

o f  s u c h  d a y s .  T h i s  w a s  t h e  r e w a r d  fo r  th e ir  

g e n e r o s i t y  in  k e e p i n g  o p e n  h o u s e  fo r  a n  in d is 

c r im in a t e  c r o w d  o f  s i g h t - s e e r s .  W i s h i n g ,  a s  I d o ,  

t o  l i v e  a t  p e a c e  w i t h  a l l  m a n k in d ,  I w o u ld  b e  t h e  

l a s t  t o  im p e a c h  t h e  h o n e s t y  o f  t h e  h u m b le s t  o f  m y  

f e l l o w - c r e a t u r e s ; y e t  I c a n n o t  b u t  r e g a r d  i t  a s  a  

s in g u la r  c o in c id e n c e  t h a t  t h e  d a t e  o f  d i s a p p e a r a n c e  

o f  s o m e  o ld - f a s h io n e d  t r in k e t s ,  s u c h  a s  s e a l s  a n d  

w a t c h - k e y s ,  b y  w h ic h  I s e t  s o m e  s t o r e ,  a n d  t h a t  

o f  a  p a r t ic u la r  S h o w - S u n d a y ,  s h o u l d  h a v e  b e e n  

s im u l t a n e o u s .

T h e  w e a t h e r  i s  p r o v e r b ia l ly  f in e  o n  S h o w  S u n -



d a y s ,  fo r tu n a t e ly .  A  w e t  d a y  l e a v e s  u n p le a s a n t

t r a c e s  o f  u m b r e l la  d r ip p in g s  a n d  m u d d y  f o o t p r in t s  

a l o n g  t h e  h o u s e  e n t r a n c e ,  w h e t h e r  it  b e  c o v e r e d

w it h  t h e  h u m b le  o i l - c lo t h  o r  k a m p t u l ic o n  o f  t h e

o ld - f a s h io n e d  h o u s e ,  o r  t h e  m o r e  c o s t l y  p a r q u e t ,  

m o s a ic ,  o r  o t h e r  e x p e n s i v e  m a te r ia l  o f  t h e  m o d e r n  

m a n s io n .  A s  a  r u le , t h e  w e a t h e r  i s  b r ill ia n t ,  a lm o s t  

t o o  b r ill ia n t , w i t h  a  c o ld  b lu e  s k y ,  a  h o t  s u n , a n d  

p e n e t r a t in g  e a s t  w in d , w h ic h  m a k e s  t h e  o f f ic e  o f  

s p e e d i n g  t h e  p a r t in g  g u e s t ,  a s  h e  l in g e r s  fo r  m o r e  

l a s t  w o r d s  n e a r  t h e  s t r e e t - d o o r ,  s o m e w h a t  h a z a r d o u s .  

S h o w  S u n d a y  l e a v e s  s e v e r a l  s o u v e n ir s  a t  i t s  d e 

p a r tu r e  w i t h  t h e  m e m b e r s  o f  t h e  h o u s e h o ld  a n d  t h e  

m a id - s e r v a n t s  in  t h e  s h a p e  o f  c o ld s ,  s o r e  t h r o a t s ,  

a n d  p u lm o n a r y  a f f e c t io n s .

I u s e d  a t  o n e  t im e  t o  l ik e  t h o s e  S u n d a y s .  T h e y  

s ig n i f i e d  t h e  a d v e n t  o f  s p r in g — t h e  s e a s o n  o f  p e r e n 

n ia l  h o p e — t h a t  t h e  la b o u r  a n d  a n x i e t y  o f  t h e  p a s t  

f e w  m o n t h s  w o u ld  n o w  g i v e  w a y  t o  a  b r i e f  b u t  

w e l l - e a r n e d  h o l id a y .  A s  t h e y  b r o u g h t ,  b y  d e g r e e s ,  

g r e a t e r  a n d  g r e a t e r  c r o w d s ,  a n d  s u g g e s t e d  p r o b le m s  

o f  h o w  t o  f in d  s p a c e  fo r  a n  u n k n o w n  q u a n t i t y  o f  

p e o p le  in  a  l im i t e d  a r e a , I c e a s e d  to  c a r e  fo r  t h e m ,  

I g o t  t ir e d  o f  t h e  h u m b u g ,  o f  t h e  h o l lo w n e s s ,  o f  t h e  

h y p o c r i s y ,  t h e y  b r o u g h t  w i t h  th e m , a n d  h a v e  n o w  

fo r  s o m e  y e a r s  d i s c o n t in u e d  t h e  S u n d a y  S h o w m a n  

b u s in e s s .  I a m  t o ld  t h e  c u s t o m  is  o n  t h e  w a n e ,  

b u t  c a n n o t  s p e a k  w it h  a u th o r ity ,  a s  I h a v e  m a d e



b u t  f e w  in q u ir ie s ,  a n d  h e l d  l e s s  c o n v e r s a t io n ,  w ith  

p a in te r s  o f  m y  o w n  a g e  o n  t h e  s u b j e c t .  I k n o w ,  

h o w e v e r ,  t w o  o r  t h r e e  f r ie n d s  w h o  h a v e  t h o u g h t  

w it h  m e , a n d  a b a n d o n e d  t h e  p r a c t ic e .  A n o t h e r  

r e a s o n  fo r  o u r  g i v i n g  u p  t h e  S u n d a y  S h o w  w a s  its  

e n t ir e  in u t i l i t y  in  a  “ b u s i n e s s ” p o in t  o f  v ie w .

D u r i n g  a  c a r e e r  o f  m a n y  y e a r s — a  c a r e e r  s o  l o n g  

t h a t  I n e v e r  t a k e  u p  a  n e w s p a p e r  d u r in g  t h e  ar t  

s e a s o n  w i t h o u t  e x p e c t i n g  t o  s e e  m y s e l f  a f f e c t io n a t e ly  

r e fe r r e d  t o  a s  “ a  v e t e r a n ” — I h a v e  o n ly  o n  t w o  

o c c a s io n s  m a d e  a  S u n d a y  s a l e  ; a n d  t h a t  w a s  in  

t h e  f in e  o ld  t i m e — w il l  i t  e v e r  r e tu r n ? — w h e n  p ic tu r e s  

s o ld  r e a d i ly — w h e n  m e n  w h o  c a m e  t o  s e e  r e m a in e d  

t o  b u y — w h e n  r iv a l  d e a le r s  v i e d  w i t h  e a c h  o th e r , a s  

in  a  r a c e , t o  b e  f ir s t  a t  t h e  d e s i r e d  g o a l ,  t h e  s tu d io  

o f  t h e  f a s h io n a b le  o r  p o p u la r  p a in te r .

S o m e  o f  t h e  y o u n g e r  p a in t e r s  s t i l l  b e l i e v e  in  

P ic t u r e  S u n d a y .  T h o s e  w h o  w o r k  in  a  g r o u p  o f  

s t u d io s — a  k in d  o f  a r t i s t ic  b a r r a c k s — g r e a t  n u m b e r s  

o f  w h ic h  h a v e  s p r u n g  u p  o f  l a t e  y e a r s ,  c lu b  t o g e t h e r  

a n d  e n g a g e  m o d e l s  t o  w a i t  a t  t h e  d o o r s  o r  c o n d u c t  

v i s i t o r s  to  t h e  d i f f e r e n t  c h a m b e r s ,  o f t e n  a  s m a r t  

f e l lo w  d i s g u i s e d  in  e v e n i n g  d r e s s ,  w h ic h  s i t s  a w k 

w a r d ly  o n  h i m ; m o r e  r a r e ly  a  n i g g e r  o r  c o lo u r e d  

g e n t le m a n  g o t  u p  w i t h  r e d  fe z , b a g g y  b r e e c h e s ,  

a n d  c u m m e r b u n d , w i t h  y a t a g h a n s  a n d  t h in g s .  H e  

m a k e s  a  c o m m a n d in g - lo o k in g  s h o w m a n .  W h e n  h e  

ta lk s ,  h is  s p e e c h  h a s  a  s u s p ic io n  o f  a  W h i t e c h a p e l



a c c e n t .  Y o u n g  w o m e n  h a b i t e d  in  t h e  n e a t  l iv e r y  

o f  t h e  B r i t i s h  p a r lo u r -m a id  m a k e  a n d  s e r v e  o u t  

te a ,  a n d  i t s  l ig h t  a c c o m p a n im e n t s  o f  c a k e ,  & c .  

L u x u r io u s  c h a ir s  a n d  d iv a n s ,  p la c e d  in  t h e  m o s t  

f a v o u r a b le  p o s i t i o n  fo r  v i e w i n g  t h e  p ic t u r e s ,  i n v i t e  

t h e  g u e s t s  t o  s i t  a  w h i le  t o  r e c o v e r  fr o m  t h e  f a t ig u e  

o f  l o o k i n g  a t  t h e m . I n  s h o r t ,  e v e r y t h i n g  i s  d o n e  

to  e n s u r e  t h e  a m u s e m e n t ,  t h e  c o m fo r t ,  a n d  r e f r e s h 

m e n t  o f  t h o s e  w h o  w i s h  t o  k il l  a n  h o u r  o r  t w o  

o f  t h e ir  S u n d a y  a f t e r n o o n .  W h e t h e r  t h e s e  a t t e n 

t io n s  a r e  r e w a r d e d  b y  s a l e s  o f  p ic t u r e s  I a m  u n a b le  

t o  s a y .

PIPES,POULTRY, POTATIONS В ТСУ12, .



L O N D O N

TDORN and bred in 
London, and having 

lived in it the greater part 
of my life, I am a thorough 
Cockney. The more I 
live in it, the more do I 
like London. One of my 
friends years ago dubbed 
me “a police and pave
ment man. ” Another, with 
more ornate language, de
scribed me as “urban 
in my tendencies.” Both 

were right. In common with Dr. Johnson, I 
regard London as the best place in summer— 
the only place in winter. Much as I enjoy a stay 
in the country sketching landscape, for I am no 
sportsman, I am never sorry when the day for 
return approaches. It is worth while to go away 
from town for the pleasurable sensation of coming
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b a c k  t o  it . “ H o m e - k e e p i n g  y o u t h s  h a v e  e v e r  

h o m e ly  w i t s ,” t h e  r e a d e r  m a y  s a y . I w il l  n o t  

d e n y  t h e  s o f t  im p e a c h m e n t .  M y  w i t s  are h o m e ly ,  

t h o u g h  I c a n  n o  l o n g e r  p r e t e n d  t o  la y  c la im  t o  

y o u t h .  I h a v e  n e v e r  f e l t  t h e  d e s ir e  “ t o  s u r v e y  

m a n k in d  fr o m  C h in a  t o  P e r u ,” b u t  a m  c o n t e n t  t o  

s t u d y  m y  f e l lo w s  w it h  in t e r e s t  a n d  p r o f i t  a s  I w a lk  

a l o n g  t h e  L o n d o n  s t r e e t s ,  or , w h e n  t i r e d  o f  w a lk 

in g ,  fr o m  t h e  v a n t a g e - p o i n t  o f  t h e  k n i fe - b o a r d  o r  

g a r d e n - s e a t  o f  a  t w o p e n n y  o m n ib u s .  M u c h  m a y  

b e  s e e n  fr o m  t h e  r o o f  o f  a  ’b u s ,  w i t h  t h e  a d d it io n a l  

a d v a n t a g e  o f  b e i n g  in  t h e  o p e n  a ir . I s a y  o p e n  

r a t h e r  t h a n  f r e s h  o r  s w e e t ; fo r  L o n d o n ,  t h o u g h  t h e  

h e a l t h ie s t ,  o r  o n e  o f  t h e  h e a l t h i e s t  c i t i e s  o f  t h e  

w o r ld ,  h a s  o d o u r s  w h ic h  a r e  n o t  a l t o g e t h e r  s u g g e s 

t i v e  o f  “ t h e  p e r f u m e s  o f  A r a b ia .” A  n e w  w o o d e n  

p a v e m e n t ,  w i t h  t h e  h o t  s u n  s h in in g  o n  t h e  a s p h a lt ,  

s t e a l in g  a n d  g i v i n g  o d o u r s ,  i s  n o t  a s  p le a s a n t  t o  t h e  

s m e l l  a s  a  f ie ld  o f  f r e s h ly  m o w n  h a y . I  n e a r ly  

a lw a y s  t a k e  m y  “ c a r r ia g e  e x e r c i s e ” o n  t h e  r o o f  o f  

a  ’b u s  w h e n  p le a s u r e  i n v i t e s  m e  t o  g o  b y  t h e  w a y  

w h ic h  le a d s  m e  t o  H a n o v e r  S q u a r e  ( t h e  A r t s  

C lu b ) ,  o r  b u s i n e s s  r e q u ir e s  m y  p r e s e n c e  a t  e x t r e m e l y  

r a r e  in t e r v a ls  in  t h e  C it y ,  o r  t o  “ t h e  fu ll t id e  o f  

h u m a n  e x i s t e n c e  a t  C h a r in g  C r o s s .” I a m  n o t  “ a  

r a t ,” t h e  n a m e  g i v e n  b y  ’b u s  d r iv e r s  t o  t h e  f r e 

q u e n t e r s  o f  t h e  M e t r o p o l i t a n  R a i lw a y  o r  “  s e w e r .” 

N e v e r  d o  I t r a v e l  b y  t h e  U n d e r g r o u n d  e x c e p t  o n



c o m p u ls io n .  I n  a  s p ir i t  o f  p h i lo s o p h ic a l  in q u iry ,

I o n c e  m a d e  t h e  e x p e r i m e n t  o f  a  s h o r t  j o u r n e y  in  

a  t h i r d - c la s s  c a r r ia g e  fu ll  o f  w o r k m e n  r e tu r n in g  

f r o m  t h e ir  d a i ly  la b o u r .  T h e  s e a t s  w e r e  fu lly  

o c c u p ie d ,  a n d  fo u r  o r  f i v e  m e n  w e r e  s t a n d in g  b e 

t w e e n  t h e  r o w s  o f  k n e e s  o f  t h o s e  s i t t i n g  d o w n .  

T h e  w e a t h e r  w a s  m i ld ,  e v e n  w a r m , a n d  a s  b o th  

w in d o w s  w e r e  c lo s e d ,  a n d  e a c h  o c c u p a n t  (a ll  m a le s )  

e n g a g e d  in  s m o k in g  s o m e  v a r ie t y  o f  v i lla in o u s  

t o b a c c o ,  t h e  a t m o s p h e r e  w a s  a  l i t t l e  t h ic k ,  n o t  to  

s a y  s t i f l in g ,  g i v i n g  s o m e  f a in t  id e a  o f  w h a t  th e  

B r it i s h  s o ld ie r s  s u f f e r e d  w h e n  c r a m m e d  in t o  th e  

B la c k  H o l e  o f  C a lc u t t a .

T h e  r o o f  o f  a  t r a m c a r  i s  in  s o m e  r e s p e c t s  

s u p e r io r  t o  t h a t  o f  a  ’b u s  ; t h e  m o t i o n  o f  t h e  v e h ic le  

i s  s m o o t h  a n d  r e g u la r ,  a n d  fr e e  f r o m  t h e  j o l t i n g s  so  

o f t e n  e x p e r i e n c e d  o n  a  ’b u s  w h e n  t h e  r o a d  is  a n  o ld  

m a c a d a m  o n e ,  a n d  t h e  ’b u s  n o t  d u ly  w e i g h t e d  w it h  

in s id e  p a s s e n g e r s .  T h e  fa r e s  a r e  w o n d e r f u l ly  lo w  ; 

y o u  m a y  g o  t o  G r e e n w i c h  fo r  a  f e w  p e n c e ,  a n d  t h e  

p a s s e n g e r s ,  i f  o f t e n  o f  a  h u m b le r  g r a d e ,  a r e  m o r e  

a m u s in g ,  a n d  o f t e n  m o r e  o b l i g in g ,  t h a n  t h o s e  w h o  

r id e  in  o r  o n  a n  o m n ib u s .  N o w  a n d  t h e n  q u a in t  

s c r a p s  o f  c o n v e r s a t io n  a r e  h e a r d  f r o m  t h e  g a r d e n -  

s e a t  o f  t h e  la t t e r .  I w a s  c o m in g  fr o m  K ilb u r n  

t o w a r d s  t h e  M a r b le  A r c h  o n c e ,  w h e n  w e  p a s s e d  

A lf r e d  G i lb e r t ’s  h o u s e  a n d  s t u d io ,  t h e n  r e c e n t ly  

f in is h e d .  T h e  b u i ld in g  i s  o f  t h e  s im p le s t  p o s s ib l e



c o n s t r u c t io n ,  b e in g  d e s i g n e d  fo r  u s e  a n d  c o n v e n ie n c e  

r a th e r  t h a n  d is p la y .  “ W h a t ’s  t h a t  p la c e  ? ” in 

q u ir e d  a  p a s s e n g e r  o f  t h e  c o n d u c to r .  “ W e l l ,  F v e  

b e e n  a r s t  t h a t  q u e s t io n  lo t s  o ’ t im e s .  S o m e  s a y s  i t s  

l iv e r y - s t a b l e s — s o m e  s a y s  i t ’s  b a t h s  a n d  w a s h - h o u s e s .  

B le s t  i f  I k n o w  w h a t  it  i s . ” C o m in g  t o  t h e  

r e s c u e ,  I e x p la in e d  it  w a s  t h e  h o m e  a n d  w o r k s h o p  

o f  t h e  d i s t in g u i s h e d  s c u lp to r .  “ O h , a  s c u lp t o r ’s  

s t u d io ,  i s  it?  ” s a id  t h e  c o n d u c to r .  “ W e l l  t h a t  r e m in d s  

m e  t h a t  I s e e  a  l i t t l e  p la s t e r  c a s t  b e i n g  t a k e n  in  t h e r e  

o n e  d a y .” A n o t h e r  t im e  I w a s  e d i f ie d  b y  a  v e r y  

y o u n g  c u r a te  a c c o m p a n ie d  b y  t w o  y o u n g  l a d i e s ; h e  

s p o k e  w it h  a  d r a w l t h a t  e n h a n c e d  t h e  b r i l l ia n c y  o f  

h is  c o n v e r s a t io n .  “ I s  t h i s  t h e  f ir s t  t im e  y o u ’v e  

b e e n  o u t s id e  a  ’b u s  ? ” h e  a s k e d .  T h i s  p o in t  b e i n g  

s e t t l e d ,  h e  f u r th e r  in q u ir e d , “ H a v e  y o u  e v e r  b e e n  

o u t s id e  a  ’b u s  a t  n i g h t ?  I t ’s  v e r y  j o l ly ,  d o n ’t  

y o u  k n o w  ?— y o u  s e e  a ll t h e  l ig h t s  ! ” I t  is  o n ly  a  

f e w  y e a r s  a g o  t h a t  w o m e n  f ir s t  v e n t u r e d  t o  r id e  

o n  t h e  r o o f s  o f  o m n ib u s e s .  T h e y  a r e  a c c u s t o m e d  

t o  i t  n o w , b u t  fo r  s o m e  t im e  a f te r  t h e  p r a c t ic e  

w a s  in d u lg e d  in , t h e  a s c e n t ,  i f  m a d e  in  c o m p a n y  

w it h  o t h e r  f e m a le s ,  w a s  c e le b r a t e d  w it h  c o n s id e r 

a b le  g i g g l i n g ,  a s  i f  s o m e  v e r y  c le v e r  p e r fo r m a n c e  

h a d  b e e n  a c c o m p lis h e d .  B u t  t h e  a v e r a g e  y o u n g  

m a n  o n  t h e  r o o f  o f  a  ;b u s  i s  m y  s p e c ia l  d e l i g h t ; h i s  

h a r d ih o o d  u n d e r  t h e  m o s t  t r y in g  c l im a t ic  c o n d i t io n s  

e x c i t e s  w o n d e r  a n d  a d m ir a t io n . H a v i n g  m o u n t e d



t h e  'b u s  in  h i s  u s u a l  id io t ic  f a s h io n ,  c a r r y in g  h is  

s t i c k  o r  u m b r e l la  w i t h  t h e  b r a s s  f e r u le  p o in te d  

u p w a r d s , t o  t h e  i m m in e n t  r is k  o f  y o u r  e y e ,  h e  

r e v e r s e s  h i s  w e a p o n ,  w h ic h  h e  s h o u ld  h a v e  d o n e  a t  

f ir s t , s e a t s  h im s e l f ,  t w i t c h e s  u p  h i s  t r o u s e r s  a t  t h e  

k n e e ,  a n d  s h o u ld  a  f r e s h  b u t  m i ld  s o u t h - w e s t  w in d  

b e  b lo w in g ,  w i l l  p u l l  h i s  c o a t - c o l la r  w e l l  r o u n d  h is  

n e c k ,  t h e  w a t e r p r o o f  a p r o n  o v e r  h i s  k n e e s ,  a n d  

t h u s  p r o t e c t e d  w i l l  b e  e n a b le d  t o  w i t h s t a n d  t h e  fu r y  

o f  t h e  r a g in g  g a l e  fo r  a t  l e a s t  a  m i le  a n d  a  h a lf. 

L a n g u id  f r o m  h is  g r e a t  e x e r t io n s  in  t h e  C it y ,  h e  

w il l  r e s t  h i s  f e e t  o n  t h e  s e a t  b e f o r e  h im , o f t e n  t o  th e  

d e t r im e n t  o f  y o u r  c o a t - t a i l s .  S h o u l d  a  s p o t  o f  ra in  

fa ll, h e  w il l  im m e d ia t e ly  d i v e  b e l o w  t o  t h e  in s id e ,  

e i t h e r  t o  p r o t e c t  h i s  v e r y  s h in y  “ t o p p e r ” o r  to  

p r e v e n t  h i s  v ir i le  b o d y  f r o m  c a t c h in g  c o ld .

I h a v e  h in t e d  a b o v e  t h a t  p e o p l e  a r e  m o s t l y  as, 

i f  n o t  m o r e ,  o b l i g in g  o n  t h e  t r a m c a r  t h a n  o n  t h e  

’b u s . I h a v e  o f t e n  m e t  w i t h  m o r e  c iv i l i t y  fr o m  a  

m a n  in  c o r d u r o y s  t h a n  fr o m  o n e  w h o ,  b y  w e a r in g  

a  ta l l  h a t  a n d  c a r r y in g  ( n o t  w e a r in g )  a  p a ir  o f  

g l o v e s  o f  a  p r u n e - l ik e  a p p e a r a n c e ,  t h i n k s  h e  m a y  

p o s s ib ly  b e  m is t a k e n  fo r  a  g e n t l e m a n .  W h e n  I 

h a v e  o c c a s io n  t o  r id e  in s id e  a n  o m n ib u s ,  I f in d , a s  

a  ru le , t h e  o c c u p a n t s  a r e  s lo w  t o  o b l ig e .  Y o u  a r e  

lo o k e d  o n  a s  a n  in tr u d e r , a n d  r o o m  m a d e  fo r  y o u  

l e i s u r e ly  a n d  g r u d g in g ly .  L a d ie s ,  I r e g r e t  t o  h a v e  

t o  s a y  it, a r e  g r e a t  o f f e n d e r s  in  t h i s  r e s p e c t .  W h i l e



e x p e c t i n g  e v e r y  p o l i t e n e s s  t o  b e  o f f e r e d  th e m , t h e y  

g i v e  l i t t le  o r  n o n e  in  r e tu r n . T h e  c o n d u c t o r  i s  

o f t e n  c o m p e l le d  t o  a s k  o n e  o f  t h e s e  im m o b i le  a n g e l s  

t o  “ m o v e  u p , p l e a s e ,57 t o  m a k e  r o o m  fo r  t h e  l a t e s t  

c o m e r .  T h e y  c o m p ly  w i t h  t h i s  r e q u e s t  m o r e  r e a d i ly  

fo r  a  m a n  t h a n  fo r  o n e  o f  t h e ir  o w n  s e x .  L a d ie s  t e l l  

m e  t h a t  t h e  r u d e n e s s  o f  s o m e  o f  t h e s e  f e m a le s  to  o t h e r  

w o m e n  is  v e r y  m a r k e d . T h e y  w ill  s t a r e  a n d  g la r e  a t  

t h e ir  v ic t im  o r  v ic t im s  l o n g  a n d  p e r s i s t e n t ly — t a k e  

a  m e n t a l  i n v e n t o r y  o f  e v e r y  fe a tu r e , e v e r y  a r t ic le  o f  

a t t ir e  o r  o f  o r n a m e n t ,  a n d  d u r in g  t h e  s c r u t in y  c o ld ly  

c a lc u la t e  t h e  c o s t  o f  t h e  w h o le  “ g e t  u p .”

T h e  ig n o b le  a r m y  o f  s t a r e r s  is  o f  g r e a t  a n d  d a i ly  

in c r e a s in g  m a g n it u d e .  I t  in c lu d e s  m e m b e r s  o f  b o t h  

s e x e s  a n d  o f  e v e r y  fo r m  o f  r e l ig io u s  p e r s u a s io n .  

B e in g  o f  a  m ild , r e t i r in g  n a tu r e , I h a v e  s u f fe r e d  

m u c h  fr o m  t h e  p e r t in a c io u s  g a z e  o f  t h e  s ta r e r .  

T h e  m a le  s t a r e r  c a n  b e  c o p e d  w it h  b y  f ix in g  y o u r  

e y e s  f ir m ly  o n  h is  b o o t s  ( i f  y o u  u s e  a n  e y e g l a s s  a ll  

t h e  b e t t e r )  a n d  s m i l in g  n e v e r  s o  fa in t ly .  T h i s  

t r e a t m e n t  u t t e r ly  r o u ts  a n d  d e m o r a l i s e s  h im . T r y  

it, la d ie s ,  t h e  n e x t  t im e  y o u  a r e  t r o u b le d  w ith  t h e  

b o ld  g a z e  o f  a n  o f f e n s iv e  m a le .  I t  a p p a ls  t h e  

s t o u t e s t  s ta r e r — h e  c a n ’t  s t a n d  it, b u t  t h r o w s  u p  

t h e  c a r d s  a t  o n c e .  W i t h  w o m e n - s t a r e r s  o n e  h a s  

m o r e  m e r c y ; y o u  c a n ’t lo o k  a t  h e r  f e e t  u n le s s  y o u  

a r e  a n  a d m ir e r  o f  t h e  e n la r g e d  t o e - j o in t s  o r  b u n io n s  

w h ic h  t h e y  s o  c a r e fu l ly  c u l t iv a t e  b y  w e a r in g  b o o t s
VOL. II. G



w it h  t o e s  l ik e  V  V ’s. T h e  o n ly  r e m e d y  is  to  g iv e  

s t a r e  fo r  s t a r e ,  w h ic h ,  i f  r e s o lu t e l y  d o n e ,  is  e f f ic a 

c io u s .  Y o u n g  w o m e n  d o n ’t  s t a r e  a t  t h e  o ld  fo g e y .  

I f  t h e y  d id , n o  d o u b t  t h e i r  g a z e  m i g h t  b e  b o r n e  

w it h  b e c o m in g  r e s ig n a t io n  a n d  f o r t i t u d e  b y  t h e  a g e d  

o n e .  N o ,  it  is  t h e  c o r p u le n t ,  t h e  e ld e r ly  a n d  u n 

g a in ly ,  w h o  g la r e  f i x e d ly  a t  t h e  y o u t h  o f  s ix t y  

s u m m e r s ,  w h o  d o e s n ’t  s e e m  t o  c a r e  m u c h  fo r  su c h  

p e r s i s t e n t  a t t e n t io n .

O n  m a n y  o f  t h e  ’b u s e s  b e l o n g i n g  to  t h e  L . G . 

О . C . t h e r e  i s  a  l i t t l e  p r in t e d  l e g e n d  w h ic h  a lw a y s  

g i v e s  m e  p le a s u r e  t o  r e a d . I t  r u n s  t o  t h i s  e f fe c t :  

“ D o g s  a r e  n o t  a l lo w e d  in  o r  o n  t h e  C o m p a n y ’s 

o m n i b u s e s .” T h i s  s h o w s  c o n s id e r a t io n  o n  t h e  p a rt 

o f  t h e  d ir e c t o r s  fo r  t h o s e  w h o  d o  n o t  l o o k  o n  th a t  

q u a d r u p e d  a s  “ a  b o o n  a n d  a  b l e s s i n g  t o  m e n .”

T h e  n o i s e s  o f  L o n d o n  in c r e a s e  w i t h  t h e  g r o w t h  

o f  t h e  c i t y  a n d  b e c o m e  m o r e  v a r ie d .  T h e  h a lf 

p e n n y  p r e s s  h a s  b e e n  t h e  m e a n s  o f  a d d in g  a  n e w  

te r r o r  t o  e x i s t e n c e .  T h e  a v e r a g e  s t r e e t - b o y  i s  b a d  

e n o u g h  w i t h  h i s  lo u d  w h is t l in g ,  in  w h ic h  n o  tr a c e  

o f  a n  a ir  c a n  b e  d i s c o v e r e d ,  a n d  t h e  a w fu l  y e l l s ,  l ik e  

t h e  w a r - w h o o p  o f  s a v a g e  t r ib e s ,  w h ic h  h e  u t t e r s  a s  

s ig n a l s  t o  h i s  p a ls  t o  in fo r m  t h e m  o f  h i s  w h e r e a b o u t s .  

B u t  h e  is  a  m i ld  o f f e n d e r  c o m p a r e d  w i t h  t h e  v e n d o r  

o f  t h e  e v e n i n g  p a p e r s ,  w h o  s h r i e k s  in  y o u r  e a r  

“ E x t r e e  s p e s h a l  a ll t h e  w in n e r .” I t  i s  e a s i e r  fo r  

t h e  v o ic e ,  t h o u g h  u n g r a m m a t ic a l ,  t o  s h o u t  “ w i n n e r ”



r a th e r  th a n  “ w i n n e r s ” fo r  a n y  le n g t h  o f  t im e ,  I p r e 

s u m e — a s  a  r a u c o u s - v o ic e d  la d  t o ld  m e  in  a n s w e r  t o  

m y  q u e r y , “ W h y  d o  y o u  s h o u t  W e s t m in - i s - t e r  G a z e t t e  

in s t e a d  o f  W e s t m i n s t e r  ? ” “ W e l l ,  g u v n o r ,  I k n o w  

i t ’s  w r o n g ,  b u t  i t ’s  ’a n d ie r  fo r  y o u r  t h r o a t .”

T h e  e x t r a  s p e c ia ls  g i v e  t h e  v e r y  l a t e s t  n ew ’s  o n  

a ll  m a t t e r s  c o n n e c t e d  w i t h  r a c in g — n o t  o n ly  t h e  

w in n e r s  o f  t o - d a y ’s  r a c e s ,  b u t  s t a r t in g  p r ic e s ,  

l a t e s t  b e t t in g ,  a n d  o t h e r  r e c o n d it e  d e t a i ls ,  wrh ic h  

a r e  G r e e k  t o  t h e  u n in i t ia te d .  A s  t h e  n ew rs - c a r t s  

d r iv e  u p  fr o m  t h e  o f f ic e s  o f  t h e  j o u r n a ls  a n d  

d is t r ib u te  q u ir e s  o f  c o p ie s  t o  t h e  n e w s b o y s ,  w h a t  

e x c i t e m e n t  t h e r e  i s  a m o n g  t h e  b e e r y  c r o w d , w h a t  

s t r u g g l in g  a n d  p u s h in g  a n d  s q u e e z in g  t o  s e c u r e  t h e  

c o v e t e d  r a g  w h ic h  t e l l s  t h o s e  wrh o  “ h a v e  a  b it  o n ” 

o f  t h e ir  o w n  m o n e y ,  o r  o f  t h a t  w h ic h  t h e y  h a v e  

“ b o r r o w e d ” fr o m  th e ir  m a s t e r s ’ t i l l s ,  w h e t h e r  t h e y  

h a v e  w o n  o r  lo s t .  B e t t in g  a n d  t h e  l o v e  o f  b e t t i n g  

n o t  o n  t h e  i n c r e a s e !  A s  w e l l  s a y  s m o k in g  i s  n o t  

o n  t h e  in c r e a s e ,  w h e n  e v e r y  s t r e e t - b o y  h a s  a  

c ig a r e t t e  w h ic h  h e  c h e w s  a n d  s u c k s  a s  m u c h  a s  

h e  s m o k e s .  T h e r e  a r e  la r g e  n u m b e r s  o f  o u r  f e l lo w -  

c r e a t u r e s  w h o s e  o n ly  l i t e r a tu r e  c o n s i s t s  o f  t h e  s p o r t 

in g  c o lu m n s  o f  t h e  h a l f p e n n y  p r e s s ,  y e t  t h e  a lr e a d y  

h e a v i ly  s a d d le d  r a t e p a y e r  is  a s k e d  t o  s u b s c r ib e  t o  

p a r o c h ia l  f r e e  l ib r a r ie s  fo r  t h e  b e n e f i t  o f  t h o s e  w h o  

h a t e  r e a d in g  a s  m u c h  a s  t h e y  d o  w o r k . L o o k  

a t  t h e  p a v e m e n t - lo a fe r  a s  h e  s t a n d s  o n  t h e  k e r b -



s t o n e  o f  a  c r o s s in g ,  t o  h in d e r  a s  m u c h  a s  p o s s ib le  

t h e  tr a ff ic  o f  t h e  b u s y  p e d e s t r ia n s ,  i f  y o u  c a r e  to  s e e  

h u m a n it y  in  o n e  o f  i t s  l o w e s t  fo r m s .  W i t h  h a n d s  

in  h i s  p o c k e t s  a n d  p ip e  in  h i s  m o u t h ,  h e  l a y s  th e  

d u s t  o n  t h e  p a v e m e n t  b y  c o p io u s  a n d  c o n t in u a l  e x 

p e c to r a t io n . D o e s  h e  e v e r  w o r k ?  N o t  i f  h e  can  

h e lp  i t— n o t, a t  le a s t ,  u n t i l  t h e  b lo a t e d  c a p it a l i s t  w ill 

a l lo w  h im  t h ir t y  s h i l l in g s  a  w e e k  fo r  h i s  la b o u r , 

a n d  e ig h t  h o u r s  a  d a y  fo r  h is  m e a ls .  H e  p r e fe r s  

t o  l e t  h is  “ m i s s u s ” s l a v e  fo r  h im , a n d  b y  h e r  hard  

to i l  p r o v id e  h im  w i t h  t h e  g r e a t  n e c e s s i t i e s  o f  h is  

life , “ b e e r  a n d  Ъ а с с а .”

T h e  p a v e m e n t - a r t i s t ,  o r  “ s c r i e v e r ,” a s  h e  i s  c a lle d  

in  t h e  p r o f e s s io n ,  h o ld s  t h e  s a m e  p o s i t i o n  in  th e  

p a in t in g  w o r ld  w h ic h  t h e  “ b u s k e r ” d o e s  in  th a t  

o f  m u s ic . T h e  “ b u s k e r ” m a y  b e  s e e n  in  fr o n t  o f  

a  p u b lic -h o u s e ,  g e n e r a l ly  o n  t h e  c e l la r  f la p , p la y in g  

m o u r n fu l a ir s  o n  t h e  c o r n e t  o r  v io l in .  H e  is  o f  

s o l i ta r y  h a b it s ,  t h o u g h  h e  s o m e t i m e s  c o n s o r t s  w ith  

a  h a r p is t . I h a v e  g r e a t  r e s p e c t  fo r  t h e  p a v e m e n t -  

a r tis t ,  a n d  n e v e r  fa il  t o  t h r o w  h im  a  c o p p e r  in  

p a s s in g .  “ W e  k n o w  w h a t  w e  a r e , b u t  k n o w  n o t  

w h a t  w e  m a y  b e .” I t  i s  n o t  im p o s s ib l e ,  s h o u ld  

t h e  g r e a t  d e p r e s s io n  o f  t r a d e  c o n t in u e ,  t h a t  w e  m a y  

s o m e  d a y  s e e  p a in t e r s  o f  e s t a b l i s h e d  r e p u ta t io n  

c h a lk in g  a  m a c k e r e l  o n  t h e  p a v e m e n t ,  a n d  s t a n d in g  

b y  it  in  m e la n c h o ly  c o n t e m p la t io n .  W h e n  p a s s in g  

b y  t h e  b r e w e r y  w h ic h  s t a n d s  a t  t h e  j u n c t io n  o f



T o t t e n h a m  C o u r t  R o a d  w i t h  N e w  O x f o r d  S t r e e t ,  

f e w  c a n  h a v e  fa i le d  t o  n o t i c e  a  v e r y  y o u t h f u l ,  n a y ,  

c h i ld is h  “ s c r ie v e r ,” a  fa ir -h a ir e d  b o y  o f  s o m e  t e n  

o r  t w e l v e  y e a r s  o f  a g e .  I h a v e  w a t c h e d  h im  n o w  

fo r  s o m e  y e a r s ,  w h e n e v e r  g o i n g  t h a t  wra y , b u t  in  

t h a t  t im e  h e  h a s  a p p a r e n t ly  n e i t h e r  g r o w n  o ld e r  

n o r  ta lle r . H e  lo o k s  w e l l  fe d , i s  n e a t ly  c lo t h e d ,  h i s  

fa c e  is  w a s h e d .  I n  b e t t e r  c a s e  t h a n  t h e  a v e r a g e  

“ s c r ie v e r ,” h e  d is d a in s  t h e  lo w ly  p a v e m e n t ,  a n d  h a s  

a n  e a s e l  fo r  h i s  d r a w in g , a t  w h ic h  h e  w o r k s  p e r c h e d  

o n  a  h ig h  o f f ic e  s to o l .  A  d e c e n t - lo o k in g  w o m a n ,  

p o s s i b l y  h i s  m o th e r ,  a t t e n d s  o n  t h e  b o y , a n d  a t  

f r e q u e n t  in t e r v a ls  c o l l e c t s  t h e  c o p p e r s  fr o m  t h e  

a d m ir in g  c r o w d . T h e r e  is  l i t t l e  v a r ie t y  in  t h e  b o y ’s  

a r t ; l ik e  m a n y  a n  o ld e r  h a n d , h e  r e p e a t s  h im s e lf ,  

n o r  d o e s  h i s  a r t  im p r o v e .  H i s  s u b j e c t  is  a lw a y s  

t h e  s a m e .  A n  a t t e n u a t e d  l ig h t h o u s e  o n  t h e  le f t ,  

a s  w h it e  a s  it  c a n  b e  m a d e ,  a  v a s t  e x p a n s e  o f  v e r y  

b lu e  s e a , a n d  w it h  s t i l l  b lu e r  s k y  m o t t le d  w ith  p in k  

c lo u d s ,  w h ic h  fa il to  im p a r t  a n y  o f  t h e ir  w a r m th  t o  

t h e  g h a s t ly  w h it e  o f  t h e  l i g h t h o u s e ; t h e s e  w it h  a  

f e w  s h ip s  o r  b o a t s  o f  o r ig in a l  b u i ld  a r e  t h e  m a in  

f e a tu r e s  o f  t h e  d e s ig n ,  s e ld o m  v a r ie d . I n  d e s c r ib 

i n g  t h e  q u a l i t y  o f  th is  p o o r  c h i ld ’s  w o r k , I c a n n o t  d o  

b e t t e r  th a n  b o r r o w  a  f a v o u r i t e  p h r a s e  fr o m  a  w e l l -  

k n o w n  a r t  c r it ic ,  a n d  s a y  t h a t  it  “ la c k s  t o n a l i t y .”

I w a s  o n c e  g o i n g  a lo n g  t h e  M a r y le b o n e  R o a d ,  

w h e n  I b e c a m e  a w a r e  o f  a  “ s c r i e v e r ” w h o s e  w o r k



o n  t h e  f la g s  w a s  o f  a n  o r d e r  s o  s u p e r io r  t o  w h a t  

o n e  g e n e r a l ly  e x p e c t s  t o  f in d  in  s u c h  a  p o s it io n ,  th a t  

I s t o p p e d  t o  l o o k  a t  it. L a n d s c a p e s  a n d  s e a - p ie c e s ,  

w it h  e f f e c t s  o f  s u n l i g h t  a n d  c lo u d , a n d  p a s s a g e s  o f  

v e r y  c r e d i t a b le  c o lo u r  in c l in e d  m e  t o  t h in k  th a t  

p o s s i b l y  t h e  a r t is t  h a d  a t  o n e  t i m e  b e e n  e m p lo y e d  

in  s o m e  h u m b le  c a p a c i t y  in  t h e  s c e n e - p a i n t i n g  ro o m  

o f  a  t h e a t r e .  W i t h  t h i s  n o t io n  in  m y  h e a d , I 

p r o c e e d e d  t o  q u e s t io n  h im . H e  a t  o n c e  s a t  o n  m e  

a n d  s h u t  m e  u p  b y  s a y i n g ,  “ B l e s s  y o u r  h ea r t, 

sir , I c o u ld n ’t  t e a c h  y o u  h o w  t o  d o  i t ,— it ’s  a  

g i f t ! ” T h e n  t h e  c u r io u s  lo a f e r s  b e g a n  t o  c r o w d  

a r o u n d  t o  l i s t e n .  O u r  c o n v e r s a t i o n  w a s  s to p p e d ,  

a n d  I c o m p e l le d  t o  r e tr e a t .

S ir  J o h n  M il la is  o n c e  t o ld  m e  a  g o o d  s t o r y  o f  

a  “ s c r i e v e r ” w h o  h a d  o p e r a t e d  o n  t h e  p a v e m e n t  

o f  P a la c e  G a t e ,  a t  s o m e  l i t t l e  d i s t a n c e  fr o m  h is  

h o u s e .  T h e r e  w e r e  t h e  s l i c e s  o f  s a lm o n  a n d  o f  

s t r e a k y  b a c o n ,  t h e  m a c k e r e l ,  t h e  r e d  h e r r in g ,  a n d  

t h e  b r o k e n  p la te .  T h e s e  s u r r o u n d e d  a  h e a d  in 

t e n d e d  e v id e n t ly  fo r  t h e  S a v io u r .  A b o v e  a l l  . w a s  

a  h a n d  p o in t in g  in  t h e  d ir e c t io n  o f  S i r  J o h n ’s  h o m e ,  

w it h  t h e  in s c r ip t io n — “ T h e r e  l i v e s  t h e  r ic h  a r t is t ,  

h e r e  l i e s  t h e  p o o r  o n e  ! ”

A s  I h a v e  g ir d e d  h e r e  a n d  e l s e w h e r e  a t  t h e  m u s ic -  

h a ll  a n d  t h e  s o - c a l le d  “ t a l e n t ” t o  b e  f o u n d  w ith in  

i t s  w a lls ,  I d e t e r m in e d  la t e l y  t o  g o  o n e  e v e n i n g  a n d  

j u d g e  i f  t h e  e n t e r t a in m e n t  o f f e r e d  t o  t h e  p u b lic  a t



t h e s e  n o w  g o r g e o u s  p a la c e s  w a s  a b o v e  t h e  a v e r a g e  

o f  w h a t  I r e m e m b e r  y e a r s  a g o  w h e n  I v i s i t e d  m o r e  

h u m b le  C a v e s  o f  H a r m o n y .  T h e  f ir s t  p la c e  o f  

t h e  k in d  I e v e r  e n t e r e d  w a s  “ T h e  M a lt  S h o v e l , ” 

a t  H a li f a x ,  w h e n  I w a s  s t a y i n g  t h e r e  in  1S 59 ,— a  

lo n g ,  p la in  u n d e c o r a t e d  r o o m , s u f f ic ie n t ly  lo f t y  fo r  a  

g a l le r y  r o u n d  t h r e e  o f  i t s  w a l ls .  I t  w a s  s u f f ic ie n t ly  

d in g } ’, a n d  t h e  o r c h e s tr a  n e i t h e r  n u m e r o u s  n o r  

s e l e c t .  T h e  s o n g s  a n d  r e c it a t io n s  w e r e  s t u p id  a n d  

v u lg a r ,— id io t ic ,  b u t  n o t  in d e c e n t .  I t  w a s  h e r e  t h a t  

I h e a r d  fo r  t h e  f ir s t  t im e  t h e  s o n g  o f  “ L im e r ic k  

R a c e s  ”— t h e  o n ly  it e m  in  t h e  b ill o f  fa r e  t h a t  I c a n  

r e c a ll  t o  m in d . T h e  n e x t  m u s ic - h a l l  I wre n t  t o  w a s  

t h e  o ld  “ O x f o r d ,” t h e n  n o t  lo n g  o p e n e d ,  a n d  a f t e r 

w a r d s  p a id  a  v i s i t  t o  t h e  “ R a g la n  ” ( n o w  p o s s ib ly  

e x t in c t ) ,  a n d  s u b s e q u e n t ly  t o  t h e  “ M e t , ” w h e r e  I 

h a d  t h e  p r iv i l e g e  o f  s e e in g  “ t h e  g r e a t  V a n c e ” a n d  

“ J o l ly  N a s h . ” S o m e  t im e  p a s s e d  b e f o r e  I a g a in  

e n t e r e d  t h e  p o r ta ls  o f  a  m u s ic -h a l l ,  a n d  t h e  g lo r i e s  

o f  t h e  “ A lh a m b r a ,” t h e  “ P a v , ” t h e  “ T i v , ” a n d  t h e  

“ T r o c ” w e r e  t o  m e  u n k n o w n . O n e  e v e n in g  in  

t h e  e a r ly  a u t u m n  o f  la s t  y e a r  I b r o k e  t h r o u g h  m y  

u s u a l  h a b it  o f  s t a y i n g  q u ie t ly  a t  h o m e , a n d  w e n t  t o  

o n e ,  a t  m y  o w n  c o s t ,  t h e  n a m e  o f  w h ic h  I w ith h o ld ,  

l e s t  g u i l e l e s s  p e o p le  s h o u ld  t h in k  I w a s  g i v i n g  

a n  a d v e r t i s e m e n t .  A r r i v i n g  a  l i t t le  a f t e r  s e v e n ,  I 

fo u n d  a  g r e a t  c r o w d  o f  p e o p le  s e e k i n g  e n tr a n c e .  

O n  g o i n g  in , I fo u n d  t h e  t h r e e - s h i l l in g  s ta l ls  w e r e



o c c u p i e d  w i t h in  a  v e r y  s h o r t  d i s t a n c e  o f  a  m o d e s t -  

s i z e d  p it .  T h e  f i v e - s h i l l i n g  s t a l l s ,  o f  w h ic h  th e r e  

w e r e  a  c o n s id e r a b le  n u m b e r ,  o f  c o u r s e  in  c lo s e  p r o x i 

m i t y  t o  t h e  s t a g e ,  I  w a s  t o ld ,  h a d  b e e n  a ll b o o k e d  

t h a t  v e r y  m o r n in g .  S o  fa r  a s  I c o u ld  s e e ,  w h a t  in  

a  t h e a t r e  is  c a l l e d  t h e  d r e s s  c ir c le  a n d  t h e  g a l le r y  

w e r e  fu ll. O n e  o r  t w o  p r i v a t e  b o x e s  h a d  o c c u p a n ts ,  

a n d  v e r y  s o o n  a f t e r  t h e  s h o w  b e g a n  a ll  t h e  s id e -  

p a s s a g e s  w e r e  f i l le d  w i t h  s t a n d i n g  s p e c t a t o r s .  “ G o o d  

b u s i n e s s ,” i n d e e d !  N o  w o n d e r  t h a t  t h e  th e a t r e s  

s u f fe r  i f  a ll “ h a l l s ” a r e  c r a m m e d  l ik e  t h is .

I t  w a s  n o t  o n ly  in  a  s p ir i t  o f  o b s e r v a t i o n  a n d  

in q u ir y  t h a t  I w e n t  h e r e .  M y  p r im a r y  m o t i v e  w a s  

t o  s e e  A lb e r t  C h e v a l ie r ,  w h o  h a s  i n f u s e d  a  c e r ta in  

p o e t r y  in t o  t h e  c o s t e r m o n g e r ,  a n d  i d e a l i s e d  h im  

w it h o u t  о  e r s t e p p in g  t h e  m o d e s t y  o f  n a tu r e .  I h a d  

h e a r d  s o  m u c h  o f  h im  f r o m  f r ie n d s  w h o s e  j u d g m e n t  

I r e s p e c t ,  t h a t  I w i s h e d  g r e a t l y  t o  s e e  h im  a n d  fo r m  

m y  o w n  o p in io n .  I fo u n d , a t  t h e  c o n c lu s io n  o f  t h e  

e v e n in g ,  t h a t  a l l  t h e y  h a d  s a id  o f  h i s  m e r i t s  w a s  

n o t  e x a g g e r a t e d .  M r . C h e v a l i e r  s a n g  t h r e e  s o n g s ,  

“ T h e  L u l la b y ,” “ M y  O ld  D u t c h , ” a n d  “ A p p y  

’A m p s t e a d .” A  s c e n e  w a s  s e t  fo r  t h e  f ir s t  t w o  s o n g s ,  

h is  p e r fo r m a n c e  in  w h ic h ,  fo r  t h e r e  w a s  a s  m u c h  

a c t in g  a s  s in g in g ,  w a s  a lm o s t  t h e  o n l y  o n e  in  t h e  

w h o le  e v e n in g  t h a t  c o u ld  la y  a n y  c la im  t o  a r t. I t  w a s  

tr u e  t o  n a tu r e , s im p le  a n d  m a n ly  in  p a t h o s .  B o t h  

h is  L u l la b y  a n d  t h e  “ O ld  D u t c h ” w e r e  r e n d e r e d  w it h



a n  u n e x a g g e r a t e d  t e n d e r n e s s ,  s o  t o u c h in g ,  t h a t  t h e  

s i g h t  o f  a t  l e a s t  o n e  o f  t h e  s p e c t a t o r s  w a s  d im m e d  

b y  t e a r s .  I s h o u ld  b e  i n c l in e d  t o  p la c e  t h i s  p e r 

fo r m a n c e  o n  t h e  s a m e  l e v e l  a s  s o m e  o f  R o b s o n ’s  

p a s s a g e s  in  “ T h e  P o r t e r s  K n o t , ” a n d  I d o n ’t  k n o w  

h o w  I c o u ld  e x p r e s s  h ig h e r  p r a is e .  A f t e r  t h is ,  w i t h  

t h e  e x c e p t i o n  o f  t h e  B r o t h e r s  G r if f i th s ,  t r u e  a r t is t s  

in  t h e ir  w a y , t h e r e  w a s  l i t t l e  o n e  c o u ld  c o m m e n d .  

T h e i r  a c t ,  o r  tu r n , o f  “ t h e  l io n  a n d  t h e  l i o n - t a m e r ” 

is  a  d e l ig h t f u l  p i e c e  o f  h o n e s t ,  m ir t h - p r o v o k in g  

d r o l le r y ,  a s  g o o d — it c o u ld  n o t  b e  b e t t e r — t h a n  t h e  

“ B lo n d in  D o n k e y  ” o f  y e a r s  a g o .

W h e r e v e r  e l s e  im p r o v e m e n t  m a y  b e  f o u n d  in  t h e  

q u a l i t y  o f  t h e  fa r e  p r o v id e d  fo r  a n  e n t e r t a in m e n t 

c o n s u m in g  p u b lic ,  it  m u s t  n o t  b e  l o o k e d  fo r  in  t h e  

m u s ic - h a l l .  T h e  s a m e  id io t ic  v u lg a r it y ,  b u f f o o n e r y  

d o i n g  d u t y  fo r  h u m o u r , a n d  j o k e s  o f  a n t e d i lu v ia n  

f e e b le n e s s ,  w h ic h  h a v e  l o n g  s in c e  l o s t  w h a t  l i t t le  

p o in t  t h e y  e v e r  p o s s e s s e d ,  a r e  a s  r a p t u r o u s ly  r e 

c e i v e d  a s  e v e r .  D r u n k e n n e s s  a n d  q u e s t io n a b le  

m id n ig h t  a d v e n t u r e s  a r e  s t i l l  t h e  s t o c k  t h e m e s : a  

v o ic e  u t t e r ly  d e s t i t u t e  o f  a n y  m u s ic a l  q u a l ity ,  a  r e d  

n o s e ,  a n d  r id ic u lo u s  a b s u r d it y  o f  c o s t u m e ,  t r o u s e r s  

t o o  s h o r t ,  o r  a  c o a t  s p li t  u p  t h e  b a c k , a r e  t h e  c h i e f  

r e q u is i t e s  o f  t h e  s t o c k - in - t r a d e  o f  t h e  m u s ic - h a l l  

“ C o m e d ia n .” H e a v e n  s a v e  t h e  m a r k !  B u t  a  

m o r e  g h a s t ly  f ig u r e  t h a n  t h e  “ C o m e d ia n  ” i s  t h e  

“ C o m e d i e n n e ” o r  S e r io - c o m ic  la d y . W h a t  s u b t le



d i s t in c t io n  t h e r e  i s  b e t w e e n  t h e  t w o  I a m  u n a b le  to  

p e r c e iv e .  B o t h  m i s t a k e  e f f r o n t e r y  fo r  a r c h n e s s ,  a n d  

a p p e a r  t o  t h in k  t h a t  t h e  m o r e  t h e y  c a n  u n s e x  th e m 

s e l v e s ,  a n d  e f f a c e  e v e r y  q u a l i t y  o f  t h a t  w o m a n h o o d  

w h ic h  o ld - f a s h io n e d  p e o p l e  a r e  s t i l l  p r o n e  to  b e l ie v e  

in  a n d  r e s p e c t ,  t h e  m o r e  a p p la u s e  w i l l  t h e y  o b ta in  

f r o m  t h e  c r o w d  o f  n o t  t o o  in t e l l i g e n t  a d m ir e r s .

“ H o w  c a n  I s i n g  w h e n  y o u ’r e  w i n k i n ’ a t  m e ? ” 

c h a n t s  o n e  y o u n g  la d y  a s  s h e  l o o k s  a t  s o m e  n o o d le  

in  t h e  a u d ie n c e .  A n o t h e r  f l ir t s  w i t h  m e m b e r s  o f  

t h e  o r c h e s tr a ,  c a l l s  a t t e n t i o n  t o  t h e  n o s e  o f  th is ,  to  

t h e  e y e s  o f  a n o t h e r ,  r e c e i v e s  a  r o s e  fr o m  t h e  le a d e r  

o f  t h e  b a n d , a n d  k i s s e s  h e r  h a n d  t o  h im  in  re tu rn . 

I t  i s  p o s s ib l e  t h e  m u s ic ia n s  m a y  n o t  f e e l  f la t t e r e d  b y  

t h e s e  d e l ic a t e  b u t  r a t h e r  t o o  p u b l ic  a t t e n t io n s ,  in  

w h ic h  c a s e  I h o p e  t h e i r  e n d u r a n c e  i s  c o n s id e r e d  

w h e n  p a y - d a y  c o m e s  r o u n d . W h a t  b e c o m e s  o f  

t h e  s e r io - c o m ic  la d y  w h e n ,  o f  a  c e r t a in  a g e ,  s h e  

l o s e s  h e r  g o o d  lo o k s  ? S h e  h a s  l i t t l e  e l s e  t o  r e 

c o m m e n d  h e r , j u d g i n g  f r o m  t h e  s p e c i m e n s  I s a w ; 

h e r  d a n c in g  o r  s i n g i n g  i s  b u t  s e c o n d  o r  th ir d  ra te .  

H e r  s t r o n g  p o in t s  a r e  u n b a s h f u l  s a u c i n e s s  a n d  a  

c e r ta in  th e a t r ic a l  p r e t t in e s s .  L e t  u s  h o p e  s h e  g e t s  

m a r r ie d  t o  o n e  o f  t h a t  l a r g e  s e c t i o n  o f  t h e  s u p e r io r  

s e x  w h ic h  b e c o m e s  in f a t u a t e d  t o  m a d n e s s  w i t h  t h e  

w o m a n  w h o  e x h i b i t s  h e r s e l f  fo r  a  s h i l l in g .

I n  t h e  h a l f - d o z e n  b o o k s  o f  F a m il ia r  Q u o t a t io n s  I 

p o s s e s s ,  I h a v e  s e a r c h e d  in  v a in — p o s s i b l y  b e c a u s e



it  i s  a  fa m ilia r  q u o t a t io n — fo r  t h e  a u t h o r  o f  “ G iv e  

m e  t h e  m a k in g  o f  a  n a t io n ’s  s o n g s ,  a n d  I c a r e  n o t  

w h o  m a k e s  t h e  l a w s .” *  G r a c io u s  p o w e r s !  L e t  

m e  q u o t e  t h e  c h o r u s  o f  a  s o n g  s u n g  b y  a  s e r io 

c o m ic  la d y , t o  t h e  d e l ig h t  o f  t h e  y o u t h  o f  t h e  d a y .  

A f t e r  r e a d in g  it , I d o n 't  t h i n k  I c a n  b e  a c c u s e d  o f  

o v e r - e s t im a t in g  t h e  d e p t h s  o f  d r iv e l l in g  im b e c i l i t y  

to  w h ic h  t h e  m u s ic - h a l l  s t a g e  h a s  s u n k .

“ G’arn away! do yer take me for a silly ?
G’arn away! do yer take me for a J ?
Yer think yerVe got me for a mug—well I’m sure !
Strike me up a mulberry, what d’yer take me for ?

Eh ! what d'yer take me for ? ”

S h a d e s  o f  S h a k e s p e a r e  a n d  S u c k l in g ,  o f  B u r n s  

a n d  D ib d in ,  p r o t e c t  u s  ! H u m a n  n a tu r e  h a s  a lw a y s  

b e e n  t h e  s a m e ,  a n d  in  t h e  t i m e  o f  t h e s e  g r e a t  o n e s  

m a n y  r u b b is h y  s o n g s  m u s t  h a v e  b e e n  w r it t e n  a n d  

s u n g .  H a p p i l y  t h e  r e f u s e  h a s  p a s s e d  a w a y ,  t h e  

d r o s s  d e s t r o y e d ,  w h i le  t h e  t r u e  m e ta l  r e m a in s .  S o  

m a y  it  b e  in  t h e  fu tu r e . M a y  t h e  ly r ic s  o f  T e n n y s o n  

r e m a in  t o  fu tu r e  g e n e r a t io n s  w h e n  “ Y o u  c a n ’t  j u d g e  

a  m a n  b y  h is  o v e r c o a t ,” “ D a d d y  w o n ’t b u y  m e  a  

b o w - w o w ,” a n d  a l l  s o n g s  o f  s im ila r  c h a r a c t e r  a r e  

c o n s i g n e d  t o  t h e  l im b o  o f  o b l iv io n .

* Since the above was written I have unearthed the quotation, 
which is in a letter from Andrew Fletcher of Saltoun to the Marquis 
of Montrose, and runs as follows—“ I knew a very wise man that 
believed that, if a man were permitted to make all the ballads, he 
need not care who should make the laws of a nation.5



B u t  e n o u g h  o f  t h e  m u s ic - h a l l .  I h a v e  r e la te d  in  

a  fo r m e r  c h a p t e r  m y  f i r s t  t h e a t r i c a l  e x p e r ie n c e .  

P le a s e d  a s  I h a d  b e e n  w i t h  t h e  p e r f o r m a n c e  at  

t h e  R o y a l  P i l l - B o x ,  I s o o n  h u n g e r e d  a f te r  a  m o r e  

s a t i s f a c t o r y  k in d  o f  t h e a t r i c a l  p a b u lu m . M a c r e a d y  

w a s  t h e n  p la y in g  a  r o u n d  o f  S h a k e s p e a r ia n  c h a r a c te r s  

a t  t h e  P r in c e s s ’s  T h e a t r e ,  u n d e r  t h e  m a n a g e m e n t  o f  

M a d d o x .  I a s k e d  p e r m is s i o n  o f  m y  fa th e r  to  g o  

a n d  s e e  t h e  g r e a t  a c to r .  H e  r e a d i ly  a s s e n te d ,  

f e e l in g  p e r h a p s  t h a t  I s h o u ld  g o  in  a n y  c a s e ,—  

w h e t h e r  h e  g r a n t e d  o r  r e f u s e d  m y  p e t i t io n ,— a n d  

o n e  e v e n in g  s h o r t ly  a f t e r w a r d s ,  in  c o m p a n y  w ith  

m y  o ld  s c h o o l - f e l lo w  b e f o r e  m e n t io n e d ,  w a s  s i t t in g  

in  t h e  fr o n t r o w  o f  t h e  d r e s s  c ir c le ,  h a v i n g  s a v e d  up  

m y  p o c k e t - m o n e y  fo r  t h e  p u r p o s e .  T h e  p la y  w a s  

“ M a c b e t h .” I m p a t ie n t ly  I l i s t e n e d  t o  t h e  s t r a in s  o f  

t h e  b a n d , b u t  t h e  s u p r e m e  m o m e n t  c a m e  a t  la st ,  

a n d  u p  w e n t  t h e  g r e e n  b a iz e  c u r ta in , d i s c o v e r in g  

t h e  t h r e e  w it c h e s .  F r o m  t h a t  i n s t a n t  u n t i l  t h e  e n d  

o f  t h e  p e r fo r m a n c e , I s a t  a s  o n e  e n t r a n c e d ,  a n d  

e a g e r ly  d r a n k  in  e v e r y  w o r d .  M a c r e a d y  o f  c o u r s e  

p la y e d  t h e  p r in c ip a l  c h a r a c t e r ; C o o p e r ,  M a c d u ff ,  

a n d  I th in k  t h e  p a r t  o f  B a n q u o  w a s  in t r u s t e d  to  

H o w e .  A s  I a lr e a d y  k n e w  t h e  p la y  n e a r ly  b y  h e a r t ,  

I w a s  t h e  m o r e  e n a b le d  t o  e n j o y  it  t h o r o u g h ly  a n d  

fo l lo w  e v e r y  p o in t .  I s e e  M a c r e a d y  n o w ,  a n d  r e c a ll  

h is  a c t io n s  a n d  a t t i tu d e s .  I d r e a m t  o f  h im  a t  n ig h t ,  

a n d  w a lk e d  a n d  ta lk e d  in  h i s  m a n n e r  fo r  d a y s  a f t e r -



w a r d s . W h a t  a n  a b id in g  im p r e s s io n  t h a t  e v e n in g  

m a d e  o n  m e — a n  im p r e s s io n  w h ic h  m a n y  a d m ir a b le  

p e r f o r m a n c e s  s e e n  s in c e  t h o s e  e a r ly  d a y s  h a v e  

fa i le d  t o  s u b d u e  o r  e r a d ic a t e .  I s a w  M a c r e a d y  

p la y  s e v e r a l  S h a k e s p e a r ia n  p a r t s  a f t e r w a r d s ,  a n d  

s o m e  o f  h i s  f a r e w e l l  p e r f o r m a n c e s  a t  t h e  H a y -  

m a r k e t  T h e a t r e .  “ L e a r ” I s p e c ia l ly  r e m e m b e r ,  

w it h  M is s  R e y n o l d s  a s  C o r d e l ia ,  a n d  M r s . G e r m a n  

R e e d ,  t h e n  M is s  P . H o r t o n ,  a s  t h e  F o o l .  S a d le r ’s  

W e l l s  w a s  a  f a v o u r i t e  r e s o r t  o f  m in e , w h e r e  I s a w  

P h e lp s  a s  H a m le t ,  T i m o n  o f  A t h e n s ,  B o t t o m  t h e  

W e a v e r ,  B a i l i e  N i c o l  J a r v ie ,  a n d  S ir  P e r t in a x  

M a c s y c o p h a n t .  I r e g r e t  t h a t  I n e v e r  s a w  h is  

p e r f o r m a n c e  w h e n  h e  d o u b le d  t h e  p a r t s  o f  S h a l lo w  

a n d  H e n r y  I V .  R a t h e r  d r y  in  m a n n e r , h e  w a s ,  

t h o u g h  n o t  a  g e n iu s ,  a n  a c t o r  o f  g r e a t  t a le n t  a n d  

w id e  e x p e r i e n c e .  A  p la y  a t  h i s  h o u s e  w a s  a  t r e a t ; 

s o  c a r e f u l ly  d id  h e  tr a in  e a c h  a c t o r  a n d  a c t r e s s  in  t h e ir  

p a r ts ,  t h a t  t h e  r e s u l t  w a s  a n  ensemble o f  c o n s id e r a b le  

m e r it ,  a n d  a  p le a s a n t  c o n t r a s t  t o  t h e  s y s t e m  o f  o n e  

“ s t a r ” s u p p o r t e d  b y  s e v e r a l  “ s t i c k s .” T h e  a c t o r s  

u n d e r  h i s  m a n a g e m e n t  k n e w  h o w  t o  d e c la im  b la n k  

v e r s e  w i t h  f e e l in g  fo r  i t s  c a d e n c e  a n d  r h y th m , w h ic h  

I fa il  t o  f in d  f r e q u e n t ly  in  t h e s e  d a y s .  C h a r le s  

K e a n  w a s  a n o t h e r  g o o d  e lo c u t io n is t ,  t h o u g h  h a m 

p e r e d  b y  a  m o s t  u n f o r t u n a t e  v o ic e .  I  w a s  p r e s e n t  a t  

h is  o p e n i n g  n ig h t  o f  t h e  P r i n c e s s ’s , w h e n  “ T w e l f t h  

N i g h t ” w a s  p la y e d ,  in  w h ic h  H a r le y  t h e  e v e r -



r e s t l e s s  w a s  t h e  c lo w n .  I s a w  K e a n  in  “ H a m le t ,” 

F o r d  in  “ T h e  M e r r y  W i v e s , ” W o l s e y ,  S a r d a n a p a lu s ,  

& c ., & c. I m a y  h e r e  m e n t i o n  t h a t  t h e  H a m le t  w h ic h  

p le a s e d  m e  m o s t  w a s  t h a t  o f  C h a r le s  F e c h t e r ,  w h o  

r ig h t ly  p la y e d  t h e  D a n i s h  P r i n c e  a s  a  fa ir  m a n  w ith  

f la x e n  w ig ,  in  p la c e  o f  t h e  r a v e n  r in g le t s  u s u a lly  

a s s o c ia t e d  w i t h  t h e  c h a r a c t e r .  W i t h  t h e  e x c e p t io n  

o f  t h e  F r e n c h m a n ,  t h e  a c t o r s  a b o v e  m e n t io n e d ,  

a n d  o t h e r s  I c o u ld  n a m e , s p o k e  t h e  l a n g u a g e  w ith  

c le a r  d i s t in c t n e s s .  Y o u  m i g h t  g i v e  a  fo r e ig n e r  

a  g o o d  l e s s o n  in  t h e  e n u n c ia t io n  o f  t h e  E n g l i s h  

t o n g u e  a t  m a n y  a  t h e a t r e  s o m e  y e a r s  a g o ,  b u t  it 

w o u ld  b e  d if f ic u lt  t o  d e c id e  t o  w h a t  t e m p l e  o f  th e  

d r a m a  y o u  w o u ld  n o w  c o n d u c t  h im  w i t h  a  s im ila r  

v ie w .  N o t w i t h s t a n d in g  H a m l e t ’s  m u c h  - q u o t e d  

a d v ic e  to  t h e  a c to r s ,  w r i t t e n  m o r e  t h a n  t w o  h u n d r e d  

y e a r s  a g o ,  w e  h a v e  s t i l l  m a n y  p la y e r s  w h o  “ m o u t h ” 

th e ir  l in e s ,  a n d  h a v e  n o t  “ t h e  a c c e n t  o f  C h r i s t ia n s .” 

I n  m y  P a r is  d a y s ,  I w e n t  a s  o f t e n  a s  I c o u ld  t o  t h e  

C o m e d ie  F r a ^ a i s e ,  w h e r e  t h e  l a n g u a g e  w a s  s p o k e n  

t o  p e r fe c t io n , a n d  in  t h i s  s e n s e  I h a d  a  “ l e s s o n  ” a t  

t h e  t h e a t r e ; t h o u g h  I d o  n o t ,  in  s p i t e  o f  m o d e r n  

a u th o r ity ,  r e g a r d  it  a s  a  s c h o o l  s o  m u c h ,  b u t  a s  a  

p la c e  w h e r e  o n e  m a y  b e  a m u s e d  a n d  f o r g e t  fo r  a  

w h ile  t h e  w o r r ie s  o f  life .

I o n c e  w e n t  w i t h  m y  f a t h e r  a n d  a n  o ld  fr ie n d  o f  

h is ,  a  g r e a t  p la y g o e r ,  t o  s e e  “ A s  Y o u  L i k e  I t ” a t  

D r u r y  L a n e . T h e r e  w e r e  n o  s t a l l s  in  t h o s e  d a y s ;



w e  s a t  in  t h e  m id d le  o f  t h e  s e c o n d  r o w  o f  t h e  p it ,  

t h e  p l a y g o e r s  s p e c ia l  p a r t  o f  t h e  h o u s e ,  t h e  b e s t  fo r  

s e e i n g  a n d  h e a r in g .  I o n ly  r e m e m b e r  t h a t  M r s .  

F it z w i l l ia m  w a s  R o s a l in d  o n  t h e  o c c a s io n .  A s  w e  

c a m e  a w a y ,  m y  f a t h e r  a n d  h i s  f r ie n d  t a lk e d  o f  t h e ir  

e a r l ie r  t h e a t r ic a l  e x p e r i e n c e s .  T h e  e ld e r  K e a n  w a s  

m e n t io n e d ,  a n d  t h e y  t o ld  m e  h o w , w h e n  h e  w a s  

e n a c t in g  O t h e l lo ,  w h o le  r o w s  o f  s p e c t a t o r s  in  t h e  p i t  

w o u ld  r is e  fr o m  t h e ir  s e a t s ,  a n d , w i t h  w id e - o p e n e d  

e y e s  a n d  p a r t e d  l ip s ,  g a z e  h o r r o r - s t r ic k e n  a t  t h e  

a c t o r  d u r in g  t h e  s m o t h e r in g  s c e n e .  S u c h  a  s i g h t  

I h a v e  n e v e r  s e e n  in  m y  t im e .  W e r e  t h e  p e o p le  o f  

th a t  d a y  s im p le r  a n d  m o r e  e m o t io n a l ,  o r  w a s  t h e  

a c t in g  o f  a  b e t t e r  q u a l i t y  t h a n  n o w ?  I t  c a n n o t  b e  

t h a t  t h e  a u d ie n c e  w a s  l e s s  in t e l l i g e n t  th a n  t h o s e  o f  

t o - d a y ,  fo r  it  w o u ld  b e  d if f ic u lt  t o  d i s c o v e r  a n y  

p lu m m e t  c a p a b le  o f  g a u g i n g  t h e  lo w  in t e l l e c t u a l  l e v e l  

o f  t h e  a v e r a g e  m u s ic - h a l l  f r e q u e n te r .

A p a r t  fr o m  t h e  l e g i t im a t e  d r a m a , I h a v e  m a n y  

p le a s a n t  m e m o r ie s  o f  L y c e u m  b u r le s q u e s ,  g r a c e f u l ly  

a n d  w i t t i ly  w r i t t e n  b y  Р Іа п с Ь ё , a d m ir a b ly  a r r a n g e d  

a n d  m o u n t e d  b y  M a d a m e  V e s t r is ,  a s  a d m ir a b ly  

a c t e d  b y  t h e  in im it a b le  C h a r le s  M a t t h e w s ,  M r .  

a n d  M r s .  F r a n k  M a t t h e w s ,  w i t h  M is s  J u l ia  S t .  

G e o r g e  a s  t h e  p r in c e ly  h e r o . W h o  c a n  f o r g e t  t h o s e  

b r i l l ia n t  t r iu m p h s  o f  t h e  s c e n ic  a r t  w h ic h  m a d e  s u c h  

a  d a z z l in g ,  s p a r k l in g  t e r m in a t io n  o f  t h o s e  p le a s a n t  

C h r is t m a s  p i e c e s ?  O f  R o b s o n ,  g r e a t  g e n i u s  in  a
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little body, as Shylock, the Yellow Dwarf, Medea,

Desmarets, Daddy Hardacrein “The Porter’s Knot,” 
in which his pathos was so true and touching as



t o  b e g u i l e  u s  o f  o u r  t e a r s .  O f  A lf r e d  W ig a n ,  t h e  

a c c o m p li s h e d  a c t o r  o f  o ld  F r e n c h m e n ,  in  t h e  “  L u c k y  

F r i d a y ” a n d  t h e  “ F ir s t  N i g h t . ” O f  t h e  p e r f e c t ly  

p r e s e n t e d  p ie c e s  o f  t h e  R o b e r t s o n ia n  d r a m a  a t  m y  

f ir s t  t h e a t r e ,  b u t  u n r e c o g n i s a b le  u n d e r  t h e  t h o r o u g h  

a n d  a r t is t ic  m a n a g e m e n t  o f  t h e  B a n c r o f t s .  O f  t h e  

s a r c a s t ic ,  w i t t y ,  a n d  r e f in e d  o p e r a s  a t  t h e  S a v o y ,  

w h e r e  t h e  f e m a le  a c t r e s s e s  a n d  d a n c e r s  c a n  b e  

e le g a n t ,  g r a c e fu l ,  a n d  a m u s in g  w i t h o u t  d e p e n d 

in g  o n  t h e  e x h ib i t io n  o f  t h e ir  p h y s i c a l  c h a r m s  

fo r  s u c c e s s .  A s  t h e s e  a n d  m a n y  o t h e r  t h e a t r ic  

r e t r o s p e c t io n s  c o m e  c r o w d in g  t h r o u g h  m y  b r a in —  

w h e n  I r e m e m b e r  wrh a t  e n j o y m e n t  it  w a s  a n d  is  t o  

m e  t o  s e e  a  g o o d  p la y  w e l l  a c t e d — w h e n  I t h in k  

t h a t  I h a d  a  tu r n  fo r  r e c i t in g  a n d  s o n g  s in g in g ,  I 

s o m e t i m e s  w o n d e r  t h a t  I d id  n o t  b e c o m e  a n  a c to r .  

H a d  a n  o p p o r t u n i t y  o f fe r e d  a t  o n e  t im e , I s h o u ld  

c e r t a in ly  h a v e  g o n e  o n  t h e  s t a g e .



M O D E L S

Д C H A P T E R  m a y  

w e l l  b e  d e v o t e d  

t o  t h e  h u m o u r s  a n d  

e c c e n t r i c i t i e s  o f .  

m o d e l s .  M r . W e e d o n  

G r o s s m i t h  h a s  v e r y  

c l e v e r l y  r e n d e r e d  

s o m e  o f  t h e  c h a r a c 

t e r i s t i c s  o f  t h e  m o d e l  

o f  t o - d a y  in  h i s  a m u s 

in g  p i e c e  “ T h e  C o m 

m i s s i o n ,” a n d  t h e  

p a r t  i s  a s  a d m ir a b ly  

a c t e d  b y  M r . B r a n d o n  

T h o m a s .  I h a v e  h a d  

m a n y  m o d e l s  in  m y  

t im e ,  c h ie f ly  o f  t h e  

m a le  g e n u s .  T h e y  

a r e  g e n e r a l ly  v a in ,  a n d  a r e  f ir m ly  c o n v in c e d  t h a t

t h e  a r t is t  o w e s  m u c h  o f  t h e  s u c c e s s  o f  h i s  p ic t u r e



t o  t h e  fa c t  o f  t h e ir  h a v i n g  s a t  to  h im , a n d  a s s e r t  

a t  l e a s t  t h e ir  e q u a l i t y  t o  h im  b y  s p e a k in g  o f  h im  

b y  h is  s u r n a m e  o n ly .  T h e  m o d e l  w il l ,  in  s o m e  

c a s e s ,  e k e  o u t  t h e  g a i n s  h e  m a k e s  b y  4‘s e t t i n g ” 

in  t h e  d a y  b y  b e c o m in g  a  “ s u p e r ” a t  s o m e  t h e a t r e  

b y  n ig h t .  T h e r e  w a s  o n e  n a m e d  B u t le r  w h o  w a s  

t h e  p r ie s t  in  t h e  “ C o l le e n  B a w n ” a t  t h e  P r i n c e s s ’s  

T h e a t r e  u n d e r  B o u c ic a u lt ,  a n d  a  c a p ita l  p r ie s t  h e  

l o o k e d .  F o r t u n a t e ly  h e  h a d  n o  w o r d  to  s a y ,  fo r  

h i s  s p e e c h  m ig h t  h a v e  b e t r a y e d  h im . H e  w a s  o n e  

o f  t h e  o ld - f a s h io n e d  k in d ,  m o r e  r e s p e c t f u l  t h a n  

t h o s e  o f  t o - d a y ,  w o u ld  g i v e  t h e  p r e f ix  o f  “ M r .” 

t o  a n  a r t is t ’s  n a m e  a n d  a d d r e s s  o n e  a s  “ S ir .” H i s  

m e m o r y  w a s  v e r y  d e f e c t iv e ,  t o  a n  e x t e n t  w h ic h  w a s  

a lm o s t  c o m ic .  T h u s  h e  w o u ld  s a y ,  “ I w a s  a  s e t t in

t o  a  g e n t l e m a n  n a m e d  D e a r  m e ! w h a t  i s  t h e

g e n t l e m a n ’s  n a m e  ? Y o u  k n o w  h im , s ir  ; h e  l i v e s  n e a r  

t h e  r iv e r . D e a r  m e ! I  f o r g e t  t h e  n a m e  o f  t h e  s t r e e t , ” 

a n d  s o  o n . A n o t h e r  m a n , n a m e d  F r e n c h ,  w a s  a l s o  

a  s u p e r  a t  s o m e  t h e a t r e .  H e  w o u ld , i f  a s k e d  t o  

s t a n d  w it h  f o ld e d  a r m s , c o n s id e r  it  in c u m b e n t  o n  h im  

t o  a t  o n c e  a s s u m e  t h e  s c o w l  a n d  s c o r n fu l  lo o k  w it h  

w h ic h  t h e  s t a g e  b r a v o  in v a r ia b ly  r e g a r d s  “ y o n  b e a r d 

l e s s  b o y  ! ” I t  i s  r e la t e d  o f  h im  t h a t  o n  o n e  o c c a s io n  

h e  h a d  a  p a r t  in  s o m e  p i e c e  o f  o n e  l in e  o n ly ,  “ M y  

lo r d , t h e  c a r r ia g e  w a i t s .” A t  r e h e a r s a l  i t  w a s  fo u n d  

n e c e s s a r y ,  fo r  s o m e  e x i g e n c y  o f  t h e  d r a m a , t o  a l t e r  

t h i s  t o  “ M y  lo r d , t h e  c a r r ia g e  a w a it s  y o u r  p l e a s u r e .”



“ Great heavens! more study!” was his exclama
tion on being told this. “ James Wood, Royal 
Academy Model, suitable for the Georges,” was 
the card of a man whose head was so perfectly bald

that he could wear any kind of wig. Occasionally 
gentlemen of reduced circumstances, if one might 
believe their own statements, were to be found in 
the ranks of the models. One of these sat to me. 
His name was Gordon; he had been an officer in



t h e  L i g h t  D r a g o o n s ,  a n d  t h e  fa c t  o f  h i s  s p e a k in g  

m u c h  b e t t e r  E n g l i s h  t h a n  m o s t  m o d e ls  g a v e  s o m e  

c o lo u r  t o  h i s  a s s e r t io n .  H e  s a t  w e l l  a n d  s t e a d i ly ,  b u t  

w a s  s o  s m a ll  t h a t  a ll  m y  c o s t u m e s  w e r e  a  w o r ld  t o o  

w id e  fo r  h im . Г т  a fr a id  I u s e d  t o  “ c h a f f ” h im  

u n m e r c if u l ly  o n  h i s  l e a n n e s s  ; w o u ld  m a k e  d o g g e r e l  

v e r s e s  o n  it, a n d  s i n g  t h e m  to  h im  ; o r  b r in g  s o m e  

o f  t h e  c h i ld r e n ’s  c lo t h e s ,  a n d  a s k  i f  h e  t h o u g h t  they 
w o u ld  f it  h im . O n e  d a y  w h i l e  s i t t i n g  t o  a  b r o t h e r  

p a in te r ,  a f t e r  r e la t in g  s o m e  m o r e  t h a n  u s u a l ly  o u t 

r a g e o u s  a c t  o r  s a y i n g  o f  m in e ,  h e  s a id  w i t h  m u c h  

e n e r g y ,  “ S ir ,  t h e r e  a r e  m o m e n t s  w h e n  I s h o u ld  

l ik e  t o  s t r a n g le  M r . M a r k s ! ” A t  a n o t h e r  t im e ,  

t h e  d a y  b e i n g  w a r m , t h e  s a m e  a r t is t  s e n t  G o r d o n  

t o  a  n e ig h b o u r in g  “ p u b ” fo r  a  p o t  o f  b e e r .  N o 

t h i n g  lo th , h e  q u ic k ly  r e tu r n e d ,  a n d  a s  h e  p la c e d  t h e  

f o a m in g  t a n k a r d  o n  t h e  t a b le  o b s e r v e d ,  “ T h i n g s  

h a v e  c o m e  t o  a  p r e t t y  p a s s  in d e e d ,  w h e n  a n  o f f ic e r  

o f  t h e  14th L i g h t  D r a g o o n s  h a s  t o  f e t c h  h i s  o w n  

b e e r ! ” B u t  t h e  m o s t  r e m a r k a b le  m o d e l  I h a v e  

k n o w n  w a s  o n e  C a m p b e ll ,  a  m a n  o f  c o n s id e r a b le  

n a tu r a l  g i f t s ,  b u t  w it h  n o  e d u c a t io n  s a v e  th a t  w h ic h  

h e  h a d  o b t a in e d  fr o m  h i s  m o t h e r ’s  “ h o r n - b o o k  ” ( t h e  

f ir s t  b o o k  fo r  c h ild r e n , s o  c a lle d  fr o m  i t s  c o v e r  

b e i n g  o f  h o r n ) .  C a m p b e l l ’s  v a n i t y  w a s  in o r d in a t e  

b u t  a m u s in g .  H e  b e g a n  l i f e  a s  a  s h o e m a k e r ,  b u t  

h a v i n g  in ju r e d  o n e  o f  h i s  h a n d s ,  h a d  d r if te d  in t o  

b e i n g  a  p o r te r ,  a n d  f in a l ly  a  m o d e l .  O p in io n s  a s  t o



his personal appearance were divided ; some painters 
considered him frightfully ugly; others found that 
his face and form were “full of character.” He 
sat t© me for my first picture, and was somewhat

STUDIES FOR FIGURES IN “ THE JESTER’S TEXT.”

uneasy, until I told him he might talk as much as 
he liked, so long as he retained the position. He 
readily availed himself of this permission. “ I don’t 
know, sir,” he began, “if I shall offend you, like I 
did another gentleman I was a setting to last week.



W e  w a s  t a l k i n g  a b o u t  t h e  P s a lm s  o f  D a v id ,  a n d  

I s a id  a s  I d id n ’t  b e l i e v e  a s  D a v i d  w r o t e  ’e m . I ’m  

n o t  a  g o i n g  t o  s a y  b u t  w h a t  h e  m ig h t  h a v e  l e n t  

h is  n a m e  t o  ’e m , o r  t h e y  m i g h t  h a v e  b e e n  p u b l i s h e d

STUDIES FOR FIGURES IN “ THE JESTER/S TEXT.”

u n d e r  h is  s a n c t io n ,  b u t  I d o n ’t  b e l i e v e  t h e m  p s a lm s ,  

a s  c o n t a in s  f in e r  p o e t r y  t h a n  S h a k e s p e a r e ,  M il t o n ,  

H o m e r ,  D a n t e ,  a n d  V ir g i l ,  a n d  t h e  w h o le  lo t  o n  

’e m  p u t  t o g e t h e r ,  w a s  e v e r  w r i t te n  b y  a  f r e e b o o t e r ,  

a  m a n  w h o  fe ll  in  l o v e  w it h  a n o t h e r s  w ife ,  a n d



p la c e d  h e r  h u s b a n d  in  t h e  f o r e - f r o n t  o f  t h e  h o t t e s t  

b a t t le ,  s o  a s  t o  g e t  h im  o u t  o f  t h e  w a y !  I  d o n ’t  

b e l i e v e  h e  w r o t e  ’e m , n o  m o r e  t h a n  I b e l i e v e  J o h n  

B u n y a n  w r o t e  t h e  ‘ H o l y  W a r . ’ I d o n 't  s a y  n o 

t h i n g  a b o u t  t h e  ‘ P i lg r im ’s  P r o g r e s s  ’— a n y  fo o l  c o u ld  

w r it e  t h a t ; b u t  t o  t e l l  m e  t h a t  B u n y a n ,  a  t r a v e l l in g  

t in k e r ,  a  d r u n k a r d , a  l ia r  * a n d  s w e a r e r ,  c o u ld  w r i t e  

t h a t  b o o k ,  w h ic h  s h o w s  k n o w l e d g e  o f  e v e r y  r a n k  

a n d  s t a t io n  in  lif e ,  f r o m  t h e  k i n g  u p o n  h i s  t h r o n e  

d o w n  to  t h e  h e a d - b o r o u g h — w h y ,  t h e  m i l i t a r y  k n o w 

l e d g e  in  t h a t  b o o k  a lo n e  w o u ld  t a k e  t h e  D u k e  o ’ 

W e ll i n g t o n  t o  w r i t e !  I s a y  I d o n ’t  b e l i e v e  it , n o  

m o r e  th a n  I b e l i e v e  t h a t  t h e  p s a lm s  w a s  w r i t t e n  

b y  D a v i d ! ” a n d  s o  o n  da capo. O n  o n e  o c c a s io n  

C a m p b e ll  m e t  t h e  g r e a t  D u k e  h im s e l f ,  a n  in c id e n t  

w h ic h  w il l  b e s t  b e  d e s c r ib e d  in  h i s  o w n  w o r d s .  

“ I ’d  b e e n  t o  A p s l e y  H o u s e  t o  f e t c h  a w a y  a  p ic t u r e  

t h a t  h a d  b e e n  s e n t  t o  h im  t o  l o o k  a t . I w a s  w r a p 

p in g  ( p r o n o u n c e d  r o p p in g )  i t  u p  in  t h e  g r e e n  b a iz e  

in  t h e  h a ll, w h e n  t h e  D o o k  p a s s e s  b y  a n d  s a y s ,

‘ O h , y o u ’v e  c o m e  fr o m  M e s s r s .  B l a n k  fo r  t h a t  

p ic t u r e . ’ ‘ Y e s ,  s ir , ’ I  s a y s ,  a n d  w i t h  t h a t  h e  t o u c h e s  

h is  h a t  w it h  h i s  fo r e f in g e r  a n d  w a lk s  o u t  a n d  g e t s  

o n  h is  h o r s e .  W h e n  h e  w a s  g o n e ,  a  m a n  in  b la c k ,  

h is  b u t le r  o r  v a l le y - d e - s h a m ,  I s u p p o s e ,  c o m e s  u p  

t o  m e , a n d  h e  s a y s ,  ‘ D o  y o u  k n o w  w h o  y o u  w a s  

a - s p e a k in g  t o  j u s t  n o w ? ’— ‘ Y e s /  I s a y s ,  ‘ I d o e s .  

A r t h u r  W e l l e s l e y ,  b e t t e r  k n o w n  a s  t h e  D u k e  o f



Wellington/—‘Then why didn’t you say your grace 
to him ? ’ he says. ‘ Grace ! ’ says I, * what should I 
say grace for ? There ain’t no banquet spread here, 
is there ? Where s the wiands ? I called him Sir, 
the proper title between man and man/—‘Well/ he 
says, ‘ you’re a rum kind of customer, you are. What 
do you call the Dook?’—‘What do I call him?’ I 
says, 4 a wholesale carcase-butcher, that’s what I calls 
him. 5— 1 Well/ he says, ‘suppose I was to write and 
tell your master of this ? ’—‘ Write and tell him/ 
I says, ‘ I’ll take the letter myself. Now just look 
at his career/ I says. ‘ First of all, he goes to 
France to learn the art of war; after that he goes 
to India and kills thousands of the natives as was 
only defending their country, and at last fights the 
very country where he learnt the art of war, and 
kills thousands and thousands more. A wholesale 
carcase-butcher, that’s what I calls him ! ’ ”

Campbell was a versifier, and when I married, 
wrote a special Epithalamium, which he brought 
neatly stitched in whitey-brown paper. If the tropes 
and images were more trite than original, at least 
the lines scanned, and bore a strong resemblance 
to those of Sternhold and Hopkins or Tate and 
Brady. At the birth of a child he would offer a 
congratulatory ode, nor was his Muse so far re
moved from all things sublunary as to prevent his 
acceptance of the humble honorariun of half-a-crown



for these lucubrations. In the days when Napoleon



bottomed boats, Campbell was a volunteer, and, like 
the immortal Jingle, would “bang the field-piece— 
tŵ ang the lyre.” His martial ardour found vent 
in versification. As I have always had a fair verbal 
memory, I remember portions of some of these 
impassioned odes, and am thus enabled to present 
the reader with a sample.

To grin at our snug little island of fame,
Napoleon of France, when to Calais he came,
His glass from his pocket beginning to draw,
Was struck with amaze when Old England he saw.

Britannia she sat on the white cliffs herself,
But needed no spy-glass to look at that elf;
She sat on the spot, by her Shakespeare renowned, 
Where Dover below by its summit is crowned.

“ I wonder,” said she, “ what that simpleton’s doing? ” 
Replied Liberty, u Sister, he’s plotting your ruin! ”
“ Is he so ? ” said Britannia, “ then let him plot on,
I’m more than a match for that desperate Don.

u Let him talk as he likes of his flat-bottomed boats,
But our navy shall sink every vessel that floats ;
Let him come if he likes, for his boasting who cares ?
Ere he gives us the skins, he must slaughter the bears! ”

The last sittings Campbell gave to me were for 
a figure in my picture

“ Hark! hark ! the dogs do bark,
The beggars are coming to town,” &c.,



went into “the house,” and would call now and then, 
looking clean and neat in his brown coat and waist
coat with brass buttons, and was grateful for a little 
tea and tobacco or the eleemosynary shilling. He 
died at last in Gray’s Inn Workhouse, chiefly of old 
age, painlessly and in peace.
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B A M P T O N

“"ѴТШ have a very bad 
cough, sir.”—“ It is the 

best I have,” I answered apolo
getically. “ Have you taken 
advice about it ? ”—“ The best 
obtainable,” said I, “if by best 
we understand the most ex
pensive.” — “ Bronchial ? ” he 
inquired. “ I rather think it’s 
stomach,” replied I. “And 
you take nothing for it ? ”— 

“Not now,” I answered.
^ j took advice) as j tQid

' you, and have since 
- - taken bronchial troches, 

cough lozenges,and lung 
tonics by the hundred
weight — balsams pectoral, 
of aniseed, and delusive 
mixtures by the gallon, but 
without result. I have been 
advised to try change of 

climate, to go to the Isle of Wight, the Riviera,

W AITING FOR T H E  DOCTOR. 
B y F. J. S k ill .



Nismes, and other salubrious spots ; but not having 
the constitution of a confirmed invalid, have always 
been afraid to make the experiment.”

This conversation took place in a railway car
riage some years ago between a clergyman of curi
ously cadaverous aspect and myself. I was on my 
way to Bampton in North Devon, of which 
place I shall have more to say presently. By 
the sympathetic expression of this clergyman's 
countenance, he evidently thought my days were 
numbered in the land, and if my image has ever 
crossed his mental retina since we conversed 
together, it must have been as that of a florid 
corpse. He was not the only one who has wasted 
kind but needless sympathy on me. My relatives 
have taken deep interest in my solitary ailment, 
which is the more to be wondered at, as the 
probabilities are that I shall not leave them piles 
of wealth at my decease. I make • no apology for 
calling the attention of my readers to my complaint. 
Being my only one, I am naturally a little proud of 
it. It is my trade-mark (copyright reserved), my 
distinguishing badge. Its sound is recognised by my 
friends afar off. By a judicious use of it I can avoid 
a troublesome argument, assist to bring to a con
clusion the dreary speech of a bore at a public 
dinner, or escape the tedium of a lengthy lecture by 
an aggravated specimen of its distressing symptoms,



and leave the hall followed by the pitying looks of 
the tender-hearted fair.

The learned physician wThom I consulted in the 
infancy of my cough assured me that it was a 
mistake to suppose that a cough was an entity ; 
there was no such thing (I wished that he could 
have had mine for just five minutes). I was stripped 
to the waist, punched, pummelled, and pulled about. 
At the end of this athletic performance, I had the 
gratification of being told that my heart and lungs 
were sound. The physician advised me to go at 
once to Hastings, bade me farewell as he pocketed 
his fee, and I went on my way and saw him no 
more. I was reminded of all this some years after 
when staying at Bampton at my son-in-law’s. I was 
playing in the garden with my grandson, a smart 
little chap between five and six years of age then. 
When I began coughing, he came running up to 
me, calling out, “ Here, grandad! smell this flower, 
and see if it wont disinfect you of that nasty 
cough.” I smiled as I thought the prescription 
of the child was as likely to be as efficacious as 
anything that had been told me by the disciple .of 
/Esculapius.

Every one must have noticed, in his wanderings 
through the land of his birth, how the local guide
books, with unconscious humour, will vaunt the 
praises of the place they describe, on the lucus a



non lucendo principle. Thus, if a neighbourhood 
is devoid of trees, the guide-book will allude to the 
luxurious vegetation with enthusiasm, will magnify 
a stream into a river, a mole-hill into a mountain, 
with other vagaries of imaginative description too 
numerous to mention. I stayed with a friend once 
at a village called Liphook in Hants. In a weak 
moment I had listened to one who represented it as 
affording good opportunities for the painter who 
sought a change from studying the professional 
model, in the contemplation and portrayal of land
scape. But there are no landscapes of any beauty, 
and the surrounding buildings are of the latest and 
most vulgar type. “Jubilee Cottages” and “Ter
races ” meet you at every turn. What landscape 
there is, is invisible to the pedestrian, by reason 
of the roads having high hedges. It is like walk
ing in a magnified Hampton Court maze. The 
guide-book to this district is more than usually 
delusive; it is written by one who waxes elo
quent over beauties that have no existence. True, 
it rained each day we were there—it was the wet 
summer of 1 8 8 8 —and this may have helped to pre
judice the place in our estimation. At the end of 
the fourth day, we could stand it no longer, and, 
damp and disconsolate, took train to town; but not 
before we had relieved our feelings by some doggrel 
verses, which, not being of a complimentary char



acter, will be looked for in vain in the visitors’ book 
of the Anchor Hotel.

Bampton, though what most people would call a 
village, is dignified, by virtue of possessing a Local 
Board, with the title of town. It borders on Exmoor, 
is seven miles north of Tiverton, and very near the 
boundary-line which divides North Devon from 
West Somerset.

It stands on a stream called by courtesy the 
river Batherm, a tributary of the Exe, into which 
it flows about a mile below the town, after wind
ing alongside the Exe Valley Railway through a 
deep and precipitous valley, the woody cliffs of 
which remind one somewhat, though on a smaller 
scale, of the valley of the Dart.

Bampton, I am informed, “ strikes the visitor 
irresistibly as being an ancient town ; ” the houses, 
streets, and all the surroundings proclaim it “of 
another day,” while “the quaintness and serenity 
pervading the whole place would suggest to the 
city man a pleasant idea of repose.”

I may be singular, but my first visit to Bampton 
gave me the idea, which I have since seen no 
reason to modify, that it is essentially modern 
and common-place; the houses and streets are 
tame and characterless. The town lies in a hole 
seen from the hills above; its colour is dull grey. 
The house roofs are of bluish slate, very few
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being thatched; the walls of grey stone, with 
exceptional cases of whitewash. If Bampton is 
of “another day,” that day must be the day before

T H E  A N G E L  I N N , B A M PT O N .

yesterday. The “ quaintness ” I have been un
able to discover; but if by 4'serenity” is meant 
dulness, then I cordially agree. A capital place for



quiet, but any one going to stay there should 
bring some occupation with him, if he would not 
die of boredom and ennui.

B A M P T O N  IN  W E T  W E A T H E R .

The scenery, or, as I should prefer to call 
it, the landscape to the east of Bampton is un- 
picturesque. Huge shapeless hills are divided by



hedges into fields of every form and different 
coloured crops, suggestive of the old-fashioned 
counterpane on a gigantic scale. To the west, 
however, the landscape gradually improves, de
veloping into scenery of great beauty at a little 
distance.

Bampton has, of course, a history and many 
legends, most of which must be accepted with 
some degree of caution. The earliest military 
transaction among the Saxons connected with 
Devon is a battle at Bampton (Beaudune), in 
which Cynegilous (a good name that!), King of 
the West Saxons, vanquished the Britons with 
great slaughter about the year a .d . 6 1 4 . The 
barony of Bampton was the property of the king 
in Edward the Confessor’s time. William the 
Conqueror gave it to Walter de Douay. It 
then passed into the Paganell family, and from 
them to the Cogans. Richard Cogan was licensed 
by the Crown to castellate his mansion-house at 
Bampton in the fourteenth century. The natives 
show you a steep-sided circular mound, with a 
clump of fir-trees, in which is a rookery, at the 
summit, which mound they tell you was the 
keep of Bampton Castle. There are no remains 
of any buildings, but that there was a castle 
somewhere about is proved incontestably by the 
fact of a Castle Inn, Castle Street, and a house



called Castle Grove, existing in the immediate 
vicinity. Somewhat to my surprise, I have been 
unable to discover any record of this castle ever 
having been besieged by Cromwell, or of Queen 
Elizabeth occupying its best bedroom, or even 
that at the Castle Inn.

The inhabitants boast of their chalybeate saline 
spring. Having tested it, I can testify that it 
has what Sam Weller described as a flavour of 
flat irons, and a red deposit soon accumulates 
in an earthen mug or other vessel in which any 
of the water has been left. Proud as they are 
of this spring and its medicinal merits, I never 
saw any Bamptonians drinking it, which shows 
that they are a generous and unselfish people. 
They would not rob the visitor of any beneficial 
effects that might accrue to his system by imbibing 
the waters.

The real attractions of Bampton are its annual 
fair on the last Thursday in October, when dealers 
from all parts of the kingdom are attracted by 
the number of Exmoor ponies driven there— 
little creatures not very much larger than a full- 
grown Newfoundland dog, but of great strength 
and very sure-footed. The town and district are 
beloved by sportsmen for the meets of the 
Devon and Somerset staghounds gathered in 
the neighbourhood for hunting the red deer, and



of the fox and otter hounds. The angler can 
gratify his love of sport in immediate proximity 
to the town, by the banks of the Exe and its 
tributaries, where trout and salmon are to be 
found in great numbers. But these delights

UNDER THE YEW-TREE IN THE DOCTOR’S GARDEN.

all pale before the attraction that Bampton has 
for me personally. A friend of mine once said 
that pater-familiarity breeds contempt. I hope I 
may not be an object for “scorn to point his 
slow unmoving finger at” by confessing that I 
like the little Devon town chiefly because it is



the home of my married daughter, my son-in-law, 
the doctor of the town (Thomas Guinness by 
name), their two children, and my grandchildren, 
boy and girl. Often do I run down there when 
change or quiet are needed. Not that quiet is

always to be had in Bampton. In the year 1887, 
thinking to escape the noise and excitement of 
the Jubilee celebration in town, I fled to Bampton 
only to exchange one set of noises for another, 
though much was new and not devoid of interest. 
I wrote an account of the day's festivities and



rejoicings for the Tiverton Gazette, of which the 
following is an extract:—

A LO NDO NERS IMPRESSIONS OF BAMPTON JUBILEE.

“ The day broke fairly and softly on the morn
ing of the 21 st. Awaking about four o’clock, I 
opened my window, and was sensible of a balmy 
though somewhat keen air and a bright cloudless 
sky. Bampton still slept, but birds and animals 
had already begun to 'jubilate.’ From each farm
yard the domestic cocks vied with each other in 
loudly proclaiming the auspicious morn. Rooks, 
thrushes, ducks, and blackbirds joined in the chorus, 
emphasised at regular intervals by the monotonous 
note of the cuckoo, and (absit omen) the bassoon- 
like bray of a wakeful and festive donkey. At 
eight o’clock the bells of the old church rang out 
a merry peal, and Bampton, which over-night had 
shown little or no evidence of anything unusual 
occurring, was found in the morning to have 
blossomed into extensive decoration. The conven
tional wreaths and flags were abundantly evident, 
but a novel and effective feature was made by 
large boughs of oak-trees placed on the foot-way 
and leaning against the walls of the houses. Soon 
after ten, the population began to assemble for a 
special service in the parish church. After some



delay in marshalling, a procession was formed and 
marched to the church. First came the brass 
band of the town, and the C. Company of Devon 
Rifles ; representatives of various trades followed, 
each bearing the implements of his craft, as in the 
Guild processions of olden days.

“ Members of the Benefit Clubs, wearing scarves 
of fearful and wonderful colours, only to be seen on 
similar occasions, came next. To these succeeded 
the parishioners (male only) ; manor officials, includ
ing ale-tasters and scavengers; the Celebration 
Committee, churchwardens, &c., while the rear was 
brought up by the Vicar and assistant clergy, 
escorted on the one hand by the serjeants and 
corporals of the Ordnance Survey, on the other by 
the whole of the local Devonshire constabulary in 
the person of Serjeant Vole. The service was 
simple and solemn, the anthem, effectively rendered, 
was listened to by a congregation far larger than 
any hitherto remembered by that ubiquitous bore 
‘the oldest inhabitant.’

“The service ended, the procession left the church 
in the same order as before, and, with band playing 
and crowd following, ascended to Brickdown field, 
where royal salutes were fired with a small cannon, 
while the volunteers contributed fe tix  de jote. 
Noise of all kinds is the concomitant of rejoicing, 
and there were few minutes in the day in which



the echoes of the hills were not called on to re
spond to the discharge of firearms, the ringing of 
bells, and the striking and sonorous strains of the 
Bampton band. But the great event of the day 
was a dinner for the male parishioners, prepara
tions for which had been taking place all the 
morning. In the centre of the principal street, an 
all but interminable line of tables was arranged ; the 
seats comprised every variety of bench and form. 
The effect of the white-covered tables and vases of 
flowers, the festoons of flags and foliage, backed 
up by the massive hills relieved against a clear 
blue sky, was picturesque. A blazing sun and a 
strong east wind made the heat intense, the dust 
a caution. Boys with a sense of the ridiculous 
attempted to allay the latter by a liberal use of 
watering-pots : as well attempt to empty an ocean 
with a spoon. And now the tables are served; 
mighty joints of beef, covered with newspapers to 
protect them from sun and dust, make the tables 
literally groan ; at a given signal, cheers for the Queen 
are raised ; the Vicar asks a blessing on the viands, 
and we sit down to a collation, nominally cold, but 
actually the hottest at which I ever assisted. Of 
shade there was none; the sun shone hotter and 
hotter, and the reflections from the white houses and 
dusty road intensified the heat. But what matter ? 
We had determined to enjoy ourselves, and enjoy



ourselves we did. What though the heat dried 
up the salad, parched the mustard, crusted the 
bread, and tended to flatten the beer; while the 
gusty wind with clouds of dust converted our roast 
into powdered beef? Each one stuck manfully to 
his task, and contentedly consumed his liberal
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allowance of beef, beer, and pudding. The meal 
ended, it was a sight to be not easily forgotten, 
how, perspiring alike with loyalty and liquor, we 
sang the National Anthem in unison, if a little out 
of tune, to the accompaniment of the ever-ready 
and untiring band. The female parishioners were



not forgotten in the general joy, and though the 
coarser pleasures of beef and pudding were denied 
them, they were amply indemnified by a bountiful 
supply of the more feminine refreshments of tea 
and cake in the National Schoolroom. The latter 
part of the day was devoted to athletic sports, 
which call for no particular remark. As darkness 
gathered round it was impressive to watch the 
bonfires lighting up from hill to hill and beacon 
answering beacon as far as the eye could reach. 
Such a combination of nature and art gave the 
neighbourhood illuminations of a grandeur which 
London might envy but could not equal.”



BI RD S— THE ZOO

Ü R O M  a child I was fond 
of animals. I cannot 

remember the time when, 
with but one or two excep
tions, my sympathies were 
not always with them. Affec
tion for birds, always present 
but dormant, did not develop 
in a graphic or pictorial 
sense till I was nearly thirty. 
For the early drawings I 
made of birds, which a fond 
mother preserved—and some 
of which I possess now—are 
utterly devoid of promise or 
of precocious skill. They 

evidence industry and the wish to be “ always 
at it ” — nothing beyond. As the standard of 
technical excellence in art is raised to a higher 
level year by year, so the child of to-day draws
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better than the child of forty years ago. And 
what wonderful books are made for our grand
children ! The best writers, the best artists work 
for them. It is impossible for a child now-a-days 
not to be influenced by the admirable specimens 
of draughtsmanship he sees in most illustrated 
books and periodicals. A child’s book to-day is 
a work of art. In my mind’s eye I can just dimly 
see a picture-book I had presented me on an early 
birthday. It was an illustrated alphabet with the 
fine old crusted rhymes—

A was an archer, who shot at a fro g ;
В was a butcher, who had a great dog, &c.; &c.

This was anything but a work of art. As I 
look at it now, in fancy, with the eye of childhood, 
but with the judgment of a greybeard, I should 
describe the drawing as rude and the colour in
solent. The illustrations were characterised by 
ignorance and vulgarity. I doubt if anything quite 
so bad as this little volume could be obtained now 
for love or money. Though digressing from the 
subject with which I, started, I cannot, before 
returning to the birds, resist this opportunity of 
recording my admiration of the high state of excel
lence that has been reached by “ black and white” 
as illustrative art in this country. Not only in 
childrens books, but in books for adults and in



many periodicals do we find art of the highest 
excellence and technical skill. Sir John Gilbert, 
who by his genius and example so promoted the 
interests of illustrated journalism, may be looked on 
as the father of that numerous and brilliant band 
of young artists who are daily giving examples of 
their great talent to the world. He is the 
parent stem of which the younger branches have 
ramified in so many directions. The D aily  
Graphic is to me a daily marvel. What precision 
of drawing in the illustrations, what economy of 
line, so much suggested by the fewest possible 
touches, and what judicious knowledge shown in 
leaving the blank paper as a means of effect! And 
when it is considered that many of these drawings 
are made over-night, to appear next morning in 
the journal, I marvel still more. Some good- 
natured friend will think I am puffing the journal 
and the artists who work on it, though I have not 
mentioned one of their names; so let us get back 
to the birds. It is pleasant to reflect that I can 
praise or abuse them without exciting any one’s 
susceptibilities.

I have said I was about thirty years of age 
before I thought of birds from a pictorial point 
of view. It was on one of several Continental 
trips with Calderon that this idea was aroused. 
In the autumn of 1863 we went to the South of



France, with some half-defined notion of staying 
in some town and painting there. We travelled 
from place to place, but found no rest for our feet. 
From one cause or another, none suited ; there was 
a difficulty about getting rooms with a suitable 
light, or the rents were too high, and after an 
absence of about three weeks I was beginning to 
get home-sick. I never confessed this weakness 
to Calderon, but, accustomed to study faces as he 
was and is, he no doubt saw what was the matter. 
Among other towns, we stopped a night or two 
at Ligug6, Bordeaux, Carcassone, Montpellier, and 
Nismes. Our short stay at this last-named town 
still dwells “ in the book and volume of my brain,” 
for it was here that I learned to look upon the 
British invalid with veneration, not unmixed with 
wonder, somewhat akin to the feeling I had on first 
seeing Sandow and other muscular athletes. In 
the simple language of my diary, I find recorded 
“ Nismes, awfully cold here! Wind fearful. 
A March wind in London a mere zephyr by com
parison ! ” The mistral was blowing its hardest. 
Walking was out of the question; no amount of exer
cise seemed to increase the temperature of our 
bodies. The greater part of our time was spent in 
caf6s playing billiards, where the air, if close, was 
at least warm. And this wind, which made us shiver, 
nipped our young bloods (I am speaking of thirty



years ago) and reddened our noses, was the breath 
of life to the invalid. They told me colonies of

STORKS.

invalids, chiefly English, resided here, and lived 
and throve in the chilly blast which would send

VOL. И. К



to the grave the man of ordinarily robust health. 
Having been thoroughly refrigerated at Nismes, 
we got thawed at Arles, where Calderon obtained 
material for several pictures, into which he intro

duced pretty Arlesiennes. 
We went back to Nismes, 
staying as short a time as 
possible; thence to Macon 
and Paris, for we had now 
determined on returning 
home.

Leaving Paris, we stayed 
a night at Amiens at the 
Hotel du Rhin. It was 
while walking early the next 
morning in the hotel garden 
that I suddenly came upon 
two ordinary white storks 
(Ciconia alba) at liberty, 
taking, as I was, a stroll 
before breakfast. I was

DESIGN FOR FRETWORK DOOR-
PLATE fascinated at once, and fol

lowed them, sketch-book in 
hand. That habit of standing on one leg, the 
dainty, stealthy, striding walk, the quaint clatter
ing of the mandibles, and a certain weird, almost 
human expression, as if “ the soul of our gran- 
dam might haply inhabit a bird,” were all very



novel and delightful to me. I really believe, 
in thinking of that morning, 'that these storks 
impressed me more than all the 
churches, town-halls, and even 
(I blush to confess it) the pic- 
ture-galleries that we entered.
Since then the storks, the cranes, 
the herons, and all the long- 
legged birds, have been special 
favourites of mine, and in many 
respects I prefer them to the 
human model. They are less 
vain and less greedy—they don’t 
bore you with their conceit, or 
with long gossiping stories, with
out point, of the artists to whom 
they have sat. Nor do they 
expect you to be talkative and 
amusing for their benefit, or re
quire seven shillings a day and a 
hot lunch as a slight recognition 
of their invaluable services.

Towards the end of the year 
1888, the Fine Art Society pro
posed a scheme of holding an 
exhibition of “ Birds” at their rooms in Bond 
Street. The idea recommended itself to me, for 
it might be successful, having the element of
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novelty to recommend it, and novelty is beloved 
by the public. So in the following May, having 
finished my work for the Academy and other 
Exhibitions, I set to, and became a frequent 
haunter of the Zoo, and soon established intimate 
relations with “ my feathered friends” and the 
keepers who looked after them. Many of the 
birds, I believe, learned actually to know me, 
and watched my proceedings with evident curiosity. 
Some of the parrots, with their monkey-like mis
chievous nature, resented having their portraits 
taken, and the moment that pencil and sketch
book appeared, became very restless and fidgety 
or indulged in shrieking remonstrances. “ Not 
to-day, thank you! ” they would scream to me, and 
if, inadvertently, I had left my water-bottle within 
reach of one of them, he would incontinently tip it 
over and spill the contents with malicious glee. 
Other less excitable natures resigned themselves 
to fate, and became profoundly indifferent, regard
ing me with extreme contempt from the corners 
of their half-closed eyes. But of all the birds who 
entirely ignore you, commend me to the eagle, 
who won’t even look at you; or to the adjutant- 
stork, who looks wiser than any bird ever was, and 
is the best sitter of them all. On what weighty 
problems is he pondering, in what profound reflec
tions engaged, as he stands there, often on one leg



only, motionless as a statue, for a quarter of an 
hour at a time ?

The parrot-house is a good winter studio, kept 
at a comfortable uniform temperature. The heat 
in summer makes it impracticable for any one not 
blessed with the constitution of a salamander, and 
the glaring untempered sunshine is distracting. 
The walls, coloured with that vile French blue so 
much affected by the modern house-painter, or 
decorator, as he persists in calling himself, form the 
worst possible background for parrots and macaws. 
And the noise, as every one knows, is deafening; 
the house is a Pandemonium of discordant shrieks, 
squeals, squalls, and screeches! Visitors open the 
door, look in for a moment, and retire with their 
fingers stopping their ears. Artists subject to head
ache are driven to frenzy and despair, and though 
I have at various times passed so many hours 
among the parrots and cockatoos, I have never 
got accustomed to the frightful racket in which 
they so gleefully indulge.

The Zoo has its drawbacks. Go to whatever 
part you will, you are never safe from the curious 
inquisitive visitor and the school-children. People 
who would perhaps hesitate to read a private 
letter you were writing do not scruple to look 
over your shoulder at the sketch you are making. 
The curious one is followed by others, and you



will soon be surrounded by a gaping crowd; for 
not the latest addition to the menagerie has any
thing like the attraction that is possessed by an 
artist sketching. You rise from your camp-stool 
and stand to your work; the hint is too subtle to 
be taken ; not one budges. Pretending to sharpen 
your pencil or to clean your colour-box are feeble

subterfuges that are of no avail. I found, after 
employing many dodges, that there were only two 
ways of dispersing these troublesome people: one, 
to shut up your sketch-book, and, keeping a sharp 
look-out on your “ traps,” retire for a while to a 
more removed ground. But this takes time. The



best way of all is to rise promptly from your seat, 
turn your back on the creature you are drawing, 
and your face to the foe; this bothers the loafers, 
who retire slowly and sadly. I have never known 
this plan fail. Another type of visitor is the 
question-asker, with a thirst for information and 
no bump of locality. He has his plan and catalogue 
of the gardens, but is unable to discover the site 
of the reptile-house, or on which side of “ the
tunnel” the elephants are housed. Or he may
want to leave the gardens altogether, and, with 
the insatiable appetite of the sight-seer, wish to 
visit as many shows as can be managed in the 
twenty-four hours. In this case he will ask you
the shortest route to the Tower, the Imperial
Institute, or the Aquarium, &c., &c., and expect 
you to explain the various routes of ’bus and tram, 
and indicate the nearest cab-rank or railway station. 
Instances of this kind should be treated with an 
assumed deafness. It is the most efficacious remedy 
and quite harmless.

As for the school-children of both sexes, who 
swarm at the Zoo, it grieves me to say that they 
are little short of offensive. For children gene
rally I have great love; their outspokenness and 
simplicity, freedom from humbug and hypocrisy, 
their intense naturalness, in short, endear them to 
me. Perhaps I prefer them in detail rather than



in bulk. An interminable band of boys or girls 
trooping past the dens and cages, talking at the 
highest pitch of their voices, the girls screaming 
and laughing, the boys shouting and grating the 
gravel with their iron-shod boots, however delight
ful as illustrating the health and happy carelessness 
of childhood, is not a sight which causes delight 
to the lover of peace and quiet. The animals 
don’t like it, and the birds become nervous, excited, 
and restless. On they come, the dear little things, 
not looking whither they are going. Your camp- 
stool and easel will be knocked over without a 
word of apology, if you don’t take the precaution 
to rise and protect your property by the inter
position of your body. A stout figure, with a 
weight of between twelve and thirteen stone, is 
effectual in stemming the rushing tide of child
hood.

On all days of the week except Saturday these 
schools are admitted to the gardens, free from nine 
till twelve. Printed papers are handed to the 
teachers at the entrance-gates with instructions as 
to the conduct and management of the children, 
who are, or are supposed to be, under their control. 
These instructions are all but disregarded in one 
respect at least. The children bring their dinners 
wTith them, and litter the gardens with the greasy 
papers that have served as wrappers of their food.



H o w e v e r  “ t h i c k  a u t u m n a l  l e a v e s  t h a t  s t r a w  t h e  

b r o o k s  in  V a l l o m b r o s a ” m a y  b e ,  t h e y  c a n n o t  e q u a l  

in  n u m b e r s  t h e  d i r t y  b i t s  o f  n e w s p a p e r  w h i c h  r e 

d u c e  g r a s s  a n d  g r a v e l  t o  o n e  u n i f o r m  d i n g y  t i n t .  

M e n  a r e  t o l d  o f f ,  a f t e r  t h e  d e p a r t u r e  o f  t h e  i n n o 

c e n t s ,  w i t h  p i c k s  a n d  b a s k e t s  t o  c l e a r  a w a y - t h e s e

A  STU D Y.

evidences of the feast. During the few minutes 
allotted for taking sustenance, I have observed 
the male and female teachers often derive more 
pleasant employment in mild flirtations with each 
other than in looking after their untidy pupils. 
But children are not the only offenders. The



sight of the great lawn on the morning succeeding 
a Bank Holiday, covered with the debris of the 
orgies of the day before, is enough to make the 
hair of a Quaker stand on end. Greasy, ragged 
papers, bottles whole or broken, glass or earthen
ware ; pipes, pewter pots, and all kinds of loathsome 
litter, form abundant evidence of that English love 
of neatness and order among the humbler orders 
(if I may venture to use the term), of which we 
read so often in gushing leaders and see so seldom 
in actual life.

But staring visitors and noisy children are harm
less and of little annoyance compared with the flies 
which infest every part of the Zoo, and are to me a 
maddening nuisance. Whether in the open air or 
under cover, the fiendish fly pursues me with relent
less pertinacity, regarding me apparently as corrupt 
matter, that must be removed by its repeated efforts. 
It is humiliating to be regarded even by the fly 
as so much garbage or carrion. What particular 
quality there can be about my skin that has a 
fascination for the fly I have never been able to 
ascertain. My epidermis is neither thin nor delicate ; 
but the fly loses no opportunity of attempting to 
puncture it, and frequently succeeds. It is strange 
that while a martyr to the fly, I am on the best 
terms with the flea. I never remember being bitten 
by the flea, though it has had ample opportunities



of sucking my blood. In the double-bedded rooms 
of country inns, my friends have risen in the morn
ing spotted like the leopard, while I have left my 
couch unscarred and unscathed. On the Continent, 
where the flea is of larger size, more vindictive and 
bloodthirsty in nature, and vastly more numerous 
than in our happy clime, I have slept soundly, my 
body unbitten. I know of no remedy against the 
savage onslaughts of the fly that is not disagreeable 
and impracticable. The oils of eucalyptus or of 
cloves rubbed on the hands will protect them, but 
no one with the greatest indifference to personal 
appearance can anoint his head and face with oil. 
I have a strong aversion to grease, and the odour of 
either oil is by no means pleasant. The fly exhibits 
diabolical ingenuity in its attacks. It will wait till 
you are engaged on a part of your drawing requir
ing particular care or steadiness of hand ; then rush 
at, sting you, and be off again ere you can seize it. 
Its most maddening device is to approach silently, 
when off your guard, and make you aware of its 
disgusting presence by buzzing and booming vio
lently in the orifice of the ear. The sound lasts 
less than a minute, but during that time you endure 
years of agony. The hated insect flies away, buzz
ing in derision at the impotence of your wrath and 
the strength of your language.

It is many years since I first visited the Zoo,



but I cannot discover that the intelligence of the 
average visitor has reached a higher level during 
that period. The notions about the food proper 
and natural for bird or beast are still hazy and 
undefined. A twopenny or fourpenny paper-bag, 
procured from the refreshment-bar, filled with 
yesterday’s pastry, and labelled “ Food for the 
animals,” is regarded as capable of supplying 
every want. Bread also is considered a universal 
pabulum. It is offered to the polar bear and the 
seal alike. I have seen nuts presented to the 
Pondicherry vulture, sponge-cakes to the crested 
eagle, and there is little doubt that, were it not for 
the protection of plate-glass, pastry would be offered 
to the pythons. Why not, when gingerbread-nuts 
and peppermint-drops are thought to be the 
daintiest delicacies that can be given to the larger 
carnivora ?

But the most comical instance of ignorance as 
to what creatures will eat occurred one day in the 
Fish-house. The keeper was engaged in filling a 
hole in the floor of a cage with that granulated 
burnt red clay (called ballast, I think). To him 
enters a gentleman who asks, “ Is that the stuff 
you feed the penguins with?” This was not said 
in chaff or sarcastically. If ever there was a face 
that showed its owner was fguileless of humour, 
that inquirer had it.



Remarks made on ones work are sometimes 
not flattering to vanity. When one has advanced 
pretty far with a study, to hear ’Arry say to his 
mate, “ What bird is ’e a-doin of, Bill ? ” is amusing 
though not complimentary. I have often smiled 
to think I was credited with some power of keeping 
birds still, by the remarks made by different people, 
because the specimen I was drawing happened 
to be quiescent at the moment they passed. A 
girl once said, “ Do they never move?” I could 
only ask her in return if she never moved. 
Venerable ladies exclaim, “ Ah! pretty creature! 
doesn’t he seem to know he’s sitting for his 
picture!” But it was reserved for a man, with 
the superior intelligence of the sex, to ask, “ Do 
you hypnotise the birds ? ” I had rather not 
print my reply.

Notwithstanding all the little annoyances and 
inconveniences of the Zoo, it is a most charming 
place for either work or idleness. There are few 
days, except those on which the fog-demon is 
abroad, that the ardent enthusiast cannot draw 
there. Numerous sheds and houses afford pro
tection from rain. Defiance can always be bidden 
to cold in the comfortable temperature of the 
parrot-house, if only you button your coat and 
keep your mouth closed in coming out into the 
frosty air. In fine summer weather the whole



area of the gardens, made brilliant by the colour 
of the flower-beds glowing in the warm sunshine, 
is a vast studio. When the heat is too enervating, 
relief from the sun’s rays can always be had by 
sitting in the broad shade of the spreading chestnut- 
tree which is opposite the vulture’s aviary, and 
close to the railing which surrounds the Three 
Island Pond. After long experience, I find this 
is the coolest place in the gardens. If ever so 
little air is in motion elsewhere, it becomes a 
breeze under the tree. The path in which it 
stands is out of the beaten track of the sight
seer, so that you may enjoy almost uninterrupted 
solitude while you smoke a contemplative pipe. 
Your eye is refreshed by the colour of the flowers 
in mingling sun and shade, and your ear conscious 
of the stillness being pleasantly broken by the 
distant trumpet-like cry of the cranes, the faint 
wailing of the seagulls, or the low muffled thunder 
which comes from the Lion-house.

I was very congenially occupied, either at the 
gardens or at home, from the beginning of May 
till nearly the middle of October 1889, in working 
for my Bird Exhibition, wrote a little preface for 
the catalogue, designed the private view card, and 
drew a poster to be carried as an advertisement by 
the “ sandwich-men.” On October 21st my show 
of “ Birds,” or “ Poultry,” as it was called by a



facetious Academician, was opened to the public, 
and remained on view for six weeks. All doubts, 
in which I had so often indulged, with regard to 
its success, were entirely dispelled before the Exhi-

P R IV A T E  V IE W  CAR D TO  T H E  SECOND E X H IB IT IO N .

bition had been opened a week. As I had 
ventured to hope, the novelty of its character 
attracted the public, who showed the pleasantest 
appreciation, by purchasing nearly every exhibit.

M*H-Stacy-Marks
begs  t o  i n v i t e

T o  A  P r i v a t l V i e w  
o f
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T h e  c r i t i c s  w e r e  k i n d ,  l e n i e n t ,  a n d  e v e n  f la t t e r in g .  

W h a t  m o r e  c o u l d  I  w i s h  f o r  ? H e r e  w a s  b o th  

p r a i s e  a n d  p u d d i n g .  M o r e o v e r ,  n o t  o n l y  w e r e  t h e  

g r e a t e r  p a r t  o f  t h e  b i r d s ,  f r o m  p a r r o t  t o  p e n g u i n ,  

d i s p o s e d  o f  a t  t h e  F i n e  A r t  S o c i e t y ’s  r o o m s ,  b u t  

t h e  d e m a n d  c o n t i n u i n g ,  I w o r k e d  a f t e r  t h e  c lo s e  

o f  t h e  E x h i b i t i o n  t i l l  a l l  b u t  t h e  e n d  o f  D e c e m b e r  

t o  s u p p l y  t h a t  d e m a n d .  T h e  d a i l y  r o u t i n e  w a s  :—  

A f t e r  b r e a k f a s t ,  c a b  t o  t h e  Z o o  a t  n i n e ,  w o r k e d  

( g e n e r a l l y  i n  t h e  p a r r o t - h o u s e )  f o r  f o u r  h o u r s .  C a b  

h o m e  —  l u n c h .  A f t e r n o o n ,  w a l k  —  B o n d  S t r e e t .  

L e f t  d r a w i n g  m a d e  t h a t  m o r n i n g  a t  t h e  F i n e  A r t  

S o c i e t y ’s — C l u b  —  H o m e .  N o t  i n f r e q u e n t l y  t h e  

d r a w i n g  m a d e  i n  t h e  m o r n i n g  w o u l d  b e  s o l d  in  t h e  

a f t e r n o o n .  T h i s  p r o v o k e d  m y  f a c e t i o u s  c o n f r e r e  

t o  m a k e  a  c a r i c a t u r e  s k e t c h  o f  t h e  w r i t e r  s t a n d i n g  

a t  a  s h o p - d o o r  o n  w h i c h  w a s  i n s c r i b e d  t h e  l e g e n d  

“  P o u l t r y  i s  c h e a p  t o - d a y ! ” I t  i s  i n  n o  s p i r i t  o f  

v a i n  b o a s t i n g  t h a t  I  s a y  I w a s  v e r y  g r a t i f i e d  w i t h  

t h e  f i n a n c i a l  r e s u l t s  o f  t h i s  e n t e r p r i s e ,  h o w e v e r  

m u c h  I m i g h t  h a v e  b e e n  d i s a p p o i n t e d  h a d  I b e e n  

a  m u s i c - h a l l  a r t i s t e .  A  s e c o n d  E x h i b i t i o n ,  h e l d  

a t  t h e  S o c i e t y ’s  r o o m s  i n  t h e  f o l l o w i n g  y e a r ,  

t h o u g h  i t  c o n t a i n e d  m a n y  m o r e  e x a m p l e s ,  w a s  n o t  

p r o p o r t i o n a t e l y  s o  s u c c e s s f u l  a s  t h e  f i r s t .  S e c o n d  

a t t e m p t s  s e l d o m  a r e .  T h e  f r e s h n e s s  a n d  n o v e l t y  

h a d  d i m i n i s h e d ,  a n d  t h i s  m a y  a c c o u n t  i n  s o m e  

m e a s u r e  f o r  t h e  f a l l i n g  o f f ; b u t  t h e  f a l l i n g  o f f  w a s



n o t  s u f f i c i e n t  t o  c a u s e  d i s s a t i s f a c t i o n  w i t h  t h e  

g e n e r a l  r e s u l t s .

O n  l o o k i n g  b a c k  t o  t h e  t i m e  d e v o t e d  t o  g e t t i n g  

t o g e t h e r  t h e s e  E x h i b i t i o n s ,  p a s s e d  a s  s o  m u c h  o f  

i t  w a s  in  t h e  f r e s h  a i r  a n d  i n  w o r k  s o  c o n g e n i a l ,  

d e m a n d i n g  j u s t  s u f f i c i e n t  s e n s e  o f  l a b o u r  a n d  s o l i c i 

t u d e  t o  m a k e  i t  e x h i l a r a t i n g  r a t h e r  t h a n  e x h a u s t i n g ,  

i t  s e e m s  t o  b e  o n e  o f  t h e  p l e a s a n t e s t  p a s s a g e s  o f  

m y  l i f e .

POSTER OF MY EXHIBITION AT BOND POSTER OF FIRST BOND STREET
STREET. EXHIBITION.



C H A P T E R  X X I I I  

R U S K I N

T  T  w a s  i n  1 8 5 6  t h a t  I f i r s t  s a w  M r .  R u s k i n  in  t h e  

f l e s h ,  b u t  i t  w a s  n o t  f o r  s o m e  y e a r s  a f t e r  t h a t  o u r  

a c q u a i n t a n c e  r i p e n e d  i n t o  f r i e n d s h i p .  C o m m e n c i n g  

i n  1 8 5 5 ,  h e  p u b l i s h e d  a n  a n n u a l  p a m p h l e t  e n t i t l e d  

“ N o t e s  o n  s o m e  o f  t h e  P r i n c i p a l  P i c t u r e s  i n  t h e  

R o y a l  A c a d e m y ,  a n d  t h e  S o c i e t y  o f  P a i n t e r s  in  

W a t e r  C o l o u r s , ” i n  w h i c h  t h e  c r i t i c i s m  w a s  c e r t a i n l y  

“ n e w , ” a n d  i n  s o m e  i n s t a n c e s  d i s t i n c t l y  t r e n c h a n t .  

W i t h o u t  a n y  r e s p e c t  f o r  n a m e s  m e r e l y  a s  n a m e s ,  

t h e  c r i t i c  s a i d  w h a t  h e  b e l i e v e d  t o  b e  t h e  t r u t h  

i n  t h e  b o l d e s t  a n d  m o s t  f e a r l e s s  m a n n e r .  G r e a t



w a s  t h e  f l u t t e r i n g  c a u s e d  in  a r t i s t i c  d o v e c o t e s  b y  

t h e  a p p e a r a n c e  o f  t h e s e  “ N o t e s . ” T h e y  w e r e  

e a g e r l y  l o o k e d  fo r , a n d  a s  e a g e r l y  p u r c h a s e d ,  a n d  

n o  d o u b t  c o n s i d e r a b l y  i n f l u e n c e d  t h e  w o r k  o f  m a n y  

o f  t h e  y o u n g e r  p a i n t e r s .  M r .  R u s k i n  h a d  b e f o r e  

t a k e n  u p  t h e  c u d g e l s ,  w i t h  s i g n a l  e f f e c t ,  in  d e f e n c e  

o f  t h e  P r e - R a p h a e l i t e  b r e t h r e n ,  w h e n  t h e y  w e r e  

a t t a c k e d ,  r i d i c u l e d ,  a n d  v i l i f i e d  b y  t h e  w r i t e r s  a n d  

b y  s o m e  o f  t h e  p a i n t e r s  o f  t h e  d a y .  H i s  b i a s  

in  f a v o u r  o f  t h a t  s c h o o l  w a s  e v i d e n t  n o w ,  w h e n  

s o  m u c h  c a r e l e s s ,  s l o p p y ,  a n d  i n c o m p e t e n t  w *ork  

a b o u n d e d  in  o u r  E x h i b i t i o n s  ( a l w a y s ,  o f  c o u r s e ,  w i t h  

n o t a b l e  e x c e p t i o n s ) ,  w h e n  m e n  s t i l l  p a i n t e d ,  a s  

H e r b e r t  s a i d ,  “ w i t h  t h e  h e e l s ,  o r  w i t h  t h e  e l b o w s ,  

in  a  s l a p d a s h  m a n n e r . ” M r .  R u s k i n  e x e r t e d  h i s  

i n f l u e n c e  a s  s t r o n g l y  a n d  c o n s c i e n t i o u s l y  a s  h e  

c o u l d  a g a i n s t  a l l  t h a t  w a s  c a r e l e s s  o r  i n s i n c e r e ,  

a f f e c t e d  o r  f l ip p a n t .  P u n c h , r e f l e c t i n g  a l w a y s  t h e  

a g e  a n d  b o d y  o f  t h e  t i m e ,  i t s  f o r m  a n d  p r e s s u r e ,  g a v e  

u t t e r a n c e  t o  t h e  w a i l  o f  t h e  R o y a l  A c a d e m i c i a n —

“ I takes and paints,
Hears no complaints,
Г т  sold before Г т  dry.
When savage Ruskin 
Sticks his tusk in,
Then nobody will buy! ”

T h e  “ N o t e s ” f o r  t h e  y e a r  1 8 5 6  I m a d e  t h e  

s u b j e c t  o f  a  l i t t l e  s k i t ,  w i t h  c o l o u r e d  c a r i c a t u r e s  o f



t h e  p i c t u r e s ,  a n d  p a r o d i e s  o f  M r .  R u s k i n ’s  s t y l e  in  

w r i t i n g  a n d  c r i t i c a l  v i e w s .  I b o u n d  t h e  f e w  p a g e s  

r o u g h l y  t o g e t h e r ,  f o r  t h e  t h i n g  n e v e r  g o t  b e y o n d  

m a n u s c r i p t  f o r m ,  b u t  i t  e n j o y e d  a  v e r y  l a r g e  p r iv a t e  

c i r c u l a t i o n  a t  m a n y  a  c o n v e r s a z i o n e  a n d  a s s e m b ly  

w h e r e  a r t i s t s  m o s t  d o  c o n g r e g a t e .  I h a d  t h e  p r e 

c i o u s  w o r k  in  m y  p o s s e s s i o n  u p  t o  a  f e w  y e a r s  

a g o ,  a n d  w o u l d  h a v e  l i k e d  t o  r e p r o d u c e  i t ,  o r  a t  

l e a s t  s o m e  p o r t i o n  o f  i t ,  b u t  i t  h a s  q u i t e  d i s a p 

p e a r e d  ; s e a r c h  h a s  b e e n  a g a i n  a n d  a g a i n  m a d e  

f o r  i t ,  b u t  a l w a y s  w i t h  t h e  s a m e  d i s a p p o i n t i n g  

r e s u l t .  I c a n  o n l y  c o n c l u d e  t h a t  s o m e  o n e ,  w h o s e  

m e m o r y  w h e r e  b o o k s  o r  u m b r e l l a s  a r e  c o n c e r n e d  

i s  a  p e r f e c t  b l a n k ,  h a s  f o r g o t t e n  t o  r e t u r n  it , o r  t h a t  

i t  h a s  b e e n  a p p r o p r i a t e d  b y  o n e  o f  t h o s e  s t r a n g e r s  

w h o ,  w i t h o u t  i n v i t a t i o n ,  f o r c e  t h e i r  w a y  i n t o  t h e  

s t u d i o  o n  “ P i c t u r e  S u n d a y , ” b e c o m e  s u d d e n l y  a f f l ic 

t e d  w i t h  k l e p t o m a n i a ,  a n d  w a l k  o f f  w i t h  w h a t  u n 

c o n s i d e r e d  t r i f l e s  t h e y  c a n  “ s n a p  u p . ” A n y h o w ,

I n e v e r  e x p e c t  t o  s e e  m y  “  N o t e s  ” a g a i n .

T o  r e t u r n  t o  m y  s t o r y .  A t  s o m e  g a t h e r i n g  o f  

a r t i s t s ,  W o o l n e r  t o l d  m e  t h a t  h e  h a d  m e n t i o n e d  

m y  b r o c h u r e  t o  M r .  R u s k i n ,  w h o  i m m e d i a t e l y  

e x p r e s s e d  a  w i s h  t o  s e e  i t .  I p o s t e d  i t  t o  h im  

t h e  n e x t  m o r n i n g ,  w i t h  a n  e x p l a n a t o r y  l i n e  o r  

t w o ,  w h i c h  w a s  p r o m p t l y  a c k n o w l e d g e d  b y  t h e  g r e a t  

w r i t e r ,  w h o  t h a n k e d  m e  f o r  s e n d i n g  h i m  t h e  

“ N o t e s , ” “ a n d  s t i l l  m o r e  f o r  t h e  c o m p l i m e n t  o f



y o u r  k n o w i n g  I s h o u l d  e n j o y  t h e m . ” O n e  o r  t w o  

o t h e r  s h o r t  c o m m u n i c a t i o n s  o f  a  c o m p l i m e n t a r y  

n a t u r e  I r e c e i v e d  f r o m  M r .  R u s k i n  I p a s t e d  in  

t h e  c o v e r  o f  t h e  l i t t l e  b o o k ,  w h i c h  m a k e s  t h e  l o s s  

o f  i t  t h e  m o r e  v e x a t i o u s .  P r e s e n t l y  h e  w r o t e ,  “ I f  

y o u  c o m e  d o w n  t o  t h e  N a t i o n a l  G a l l e r y  a n y  d a y ,  

a n d  a s k  t h e  p o l i c e m a n  f o r  m e ,  w e  m a y  m e e t ,  a n d  

a t  l e a s t  k n o w  e a c h  o t h e r ' s  f a c e s . ” I w e n t ,  a n d  

f o u n d  t h e  e l o q u e n t  e x p o n e n t  o f  T u r n e r  in  r o o m s  in  

t h e  b a s e m e n t  o f  t h e  b u i l d i n g ,  s u r r o u n d e d  b y  p i l e s  

o f  s k e t c h - b o o k s  a n d  l o o s e  d r a w i n g s  b y  t h e  m a s t e r ,  

w h i c h  h e  w a s  a r r a n g i n g ,  m o u n t i n g ,  a n d  f r a m i n g ,  

a  c o n g e n i a l  e m p l o y m e n t ,  a  l a b o u r  o f  l o v e ,  t o  w h i c h  

h e  d e v o t e d  m o n t h s  o f  t i m e ,  w i t h  n o  r e c o m p e n s e  

b e y o n d  t h e  p l e a s u r e  w h i c h  t h e  o c c u p a t i o n  a f f o r d e d  

h i m .  I c a n  r e m e m b e r  l i t t l e  o f  o u r  c o n v e r s a t i o n  

e x c e p t  t h a t  i t  w a s  c h i e f l y  a b o u t  T u r n e r  a n d  h i s  

w o r k .  I h a d  g o n e  t o  t h e  G a l l e r y  w i t h  a n  i l l - d e f i n e d  

f e e l i n g  o f  a w e  o f  t h e  g r e a t  m a n  I w a s  a b o u t  t o  s e e ,  

b u t  t h i s  w a s  d i s s i p a t e d  d i r e c t l y  I h a d  s h a k e n  h a n d s  

w i t h  h im .  T h e r e  w a s  n o n e  o f  t h e  p o s i n g  o f  t h e  

g e n i u s  ; I f o u n d  h i m  p e r f e c t l y  s i m p l e ,  u n a f f e c t e d ,  

k i n d l y ,  a n d  h u m a n .  A f t e r  s t a y i n g  s o m e  w h i l e ,  

B r e t t  c a m e  in , w h e n  w i t h  m u t u a l  e x p r e s s i o n s  o f  

g o o d - w i l l  w e  p a r t e d .

I d o n ’t  k n o w  h o w  i t  w a s ,  b u t  I n e v e r  c o r r e s p o n d e d  

a g a i n ,  s o  fa r  a s  I r e c o l l e c t ,  w i t h  M r . R u s k i n  u n t i l  

t h e  W a l k e r  E x h i b i t i o n  w a s  c o m i n g  o n ,  a s  d e s c r i b e d



i n  a  f o r m e r  c h a p t e r .  A f t e r  t h a t  w e  b e c a m e  in t im a t e .  

H e ,  A r t h u r  a n d  M r s .  S e v e r n  w o u l d  d i n e  w i t h  u s  

o c c a s i o n a l l y  w h e n  h e  w a s  i n  t o w n ,  a n d  I ,  w i t h  m y  

w i f e  a n d  t w o  d a u g h t e r s ,  h a d  s e v e r a l  p l e a s a n t  d in n e r s  

a n d  e v e n i n g s  a t  H e r n e  H i l l .  ( I  t h i n k ,  a s  w e  h a v e  

n o w  b e c o m e  s o  f r i e n d l y ,  I m a y  d r o p  t h e  “  M r .  ” fo r  

t h e  f u t u r e . )  O n  b e t t e r  a c q u a i n t a n c e ,  I f o u n d  R u s k i n  

m o r e  n a t u r a l ,  u n a f f e c t e d ,  a n d  c o u r t e o u s  t h a n  I h a d  a t  

f i r s t  t h o u g h t  h i m .  H o w e v e r  h e t e r o d o x  s o m e  o f  m y  

o p i n i o n s  o n  a r t  m a y  h a v e  s e e m e d  t o  h i m ,  h e  n e v e r  

s h o w e d  t h e  l e a s t  i r r i t a t i o n ,  b u t  w o u l d  s m i l i n g l y  p u t  

m e  r i g h t  w i t h  a  p h r a s e  h a l f  j o k e ,  h a l f  e a r n e s t .  A t  

t h e  l i t t l e  d i v e r s i o n s  w e  m a d e  f o r  h i s  a m u s e m e n t  

a f t e r  d i n n e r  h e  w a s  t h e  b e s t  a n d  m o s t  e a s i l y  a m u s e d  

m a n  i t  w a s  e v e r  m y  l o t  t o  p l a y  t h e  f o o l  b e f o r e .  

O n l y  t h o s e  w h o  h a v e  h a d  t o  s i n g  a  s o n g ,  o r  g i v e  

a  r e c i t a t i o n  s u p p o s e d  t o  b e  o f  a  h u m o r o u s  n a t u r e ,  

b e f o r e  a n  a u d i e n c e  a s  d e v o i d  o f  a  s e n s e  o f  h u m o u r  

a s  a n y  I b s e n i t e ,  k n o w  w h a t  a  d r e a r y ,  m e l a n c h o l y ,  

u p h i l l  t a s k  i t  i s .  I  w o u l d  g i v e  h i m  a n  i m i t a t i o n  

o f  t h e  s w e l l  m u s i c - h a l l  s i n g e r ,  h i s  h a t  w o r n  v e r y  

m u c h  o n  o n e  s i d e ,  a n d  r e q u i r i n g  c o n t i n u a l  a d 

j u s t i n g ,  f l o u r i s h i n g  h i s  c a n e ,  a n d  s h o o t i n g  h i s  

s h i r t - c u f f s ; o r  o f  a  f o u r t h - r a t e  a c t o r ,  w i t h  h i s  g u s h -  

i n g s  a n d  g u r g l i n g s ,  w h i c h  R u s k i n  w o u l d  e n j o y  a s  

m u c h  a s ,  o r  m o r e  t h a n  a  b o y  o f  t o - d a y  ; o r  w e  

w o u l d  g i v e  h i m  a  r e n d e r i n g  o f  H .  S .  L e i g h ’s  s o n g  

o f  “  U n c l e  J o h n , ” w h i c h  e v e n t u a l l y  b e c a m e  h i s



h o u s e h o l d  n a m e .  O n e  o f  m y  s o n s  s a n g  t h e  a ir , 

a c c o m p a n i e d  b y  a  d a u g h t e r  o n  t h e  p i a n o ,  w h i l e

t h e  o t h e r  t w o  b o y s  a n d  I p e r f o r m e d  a  s o r t  o f  

p a n t o m i m e ,  w h i c h  c a n  o n l y  b e  d e s c r i b e d  a s  i d i o t i c .



T o  s e e  “ t h e  P r o f e s s o r , ” a s  w e  t h e n  c a l l e d  h im ,  

c l a p  h i s  h a n d s ,  a n d  r o l l  o n  h i s  c h a i r  a s  h i s  e y e s  

w e r e  b e d i m m e d  w i t h  t e a r s  o f  l a u g h t e r ,  w a s  a  s i g h t  

t o  m o r e  t h a n  g r a t i f y  t h e  a c t o r s .  T h e  s o n g  i t s e l f ,  

t h o u g h  p e r h a p s  n o t  u p  t o  t h e  i n t e l l e c t u a l  l e v e l  o f  

“ D a d d y  w o n ’t  b u y  m e  a  b o w - w o w , ” a n d  o t h e r  

f a v o u r i t e s  o f  t h e  m u s i c - h a l l  s t a g e ,  i s  n o t  w i t h o u t  

w i t  a n d  p o i n t .  I g i v e  i t  h e r e  :—

UNCLE JOHN.

I never loved a dear gazelle,
In point of fact, I never tried;
But had I known and loved one well,
Г т  quite convinced it would have died.
My old and wealthy Uncle John 
Has known me long, has loved me well,
Yet still he will go living on :
Ah ! would he were a young gazelle !

I never loved a tree or flower,
But, if I had, without a doubt
The frost or blight, the wind or show’r,
Would soon have come and snuff'd it out.
Гѵе dearly loved my Uncle John 
From childhood till the present hour;
And yet he w ill  go living o n :
Ah ! would he were a tree or flow’r !

I’ve often heard how Death destroys 
The good and pure when very young;
He takes away dear little boys,
But spares the greatest rogues unhung:



Whene'er I meet my Uncle John 
A solemn thought occurs to m e:
If Uncle John keeps living on—
How wicked Uncle John must b e !

I h a v e  o f t e n  w o n d e r e d  h o w  s o  f i r m  a n d  f a s t  a  

f r i e n d s h i p  c a m e  t o  e x i s t  b e t w e e n  a  m a n  o f  s u c h  

w i d e  a n d  v a r i e d  l e a r n i n g ,  o f  s u c h  g r e a t  i n t e l l e c t ,  

a n d  m y s e l f .  P e r h a p s  t h e  f o l l o w i n g  p a s s a g e  f r o m  

o n e  o f  R u s k i n ’s  l e t t e r s  m a y  h e l p  t o  e x p l a i n  t h e  

d i f f i c u l t y

“ I g r e a t l y  t h a n k  y o u  a l s o  f o r  t h e  s e n t e n c e  in  y o u r  

l e t t e r  a b o u t  f r i e n d s h i p .  I  d o  m o s t  s e r i o u s l y  t h i n k  

t h a t  a m o n g  a l l  m y  f r i e n d s  t h e r e  i s  n o n e  w i t h  w h o m  

I m a y  h a v e  s o  c o m p l e t e  s y m p a t h y .  T h e  d i f f e r e n c e s  

b e t w e e n  u s  s e e m  t o  m e  n e v e r  i n  t h e  l e a s t  c o n tr a r y , 

b u t  t o  b e  i n  e a c h  o f  u s  s o m e  s p e c i a l i t y ,  w h i c h  a s  i t  

w e r e  g o e s  o u t  o n  t h e  o t h e r  s i d e ,  w h i l e  w e  c a n  f i t  

l i k e  h a n d  a n d  g l o v e  o n  t h e  f i t t i n g  s i d e .  M y  o t h e r  

f r i e n d s  f i t  m o r e  o r  l e s s  o n  m a n y  s i d e s ,  b u t  a l w a y s  

w i t h  s o m e  b u m p s  o r  g r i t  i n  t h e  w a y . ”

T h i s  i s  d a t e d  1 8 7 7 ,  a n d  o n  C h r i s t m a s  E v e  i n  

t h e  s a m e  y e a r  h e  w r o t e  t h u s  :—

“ K n o w i n g  y o u  a s  I  h a v e  l e a r n t  t o  d o  t h i s  y e a r ,  

a d d s  a  v e r y  b r o a d  ‘ b i t  o f  b l u e  ’ '/r t o  m y  C h r i s t m a s  

s k y ,  a n d  a  v e r y  b r i g h t  ‘ b i t  o f  r e d  ’ t o  m y  C h r i s t m a s  

h o l l y - b u s h .  I  a m  a t  e a s e  w i t h  y o u  a s  I h a v e  n o t

* “ A  Bit of Blue” was the title of one of my pictures in the Royal 
Academy of the same year.



b e e n  w i t h  a n y  o n e  s i n c e  I l o s t  m y  o w n  v e r y  d e a r e s t  

r e l a t i o n s ,  a n d  I a m  n o t  t h e  l e a s t  a f r a i d  b u t  t h a t  I 

s h a l l  t e l l  y o u  s o  a g a i n  m o r e  e a r n e s t l y  n e x t  C h r i s t m a s ,  

i f  w e  a l l  l i v e .  I c a n  o n l y  w r i t e  y o u  t h i s  t i n y  c a r d  

t o - n i g h t ,  w i t h  t r u e s t  w i s h e s  t h a t  y o u r  k i n d l y  a n d  

m o d e s t  l i f e  m a y  b e  m o r e  a n d  m o r e  b r i g h t e n e d  w i t h  

d a i l y  l o v e ,  a n d  d u e  a n d  t r a n q u i l  p r o s p e r i t y . — E v e r  

y o u r  a f f e c t i o n a t e ,  J . R u s k i n . ”

T h e s e  t w o  c h a r m i n g  a n d  f l a t t e r i n g  l e t t e r s  a r e  

a m o n g  t h e  e a r l i e s t  I r e c e i v e d .  T h e  c o r r e s p o n d e n c e  

c o n t i n u e d  f o r  m a n y  y e a r s ,  i n t e r r u p t e d  o n l y  b y  

t h e  i l l n e s s  o f  m y  f r i e n d .  M a n y  o f  t h e  l e t t e r s ,  in  

f a c t  m o s t ,  I h a v e  p r e s e r v e d ; s o m e  I r e g r e t  t o  s a y  

a r e  l o s t ,  f o r  I h a d  n o t  t h e n  t r a i n e d  m y s e l f  t o  t h o s e  

h a b i t s  o f  o r d e r  w h i c h  I  h o p e  I h a v e  n o w ,  t h o u g h  

t h e r e  i s  s t i l l  r o o m  f o r  i m p r o v e m e n t .  S o m e  o f  t h e s e  

l e t t e r s  a r e  u n d a t e d ,  b u t  a s  t h e r e  i s  n o  n e e d  f o r  

c h r o n o l o g i c a l  a r r a n g e m e n t ,  t h i s  i s  l e s s  t o  b e  r e 

g r e t t e d .  I s h a l l  c o n t e n t  m y s e l f  w i t h  g i v i n g  w h o l e  

o r  p a r t  o f  t h e  m o r e  i n t e r e s t i n g  o r  c h a r a c t e r i s t i c  o f  

t h e m ,  w i t h  a s  f e w  w o r d s  o f  m y  o w n  a s  a r e  n e c e s s a r y  

f o r  e x p l a n a t i o n .

H e r e  i s  a  r e f e r e n c e  t o  a n  e v e n i n g  s p e n t  a t  

H a m i l t o n  T e r r a c e ,  w h e n  R u s k i n  g a v e  m e  a  s m a l l  

d a i n t i l y  c a r v e d  c r a n e  o f  o p a l

44 D e a r  M a r c o ,— W e  h a d  a  j o l l y  n i g h t  o f  i t ,  o f



w h i c h  q u i t e  t h e  b r i g h t e s t  p o i n t  t o  m e  w a s  y o u r  

b e i n g  s o  p l e a s e d  w i t h  t h e  l i t t l e  b l u e  c r a n e .  I s e n d  

y o u  a  r o u g h  p i e c e  o f  t h e  r o c k  i t  c a m e  o u t  o f , 

c o n t a i n i n g  v a r i o u s  i l l u s t r a t i v e  p i e c e s  o f  c o l o u r .  I t  

m a y  l i e  a b o u t  i n  y o u r  s t u d i o  w h e r e v e r  y o u  l i k e ,  b e i n g  

p e r f e c t l y  u n i n j u r a b l e ,  e x c e p t  b y  a c t u a l  h a m m e r -  

s t r o k e  ( i t  c o u l d  o n l y  b e  s c r a t c h e d  b y  d i a m o n d  o r  

r u b y ) : o n l y  i t  m u s t  n o t  b e  o n  t h e  c h i m n e y - p i e c e ,  

o r  o t h e r w i s e  n e a r  f ir e ,  n o r  i n  h o t  s u n  ; a l l  h e a t  

a b o v e  a  c e r t a i n  p o i n t  d i m i n i s h n e s s  o p a l  c o l o u r . ”

I s e n t  R u s k i n  s o m e  b i r d  s k e t c h e s  m a d e  f r o m  

l i f e  a t  t h e  Z o o .  H e  w r o t e  f r o m  C o r p u s  C h r i s t i  

C o l l e g e  a c k n o w l e d g i n g  t h e i r  a r r i v a l  i n  t h e s e  c o m 

p l i m e n t a r y  t e r m s :— “  I j u m p e d  a l l  a b o u t  t h e  r o o m  

w h e n  I g o t  y o u r  l e t t e r .  I ’v e  b e e n  g l o a t i n g  l i k e  

a  g o o d  v u l t u r e  o v e r  t h o s e  v u l t u r e s  e v e r  s i n c e  I g o t  

t h e m ,  a n d  h a v e  g o t  w i l d e r  a n d  w i l d e r  a b o u t  t h e m  

e v e r y  d a y ; a n d  I ’m  j u s t  g o i n g  t o  s h o w  t h e m  i n  

m y  l e c t u r e  h e r e  o n  T u e s d a y  a s  e x a m p l e s  o f  t r u e  

n a t u r a l  h i s t o r y  d r a w i n g ;  a n d  a l l  y o u  t e l l  m e  o f  

y o u r  f e e l i n g s  a b o u t  t h e m ,  a n d  y o u r  w o r k ,  a t  l e a s t  

t h e  i s s u e  o f  i t  i n  t h e  B i r d - r o o m  a t  t h e  D u k e  o f  

W e s t m i n s t e r ’s ,  i s  w h o l l y  d e l i g h t f u l  t o  m e ; a n d  t h a t ’s  

a l l  I c a n  s a y  t o - d a y ,  f o r  I ’v e  b e e n  i n t e r r u p t e d  a n d  

a l l  m y  f o r e n o o n ’s  g o n e . ”

A  f e w  d a y s  l a t e r  I  s e n t  a  b a t c h  o f  s k e t c h e s  b y  

b o o k - p o s t  a n d  r o l l e d  u p , w i t h o u t  a n y  p r o t e c t i n g



c a r d b o a r d .  B y  r e t u r n  o f  p o s t  I g o t  t h e  f o l lo w in g  

r e m o n s t r a n c e  m i n g l e d  w i t h  p a n e g y r i c  :—

“ C. C. Coll., Oxford .

“ M y  d e a r  M a r c o ,— H o w  I a m  e v e r  t o  s a y  

e n o u g h  o r  p a y  e n o u g h  f o r  t h o s e  m o s t  p r e c i o u s  

d r a w i n g s ,  I d o n ’t  k n o w ,  e v e n  i f  t h e r e ’s  a  l e t t e r  

w i t h  t h e m ,  f o r  I ’m  g o i n g  t o  l e c t u r e  u p o n  t h e m  o n  

T u e s d a y ,  a n d  m e a n  t o  o p e n  m y  l e c t u r e  b y  s h o w 

i n g  t h e  c a r e l e s s n e s s  o f  a  r e a l l y  g r e a t  p a i n t e r  a b o u t  

h i s  w o r k ,  u n f o l d i n g  t h e  p a r c e l  a n d  i n v e s t i g a t i n g  i t s  

c r u s h e d  c o n t e n t s  a s  I s p e a k .

“  I ’v e  o n l y  p e e p e d  i n  w i t h o u t  u n f o l d i n g ,  j u s t  t o  

s e e  h o w  b e a u t i f u l  t h e y  a r e ,  a n d  w h e n  I t h i n k  o f  

t h e  i m p r e s s i o n  t h e y  w i l l  m a k e  i n  b e i n g  u n f o l d e d ,  

I c a n ’t  s c o l d  y o u  f o r  s e n d i n g  t h e m  s o ,  a s  m u c h  

a s  y o u  d e s e r v e .

“  I t h i n k  t h i s  w i l l  b e g i n  a n  e n t i r e l y  n e w  s y s t e m  

o f  t h i n g s  in  t h e  O x f o r d  M u s e u m .  C a n ' t  w r i t e  

m o r e  t o - n i g h t .  E v e r  y o u r  g r a t e f u l ,  J . R . ”

A c r o s s  t h e  t o p  o f  t h i s  l e t t e r  w a s  w r i t t e n  a  p o s t 

s c r i p t  :— “  N o t e  f o u n d ,  a f t e r  w r i t i n g  t h i s ,  i n  a h e a p  

o f  u n o p e n e d  l e t t e r s .  B o o k - p o s t  i n d e e d  ! ”

O n  t h e  s a m e  s u b j e c t  :—

“ O x fo r d , December 1877.

“  M y  d e a r  M a r c o ,— I ’v e  j u s t  b e e n  f r a m i n g  t h e  

b l a c k  c r a n e  w i t h  t h e  r e d  e y e s  w i t h  T u r n e r  a n d



B e w i c k ,  a n d  h e  h o l d s  h i s  o w n  a g a i n s t  b o t h , — a  

g l o r i o u s  f e l l o w ! B u t  l o o k  h e r e ! y o u  m u s t  c o m e  

a n d  s e e  i t  b e t w e e n  t h e  5 t h  a n d  t h e  1 0 t h  ; a l l  w i l l  

b e  l o n e l y ,  q u i e t ,  a n d  y o u  c a n  s e e  t h e  M i l l a i s  

p o r t r a i t  a n d  e v e r y t h i n g  i n  t h e  p e r f e c t e s t  p e a c e .  

W e l l  t a l k  i t  o v e r  o n  S a t u r d a y  w h e n  w e  m e e t  a t  

h a l f - p a s t  t w o ,  a n d  w i l l  h a v e  a  t i m e  o f  i t  a t  H e n g l e r ’s  

a n d  a f t e r w a r d s .  A r t h u r  h a s  a r r a n g e d  i t  a l l . ” . . .

A n d  a  m e r r y  p a r t y  w e  m a d e  a t  a n  a f t e r n o o n  

p e r f o r m a n c e  a t  H e n g l e r ’s .  R u s k i n ,  M r .  a n d  M r s .  

A r t h u r  S e v e r n ,  m y  w i f e ,  t w o  d a u g h t e r s ,  a n d  s e l f  

d i n i n g  a n d  f i n i s h i n g  t h e  e v e n i n g  a t  H a m i l t o n

T e r r a c e .  S o o n  a f t e r  a  b r i e f  v i s i t  t o  R u s k i n  a t

h i s  r o o m s  i n  C o r p u s  C h r i s t i  C o l l e g e  w a s  s e t t l e d .  

H a v i n g  s p e c i f i e d  t h e  d a y  a n d  t h e  t r a i n  I t h o u g h t

m o s t  c o n v e n i e n t  t o  b o t h ,  I h a d  t h i s  b r i e f  b u t

p r e t t i l y  e x p r e s s e d  n o t e  i n  r e p l y  :—

“  I m u s t  j u s t  s a y  t h a t  t h a t ’s  t h e  v e r y  n i c e s t  a n d  

b e s t  t r a i n  y o u  c o u l d  p o s s i b l y  c o m e  b y ,  a n d  t h a t  

a l l  t h e  b i r d s  a r e  d y i n g  t o  s e e  y o u ,  a n d  I l i v i n g  

m o r e  t h a n  u s u a l  f o r  t h e  s a m e  c a u s e . ”

A  v e r y  s h o r t  b u t  c h a r m i n g  a n d  i n t e r e s t i n g  t i m e  

I h a d  a t  O x f o r d .  I w a s  t h e r e  b u t  t w o  d a y s ,  b u t  

s a w  a n d  e n j o y e d  a  g o o d  d e a l  i n  t h e  t i m e .  W e  

w e n t  t o  D r .  A c l a n d ’s ,  in  w h o s e  p o s s e s s i o n  w a s  t h e  

M i l l a i s  p o r t r a i t  o f  R u s k i n  s t a n d i n g  b y  a  w a t e r f a l l ,  

o f  w h i c h  I h a d  h e a r d  s o  m u c h  a n d  h a d  l o n g  w a n t e d



t o  s e e .  R u s k i n  s h o w e d  m e  n o  e n d  o f  h i s  o w n  

t r e a s u r e s  —  t h e  p r i c e l e s s  d r a w i n g s  b y  T u r n e r ,  t h e  

i l l u m i n a t e d  m i s s a l s ,  t h e  m a n u s c r i p t s  o f  W a l t e r  

S c o t t ,  o f  w h i c h  t h a t  o f  “ W o o d s t o c k ” h a d  s p e c i a l  

i n t e r e s t ,  k n o w i n g  a s  I  d i d  t h e  c i r c u m s t a n c e s  u n d e r  

w h i c h  i t  w a s  w r i t t e n ,  a n d  t h e  ( t o  m e )  i n c o n c e i v a b l y  

s h o r t  t i m e  i n  w h i c h  S c o t t  w r o t e  i t .  T h e  c o l l e c t i o n s

o f  m i n e r a l s ,  t o  s p e a k  f r a n k l y ,  h a d  l i t t l e  i n t e r e s t  

f o r  m e ,  a s  I h a d  n o  k n o w l e d g e  o f  m i n e r a l o g y ,  

a n d  n a t u r a l l y ,  t h e r e f o r e ,  n o  p o w e r  o f  a p p r e c i a t i o n .  

A n d  t h e  w a l k s  i n  t h e  b e a u t i f u l  c i t y ,  s o  r i c h  in  

m e d ia e v a l  a n d  a c a d e m i c  a r c h i t e c t u r e .  I  c a m e  a w a y  

h a v i n g  h a d  a  h a p p y  t i m e ,  b u t  t o o  s h o r t  t o  g i v e  

m o r e  t h a n  a  f in e ,  b u t  c o n f u s e d  p i c t u r e  o f  t o w e r s ,



c h u r c h e s ,  q u a d r a n g l e s ,  v a u l t e d  h a l l s ,  l i b r a r i e s ,  a n d  

p a i n t i n g s .

T h e  s a l e  o f  M r .  E .  B .  J u p p ’s  l i b r a r y ,  c o m p r i s i n g  

b o o k s  i l l u s t r a t e d  b y  t h e  B r o t h e r s  B e w i c k ,  w o o d 

b l o c k s ,  t r a c i n g s ,  a n d  d r a w i n g s  b y  T h o m a s  B e w i c k ,  

w h i c h  o c c u p i e d  t h r e e  d a y s  in  i t s  d i s p e r s i o n ,  w a s  

a b o u t  t o  t a k e  p l a c e ,  a n d  R u s k i n  a s k e d  m e  t o  a t t e n d  

t h e  s a l e  a n d  b u y  f o r  h i m  c e r t a i n  l o t s  w h i c h  h e  

w i s h e d  t o  p o s s e s s .  I w a s  d e l i g h t e d  t o  h a v e  s u c h  

a  c o m m i s s i o n ,  f o r  h e  g a v e  m e  c a r te -5 la n e  he, a n d  

fo r  t h e  f i r s t  a n d  o n l y  t i m e  i n  m y  l i f e  c o u l d  i m a g i n e  

m y s e l f  a s  a  c o n n o i s s e u r  o f  u n l i m i t e d  m e a n s ,  t o  

w h o m  m o n e y  w a s  n o  o b j e c t .  M y  i n s t r u c t i o n s  w e r e  

a s  f o l l o w s  :—

“ B ra n tw o o d , February  1878.

“ M y  d e a r  M a r c o ,— T h a t  i s  j u s t  w h a t  I  w a n t .  I 

l i k e  t o  g i v e  S e v e r n  t h e  p l e a s u r e  o f  b u y i n g ,  a n d  o f  

c o u r s e  y o u  a r e  t h e  m a n  i n  t h e  w h o l e  w o r l d  t o  

c h o o s e  w h a t  i s  m y  t a s t e  i n  a n i m a l  d r a w i n g .

“ D o n ’t  g o  a g a i n s t  L e s l i e .  I  s h o u l d  l i k e  h i m  

t o  h a v e  a l l  h e  c a r e s  f o r . I f  t h e r e ’s  a n y t h i n g  y o u  

t h i n k  I  s h o u l d  l i k e  m u c h ,  a n d  h e  d o e s n ’t  w a n t  

m u c h ,  t h e n  h e ,  I a m  s u r e ,  w o n ’t  g o  a g a i n s t  m e .

“ N o  a n x i e t y ,  p l e a s e ,  n o  s e n s e  o f  r e s p o n s i b i l i t y ;  

j u s t  b u y ,  y o u  a n d  L e s l i e ,  a s  y o u  w o u l d  f o r  y o u r 

s e l v e s  ; b u t  w i t h  c a r te -b la n c h e , f o r  d r a w i n g s  i n  p e n c i l  

b y  h i s  o w n  h a n d s ,  w h i c h  L e s l i e  d o e s  n o t  w a n t .

u B u y  no r a r e  e d it io n s , n o  f i n e  b in d in g s , no



b lo c k s ; o n l y  d r a w i n g s  a n d  a n y  c h e a p  g o i n g  c o p i e s  

o f  t h e  ‘ B i r d s ’ ! ”

M y  p u r c h a s e s  w e r e  m a d e  o n  t h e  s e c o n d  d a y  

o f  t h e  s a l e  a n d  c o m p r i s e d  t h i r t y  d r a w i n g s  in  

p e n c i l  f o r  t h e  “  H i s t o r y  o f  B r i t i s h  B i r d s ” f o r  f o r t y -  

t h r e e  g u i n e a s .  T w o  w a t e r - c o l o u r  d r a w i n g s  o f  

b i r d s  t h e  s i z e  o f  l i f e  ( a  s t a r l i n g  a n d  a  s h r i k e )  

f o r  t h i r t e e n  g u i n e a s ,  a n d  t w o  w a t e r - c o l o u r  d r a w 

i n g s  o f  b i r d s  t h e  s i z e  o f  l i f e  ( a  m e r l i n  a n d  a  

q u a i l ) .  F o r  t h i s  l a s t  t h e r e  w a s  w h a t  i s  c a l l e d  “ a  

k e e n  c o m p e t i t i o n . ” S o m e b o d y  e l s e ,  a  g e n t l e m a n  

f r o m *  N e w c a s t l e ,  I t h i n k  ( w h o  h a d  a l r e a d y  b o u g h t  

l a r g e l y ) ,  w a n t e d  i t  a n d  b i d  a g a i n s t  m e .  B e g i n n i n g  

a t  a  g u i n e a  o r  s o ,  t h e  d r a w i n g s  r a n  u p  t o  t e n  a n d  

t w e n t y  g u i n e a s .  P a u s e — w e  b e g a n  a g a i n ; t h e  

p r i c e  g o t  u p  t o  f o r t y .  A n o t h e r  p a u s e — m y  r iv a l  

b i d  s l o w l y ,  a n d  a s  i f  e a c h  b i d  t h a t  h e  m a d e  w a s  

a n y t h i n g  b u t  a  f r e e - w i l l  o f f e r i n g .  F o r  e a c h  o f  

h i s  b i d s  I m a d e  o n e  h i g h e r ,  w i t h  t h e  r a p i d i t y  o f  

t h o u g h t  a n d  t h e  p r e c i s i o n  o f  m a c h i n e r y .  C a l m  in  

t h e  c o n s c i o u s n e s s  t h a t  I p o s s e s s e d  u n l i m i t e d  c o i n  

( a l t h o u g h  a n o t h e r ’s ) ,  I  w a i t e d  t i l l  m y  o p p o n e n t  h a d  

g o t  t o  t h e  l e n g t h  o f  h i s  t e t h e r  a n d  m a d e  h i s  l a s t  

b i d ; i t  w a s  c a p p e d  i m m e d i a t e l y  b y  m y  o f f e r  o f  

s i x t y  g u i n e a s .  “  S i x t y  g u i n e a s , ” r e p e a t e d  t h e  a u c 

t i o n e e r  ; t h e  h a m m e r  w a s  h e l d  in  t h e  a i r  fo r  a  

m o m e n t ,  a n d  d o w n  i t  c a m e  w i t h  t h e  w e l l - k n o w n



s h a r p  t a p ,  w h i c h  g a v e  m e  a s  j u b i l a n t  a  f e e l i n g  a s  i f  

I h a d  b e e n  v i c t o r i o u s  i n  a  c o n t e s t  f o r  a  R e y n o l d s  

o r  G a i n s b o r o u g h  o f  m a n y  t h o u s a n d s .

“ I w a s  d e l ig h te d  w i t h  m y  B e w i c k , ” R u s k i n  w r o t e  

a  f e w  d a y s  a f t e r w a r d s .  “  I h o p e  L e s l i e  a n d  y o u  

h a d  n i c e  o n e s  t o o . ”

T h e  f o l l o w i n g  r e f e r s  t o  t h e  b i r d s  I p a i n t e d  f o r  

o n e  o f  t h e  d r a w i n g - r o o m s  a t  E a t o n  :—

“ November 1879.

“ M y  d e a r  M a r c o , — Г ѵ е  n o t  b e e n  m y s e l f ,  a n d  

c o u l d n ’t  g e t  w h a t  I w a n t e d  t o  s a y  o f  t h e  b i r d s ,  

in t o  a n y  c l e a r n e s s  f o r  y o u ,  b u t  I  m u s t ,  a t  l e a s t ,  

s a y  h o w  e n t i r e l y  g l a d  I  a m  t o  s e e  t h e  s t r e n g t h  

o f  a  g o o d  p a i n t e r  s e t  u p o n  n a t u r a l  h i s t o r y ,  a n d  

t h i s  i n t e n s e  f a c t  a n d  a b s t r a c t  o f  a n i m a l  c h a r a c t e r  

u s e d  a s  a  p r i n c i p a l  e l e m e n t  i n  d e c o r a t i o n .  T h e  

e f f o r t  i s  s o  u n e x a m p l e d ,  t h a t  y o u  c a n n o t  h o p e  t o  

s a t i s f y  y o u r s e l f ,  o r  s a t i s f y  a l l  c o n d i t i o n s  o f  s u c c e s s  

a t  t h e  f i r s t  t r ia l .  B u t  y o u  h a v e ,  a t  a l l  e v e n t s ,  d o n e ,  

a n d  t h e  D u k e  i s  h a p p y  m o r e  t h a n  a n y  p a t r o n  

o f  a r t  i n  t h e s e  t i m e s ,  in  h a v i n g  i n d u c e d  y o u  t o  d o  

w h a t  w i l l  b e  t h e  b e g i n n i n g  o f  a  m o s t  n o b l e  a n d  

v i t a l  s c h o o l  o f  n a t u r a l  h i s t o r y ,  a n d  u s e f u l ,  n o  l e s s  

t h a n  c h a r m i n g  a r t .  I t h i n k  y o u  w i l l  h a v e  u l t i m a t e l y  

t o  k e e p  t h e  f o l i a g e  d a r k e r  a n d  f l a t t e r — a n d  f o r  m y  

o w n  s h a r e  /  s h o u l d  l i k e  s o m e  b l u e  s k y  a n d  f l y i n g  

b i r d i e s  b e h i n d .  B u t  I ’m  s u c h  a  l o v e r  o f  b l u e
VOL. I I .  ^  M



( e x c e p t  i n  b e a r d s ,  s t o c k i n g s ,  a n d  d e v i l s ) ,  t h a t  I ’m  

n o  s a f e  c o u n s e l l o r . — E v e r  y o u r s ,  & c . ”

H e r e  i s  a n  e x t r a c t  w h i c h  I c a n  t r a n s c r i b e  u n 

t r o u b l e d  b y  t h o s e  b l u s h e s  c a u s e d  b y  o t h e r s  m o r e  

f l a t t e r i n g .  W h a t  “ t h e  w o f u l  l i t t l e  s e n t e n c e  a b o u t  

t h e  h u m o u r  ” w a s  i n  m y  l e t t e r  t o  w h i c h  t h i s  i s  

a n  a n s w e r ,  I h a v e  u t t e r l y  f o r g o t t e n ,  a n d  a m  in  

a s  e q u a l  i g n o r a n c e  a s  t h e  r e a d e r :—

“ . . . A n d  I h a d  i n d e e d  a  t h r i l l  a n d  p a n g  o f  r e 

m o r s e  w h e n  I c a m e  t o  y o u r  w o f u l  l i t t l e  s e n t e n c e  

a b o u t  t h e  h u m o u r .  I t  i s  n e v e r t h e l e s s  t o o  t r u e ,  a n d  

i n d e e d  s o m e  v e r y  c o n s i d e r a b l e  p a r t  o f  t h e  h i g h e r  

p a i n t e r s  g i f t  i n  y o u  i s  h a n d i c a p p e d  b y  t h a t  p a r t i 

c u l a r  f a c u l t y ,  w h i c h  n e v e r t h e l e s s ,  b e i n g  m a n i f e s t l y  

a n  e s s e n t i a l  a n d  i n h e r e n t  p a r t  o f  y o u ,  c a n n o t  i t s e l f  

b e  t o o  e a r n e s t l y  d e v e l o p e d : b u t  o n l y  i n  h a r m o n y  

w i t h  t h e  r e s t  t o  t h e  f o r c i b l e  p o i n t .  W h e n  y o u  s a y  

y o u  a r e  n o t  a  c o l o u r i s t ,  i t  m e r e l y  m e a n s  t h a t  y o u  

h a v e  n o t  c a r e d  t o  b e  o n e . — Y o u  h a v e  a  p e r f e c t  e y e  

f o r  c o lo u r ,  b u t  p r a c t i c a l l y  h a v e  d e s p i s e d  i t — -ju s t  a s  

I  d e s p i s e d  m y  F a t h e r ’s  t a s t e  f o r  s h e r r y ,  a n d  n o w ,  

t o  m y  s h a m e ,  d o n ’t  k n o w  i t  f r o m  b r a n d y  a n d  

w a t e r !  b u t  t h a t  i s  s i m p l y  b e c a u s e  I n e v e r  s e t  

m y s e l f  t o  w a t c h  t h e  t o n g u e  s e n s a t i o n s .  C o l o u r  

i s  t o  b e  l e a r n e d  j u s t  a s  G r e e k  i s  l e a r n e d ,  b y  

r e a d i n g  t h e  b e s t  G r e e k  m a s t e r s ; a n d  i f  w e  g o



o n  c o l o u r i n g  a n d  t a l k i n g  G r e e k  o u t  o f  o u r  h e a d s  

— h o w e v e r  g o o d  t h e  h e a d s  m a y  b e — t h e y  n e v e r  

m a k e  h e a d w a y .  W h e n  y o u  p a i n t e d  y o u r  C o n 

v o c a t i o n ,  y o u  e n j o y e d  t h e  h u m o u r  o f  t h e  b i r d s ,  

b u t  n o t  t h e i r  l i k e n e s s  t o  t h e  c l o u d  a n d  t h e  s n o w  

in  r e l a t i o n  t o  e a r t h  a n d  s e a — a n d  I a m  c e r t a i n  

t h e r e  i s  m o r e  s t r e n g t h  in  y o u ,  b y  a  f u l l  t h i r d ,  t h a n  

y o u  h a v e  y e t  d i s c o v e r e d . — B u t  i t  w i l l  o n l y  c o m e  

o u t  i f  y o u  p u t  y o u r s e l f  u n d e r  T i n t o r e t ’s  e a g l e s  

a n d  C a r p a c c i o s  p a r r o t s ,  a s  w e l l  a s  u n d e r  t h e  w i l d  

c r e a t u r e s  t h e m s e l v e s ; j u s t  a s  T i n t o r e t  a n d  C a r 

p a c c i o  l e a r n e d  o f  J o v e ’s  e a g l e  h i s  t h u n d e r — a n d  o f  

J u n o ’s  p e a c o c k  h i s  e y e s — a n d  o f  C y t h e r s e a s  d o v e s  

h e r  b r e a t h .  N a t u r e  n e v e r  t e l l s  h e r  s e c r e t s  b u t  

t h r o u g h  t h e  l i p s  o f  a  F a t h e r  o r  a  M a s t e r ;  a n d  t h e  

F a t h e r  a n d  t h e  M a s t e r  c a n  s a y  n o t h i n g  w i s e  b u t  

a s  H e r  i n t e r p r e t e r .  . . . B e l i e v e  m e ,  & c . ,

“ J o h n  R u s k i n . ”

T h e  n e x t  l e t t e r  i s  in  t h e  s c o l d i n g  m o o d ,  t o  m y  

m i n d  v e r y  c h a r a c t e r i s t i c  in  i t s  R u s k i n i a n  h u m o u r .  

“ L e s l i e s  b o o k ” i s  h i s  “ O u r  R i v e r / ’ p u b l i s h e d  

in  1 8 8 1 .

“ B r a n t w o o d , / ^ ^  5, 1881.

“  M y  d e a r  M a r c o , — I ’v e  w r i t t e n  s e v e n  l e t t e r s  

t o - d a y ,  a f t e r  m y  o w n  t o o  h a r d  w o r k ,  a l l  t o  p e o p l e  

w h o  r e a l l y  n e e d  t o  b e  c o m f o r t e d ,  o r  s c o l d e d .  I ’v e  

l i t t l e  c o m f o r t  in  m e  a n d  t o o  m u c h  c r o s s n e s s ,  b u t



f o r g i v e  m e  w h e n  I s a y  t h a t  L e s l i e ' s  b o o k ,  s w e e t  

a n d  h o n e s t  a s  i t  i s ,  h a s  g i v e n  m e  a  w o r s e  n o t io n  

t h a n  I e v e r  h a d  b e f o r e  o f  t h e  e l e m e n t s  o f  a r t i s t s ’ 

l i f e  in  L o n d o n .  Y o u  a s s o c i a t e  o n l y  w i t h  e a c h  o t h e r ,  

a n d  y o u  w a n t  e a c h  t o  b e  a t  t h e  t o p  o f  t h e  t r e e —  

w h e n  t h e  t o p  o f  i t  i s  f a r  i n  t h e  c l o u d s  a b o v e  w i t h o u t  

a n y  p o s s i b i l i t y  o f  s i g h t  f r o m  t h a t  T h a m e s  l e v e l . —  

H o w  m a n y  p o s t s  h a s  L e s l i e  d r a w n  i n  t h a t  b o o k  a l t o 

g e t h e r  ? A r e  t h e y  t h e  s o u l s  o f  d e a f  L o n d o n e r s  ?

“  G o o d  h e a v e n s  ! i f  y o u  a n d  h e ,  a n d  a  f e w  o f  

y o u r  g i r l i e s  a n d  l a d d i e s ,  w o u l d  o n l y  p u t  o n  h o b 

n a i l e d  s h o e s  a n d  s t a r t  o n  a  w a l k i n g  t o u r  o f  F r a n c e  

a n d  t h e  T y r o l ,  a n d  s e e  w h a t  l i f e  m e a n s — a n d  t h e  

e a r t h ,  a n d  t h e  s e a — a n d  t w e a k  t h e  p i c t u r e - d e a l e r s ’ 

n o s e s  t h e  f i r s t  t h i n g  w h e n e v e r  y o u  c o m e  i n t o  a  

t o w n !— a n d  I c o u l d  g e t  a  g l i m p s e  o f  y o u  e n  

r o u t e .  Y o u  n e v e r  a t t e n d  t o  w h a t  I s a y ,  o f  c o u r s e ,  

s o  g o o d - b y e . — E v e r ,  & c .  & c . ,  J . R . ”

I n  a  l e t t e r  c h i e f l y  o f  a  p r i v a t e  a n d  p e r s o n a l  

n a t u r e ,  I f i n d  a  d e l i g h t f u l  b i t  a b o u t  t h e  J a p a n e s e  

t r e a t m e n t  o f  b i r d s ,  w h i c h  s h o u l d  n o t  b e  l o s t .  T h e  

s i g n a t u r e ,  “  C o n u n d r u m , ” w a s  o w i n g  t o  m y  h a v i n g  

o n c e  c a l l e d  R u s k i n  “ a  c o n u n d r u m i c a l  p r o f e s s o r / ’ 

o n  o n e  o c c a s i o n ,  w h e n  I c o u l d  n o t  r e c o n c i l e  t w o  

o f  h i s  s t a t e m e n t s  t h a t  a p p e a r e d  c o n t r a d i c t o r y ,  o r  

a s  I  a c t u a l l y  p u t  it ,  “ a  m a n  k n o w s  n o t  w h e n  t o  

h a v e  y o u  ” :—



“ I ;v e  b e e n  b u y i n g  J a p a n e s e  b o o k s  o f  b i r d s  

m y s e l f ,  b u t  o n l y  t o  s t u d y  t h e i r  w a y  o f  e x -  

t r a c t i n g  t h e  u g l i n e s s  o f  t h i n g s  w i t h  v i c i o u s  

v a r i e t y ,  a n d  t h e  w a y  t h e y  g l o a t  o v e r  b l a c k  a s  i f  

i t  w a s  b l u e  a n d  g o l d  ! T h e r e ’s  a  * p e a c o c k  ’ i n  m y  

b o o k  w ^ h ich  l o o k s  l i k e  a  c a b f u l  o f  o l d  s t r a w  t u c k e d  

t h r o u g h  a  b r o k e n  g r i d i r o n  !— E v e r  y o u r  a f f e c t i o n a t e ,

“  C o n u n d r u m . ”

H e r e  i s  a  p r e t t y  g l i m p s e  o f  s p r i n g ,  w i t h  s o m e  

h i n t s  a n d  a d m o n i t i o n s  a b o u t  b i r d - p a i n t i n g  :—

“ A p ril  x63 1887.

“ M y  d e a r  M a r c o , — M y  l i t t l e  b a n t a m  c a m e  t o  

c r o w  a t  m y  w i n d o w  y e s t e r d a y ,  t o  s a y  i t  w a s  s p r i n g ,  

a n d  t h e  l a m b s  w e r e  v e r y  e a g e r  t o  g i v e  m e  t h e  s a m e  

i n f o r m a t i o n .  I h o p e  i t  i s  s p r i n g  f o r  y o u  a l s o ,  b u t  

m in d ,  y o u  c a n ’t  p a i n t  a  b a n t a m  y e t ! d o n ’t  g o  o n  

d r a w i n g  c l a w s — o r  c o m i c  p e n g u i n s .  T r y  i f  y o u  c a n  

p a i n t  a  p h e a s a n t ' s  h e a d  o r  a  p e a c o c k s  r e a l  s i z e . —  

Y o u r  u n c l e ,  J o h n . ”

I o n c e  s e n t  R u s k i n  a  w a t e r - c o l o u r  d r a w i n g  o f  

a n  A d j u t a n t  S t o r k ,  e i t h e r  a s  a  b i r t h d a y  o r  X m a s  

c a r d .  I t  w a s  t h o u g h t l e s s  o f  m e — I m i g h t  h a v e  

k n o w n  t h a t  h e  w o u l d  n o t  c a r e  f o r  a  c r e a t u r e  s o  

q u i e t  i n  c o l o u r ,  a n d  w i t h  l e s s  b e a u t y  t h a n  q u a i n t  

g r o t e s q u e n e s s  o f  f o r m .  B u t  I  d i d  n o t  a l t o g e t h e r  

r e g r e t  h a v i n g  s e n t  it , a s  I g o t  s u c h  a n  i n d i v i d u a l



l e t t e r  a s  t h a t  g i v e n  b e l o w .  T h e  A d j u t a n t  w a s  

r e t u r n e d  w i t h  i t :—

No date.
“  M y  d e a r  M a r c o , — A l a s ,  t h e  r e a s o n  I h a v e  n o t

y e t  w r i t t e n  a b o u t  t h e  a d j u t a n t  w a s — i t  m u s t  o u t —  

t h a t  I d i d n ’t  l i k e  h i m : a n d  t h a t  h e  g a v e  m e  a  

s o r r o w f u l  i m p r e s s i o n  o f  y o u r  b e i n g  o u t  o f  s o r t s ,  a n d  

t h w a r t e d ,  n o t  t o  s a y  p e r v e r t e d  i n  y o u r  w o r k  b y



f o g .  L o n d o n  a s s o c i a t i o n  o f  s i g h t  a n d  s o u n d — a n d —  

D u k e s  a n d  A c a d e m i e s .  I f  y o u  c o u l d  t a k e  a  l i t t l e  

c o t t a g e  a t  C o n i s t o n  w i t h  M a m a  a n d  t h e  g i r l s ,  

a n d  p a i n t  e v e r y  o n e  o f  o u r  b i r d s ,  f r o m  t h e  b l u e  t i t  

t o  t h e  w i n d h o v e r ,  a s  y o u  s a w  t h e m ,  a n d  w i t h  n o  

r e f e r e n c e  t o  d e c o r a t i o n ,  t o  t h e  l i n e ,  o r  t h e  n e w s 

p a p e r ,  y o u  w o u l d  d o  l o v e l y  t h i n g s — b u t  a t  p r e s e n t ,  

y o u  a r e  l i t e r a l l y  w a l l e d  u p , e v e r y  w a y .

“  M y  m a i n  f a u l t  w i t h  t h e  a d j u t a n t  i s  t h a t  h i s  b a l d  

h e a d  m a k e s  m e  f e e l  e v e r y  t i m e  I l o o k  a t  h i m ,  i f  

I ’v e  a n y  h a i r  l e f t  o n  m y  o w n — n e x t ,  t h a t  h e  i s n ’t  i n  

s u n s h i n e ,  c a s t i n g  n o  s h a d o w  t o  s p e a k  o f ,  a n d  y e t  

t h a t  h i s  l o c a l  c o l o u r s  d o n ’t  c o m e  f r e s h  a n d  c l e a n ,  

a n d  h i s  w h o l e  b r e a s t  i s  r o u n d e d  w i t h  g r e y  t o w a r d s  

t h e  l i g h t ,  t i l l  i t  a c t u a l l y  c o m e s  d a r k  a g a i n s t  t h e  

w a l l ! w h i l e  t h e  w a l l  i t s e l f  i s  n e i t h e r  b r i c k ,  s t o n e ,  

n o r  h o n e s t  p l a s t e r .  A n d  I a m  a m a z e d ly  c e r t a i n  

t h a t  y o u  a r e  n o t  m a k i n g  l i t e r a l l y  t r u e  s t u d i e s  f r o m  

n a t u r a l  c h i a r o s c u r o  e n o u g h  t o  k e e p  y o u r  e y e  r i g h t .  

I a m  s a d l y  t i r e d  j u s t  n o w ,  a n d  c a n  o n l y  s a y  i n  t h i s  

b r u t a l  w a y ,  w h a t  t h e  f a c t s  a r e  t o  m y  n o t i o n — b u t  

I ’m  n o t  a  b r u t e ,  b u t  e v e r  y o u r  a f f e c t i o n a t e  u n c l e ,

“  J o h n . ”

I n  a  l e t t e r  w h i c h  I h a v e  u n f o r t u n a t e l y  l o s t ,  

R u s k i n  h a d  a g a i n  r e c o m m e n d e d  a  c o n t i n e n t a l  t r ip ,  

o r  r a t h e r  a  s t a y  o f  s o m e  m o n t h s  a b r o a d ,  w i t h  m y  

w i f e  a n d  d a u g h t e r s .  H o w e v e r  d e l i g h t f u l  t h e  p r o -



j e c t ,  i t  w a s  s i m p l y  o u t  o f  t h e  q u e s t i o n .  I h a d  b e e n  

a t  h e a v y  e x p e n s e s ,  b u y i n g  t h e  l e a s e  o f  a n d  m o v i n g  

i n t o  a n o t h e r  h o u s e ,  a n d  w a s  o n l y  j u s t  b e g i n n i n g  

t o  r e c o v e r  f r o m  t h e m .  I  t o o k  t h e  l e t t e r  t o o  

s e r i o u s l y ,  a n d ,  o n  t h e  i m p u l s e  o f  t h e  m o m e n t ,  m u s t  

h a v e  a n s w e r e d  i t  i n  a  l i k e  s p ir i t ,  f o r  i t  p r o d u c e d  

t h i s  f r i e n d l y  e x p o s t u l a t i o n  :—

“ B r  a n tw o o d , June 13, 1881.

“  M y  d e a r  M a r c o , — I t  i s  a  p u n i s h m e n t  t o  m e  

f o r  w r i t i n g  t o o  m u c h  i n  a t t e m p t ,  a t  l e a s t ,  t o  b e  

s a r c a s t i c  a g a i n s t  m y  e n e m i e s ,  t h a t  m y  b e s t  f r i e n d s  

t h i n k  I c a n  b e  s a r c a s t i c  a g a i n s t  th em .

“  B u t  y o u  w i t h  y o u r  s p l e n d i d  s e n s e  o f  h u m o u r ,  

o u g h t  t o  h a v e  k n o w n ,  i t  s e e m s  t o  m e ,  m y  e a r n e s t  

f r o m  m y  s n e e r ,  a n d  l e a s t  o f  a l l  s h o u l d  y o u  h a v e  

t h o u g h t  t h a t  I c o u l d  b e  s a r c a s t i c  o n  p o v e r t y  o f  

a n y  k i n d ,  h o w  m u c h  l e s s  o n  a  f r i e n d ’s ,  m e r i t o r i o u s  

a n d  b e a u t i f u l  in  i t s  e v e r y  p o s s i b l e  w a y — e x c e p t  

o n l y — l i v i n g  i n  L o n d o n !

“ A l s o ,  w h e n  I s a y  ‘ I  a m  c r o s s '  t o  a n y  o f  m y  

f r i e n d s ,  i t  a l w a y s  m e a n s  f o r  t h e i r  o w n  s a k e ,  m u c h  

m o r e  t h a n  f o r  m i n e .

“ I n  t h i s  m a t t e r ,  I  m a y  b e  c r o s s  w i t h  L e s l i e ,  f o r  

n e v e r  h o n o u r i n g  m e  d u r i n g  m y  t e n  y e a r s '  w o r k  a t  

O x f o r d ,  w i t h  a  v i s i t  t o  m y  s c h o o l s .  A n d  f o r  y o u ,  

m y  d e a r  M a r k s ,  h a v e  n o t  I a t  l e a s t  t h e s e  te n  t i m e s  

a s k e d  y o u  f o r  s k e t c h e s  f o r  m y  s c h o o l s ?  Y o u



c h o o s e  t o  w o r k  f o r  D u k e s  a n d  D e a l e r s ,  a n d  I s a y  

D .  D .  b o th .

“ A n d  t h a t ’s  a l l  I c a n  s a y  Ч о - d a y /  b u t  i t ’s  f o r  

y o u r  s a k e ,  n o t  m i n e ,  t h o u g h  y o u  m a y n ’t  t h i n k  i t .  

I ’l l  e x p l a i n  m o r e  a f t e r w a r d s . — F r o m  y o u r  u n c l e ,

“  J o h n .”

I n  t h e  l a s t  l e t t e r  I h a v e ,  d a t e d  f r o m  В  r a n t  w o o d ,  

in  J u l y  1 8 8 3 ,  t h e r e  i s  t h i s  r e f e r e n c e  t o  a  l o n g  

t a l k e d  o f  v i s i t  t o g e t h e r  t o  t h e  “  Z o o  ” :—

“ I t  i s  a  g r e a t  j o y  t o  m e  t h a t  t h e  Z o o  w i l l  b e  

s o  h a p p i l y  p o s s i b l e .  A l l  t h e  n e w s  y o u  g i v e  m e  

o f  t h e  g a r d e n s ,  a n d  a l l  t h e  m e s s a g e s  f r o m  t h e  

b e a s t s  d e l i g h t  m y  h e a r t ,  a n d  I  h a v e  a  n u m b e r  

o f  m y  b i r d - s t u d i e s  j u s t  w a i t i n g  t i l l  I ’v e  s e e n  t h e  

g u i l l e m o t s  u n d e r  w a t e r . ”

T h e  l o n g  t a l k e d  o f  v i s i t  c a m e  o f f  a t  l e n g t h .  

I f  I  r e m e m b e r  r i g h t l y ,  R u s k i n  s l e p t  a t  H a m i l t o n  

T e r r a c e ,  a n d  o n  t h e  m o r n i n g  o f  n e x t  d a y ,  w h i c h  

w a s  S u n d a y ,  h i s  b r o u g h a m  c a m e  f r o m  H e r n e  H i l l  

t o  t a k e  u s  t o  t h e  Z o o .  D u l l  a n d  g r e y  w a s  t h e  

w e a t h e r ,  n o t  a  s p e c k  o f  h i s  f a v o u r i t e  b l u e  w a s  t o  

b e  s e e n  in  t h e  s k y — it  w a s  a  r a w  r h e u m a t i c  d a y ,  

i n  w h i c h  t h e  g a r d e n s  l o o k e d  g l o o m i l y .  I f  t h e r e  

i s  a  p l a c e  t h a t  n e e d s  s u n s h i n e  a n d  b r i g h t n e s s  o f  

a t m o s p h e r e  f o r  e n j o y i n g  i t  t h o r o u g h l y ,  t h a t  p l a c e  

i s  t h e  Z o o .  H a v i n g  r e a c h e d  t h e  p r i n c i p a l  e n t r a n c e ,  

w e  w e n t  s t r a i g h t  t o  t h e  s u p e r i n t e n d e n t ’s  o f f i c e  t o



f e t c h  t h e  e v e r - c o u r t e o u s  a n d  o b l i g i n g  M r .  B a r t l e t t ,  

a n d  a c c o m p a n i e d  b y  h i m  w a l k e d  t h r o u g h  t h e  

g a r d e n s .  T h e  n e w  r e p t i l e - h o u s e  h a d  n o t  l o n g

b e e n  c o m p l e t e d .  M r .  B a r t l e t t ,  t o  w h o m  w a s  d u e  

t h e  c o n c e p t i o n  a n d  d i r e c t i o n  o f  a l l  t h e  i n t e r n a l  

a r r a n g e m e n t s  a n d  c o n t r i v a n c e s  f o r  t h e  s a f e t y  o f



t h e  k e e p e r s  w h i l e  c l e a n i n g  o u t  t h e  c a s e s ,  f e e d i n g  

t h e  c r e a t u r e s ,  & c .  & c . ,  w i s h e d ,  w i t h  h a r m l e s s  p r i d e  

in  t h e  i n g e n u i t y  o f  t h e s e  c o n t r i v a n c e s ,  t o  p o i n t  t h e m  

o u t  t o  R u s k i n  a n d  h a v e  h i s  o p i n i o n  o f  t h e m .  B u t  

R u s k i n  c a r i n g  f o r  n o n e  o f  t h e s e  t h i n g s ,  t u r n e d  a  

d e a f  e a r ,  b e g a n  a s k i n g  a b o u t  p o i s o n o u s  l i z a r d s ,  

w h e t h e r  t h e r e  w e r e  a n y  s u c h ,  i f  t h e y  h a d  f l a t  

t r i a n g u l a r  h e a d s ,  w h e r e  w a s  t h e i r  h a b i t a t ,  a n d  s o  

o n .  I r e g r e t  I m a d e  n o  n o t e s  o f  t h i s  v i s i t  o r  o f  

t h e  c o n v e r s a t i o n .  T h e  r e p t i l e - h o u s e  w a s  v e r y  q u i e t ,  

b e i n g  t h e  a n t i t h e s i s  o f  t h e  p a r r o t - h o u s e ,  w h e r e  a l l  

i s  n o i s e ,  m o v e m e n t ,  a n d  b r i l l i a n t  c o l o u r .  H e r e  

a l l  w a s  s i l e n c e ,  b r o k e n  o n l y  b y  o u r  v o i c e s  a n d  

t h e  s o u n d  o f  o u r  f o o t s t e p s .  I n  f r o n t  o f  o n e  c a s e  

I n o t i c e d  M r .  B r i t o n  R i v i e r e  m a k i n g  n o t e s  o f  a  

p o i s o n o u s  s n a k e  ; h e  w a s  t h e  o n l y  v i s i t o r  p r e s e n t  

b e s i d e s  o u r s e l v e s .  T h e n c e  w e  w e n t  t o  t h e  f i s h -  

h o u s e  a n d  w a t c h e d  t h e  g u i l l e m o t s  a n d  p e n g u i n s  

s w i m m i n g  w i t h  m a r v e l l o u s  r a p i d i t y  a s  t h e y  g u l p e d  

t h e i r  f i s h  d i n n e r  w i t h  a  c e l e r i t y  t h a t  a u g u r e d  w e l l  

f o r  t h e i r  d i g e s t i v e  p o w e r s .  A s  w e  s t r o l l e d  t h e  

g a r d e n s  in  t h e  m i s t y  a ir ,  R u s k i n  s o u g h t  t o  u n d e r 

s t a n d  f r o m  M r .  B a r t l e t t  h o w  a  b i r d  b e g i n s  i t s  

f l i g h t — w h a t  m e c h a n i s m  o f  m u s c l e  i t  e m p l o y s  t o  

p u t  i t s  w i n g s  in  m o v e m e n t ,  b u t  h i s  q u e r i e s  w e r e  

t o o  s u b t l e  f o r  t h e  s u p e r i n t e n d e n t ,  w h o  w a s  u n a b l e  

t o  s a t i s f y  h i s  t h i r s t  f o r  i n f o r m a t i o n .  B i d d i n g  a d i e u  

p r e s e n t l y  t o  o u r  g u i d e ,  w e  d r o v e  a w a y ,  n o t  w i t h o u t



a n  i m p r e s s i o n  o n  m y  p a r t  t h a t  o u r  v i s i t  h a d  n o t  

b e e n  t h e  s u c c e s s  I a n t i c i p a t e d .  R u s k i n  c o m p l a i n e d  

t h a t  t h e  b i r d s  w e r e  a l w a y s  m o u l t i n g ,  t h e  b e a s t s  

a n d  s n a k e s  a l w a y s  s h e d d i n g  t h e i r  c o a t s .  A l l  w a s  

i m p e r f e c t i o n — v a n i t y  a n d  v e x a t i o n  o f  s p i r i t .  T h e  

d a m p  a ir ,  t h e  g r e y  c o l o u r l e s s  s k y  d e p r e s s e d  u s ,  

a n d  w e r e  r e s p o n s i b l e  in  a  g r e a t  m e a s u r e  fo r  m a k i n g  

t h e  m o r n i n g  o n e  o f  d i s a p p o i n t m e n t .



T H E  H O R S E  — T H E  D O G

Y U 7 H E T H E R  t h e  d o g  o r  t h e  

W  h o r s e  i s  t h e  m o r e  p o p u l a r

a n i m a l  i n  t h i s  c o u n t r y ,  i s  a  q u e s t i o n

w h i c h  I  h a v e  n o t  d e f i n i t e l y  s e t t l e d  

i n  m y  m i n d ,  b u t  I f a n c y  i f  a  p o l l  

w e r e  t a k e n ,  t h e  m a j o r i t y  o f  v o t e s  

w o u l d  b e  in  f a v o u r  o f  t h e  d o g .  T h e r e  a r e  t h o u 

s a n d s  o f  p e o p l e  w h o  k n o w  n o t h i n g  o f  a  h o r s e , —  

o r  l i t t l e  m o r e  t h a n  w h i c h  i s  t h e  h e a d ,  a n d  w h i c h  

t h e  t a i l  e n d  o f  t h a t  n o b l e  q u a d r u p e d ,  w h e r e a s  

e v e r y  o n e ,  i f  h e  d o e s  n o t  k e e p  a  d o g  h i m s e l f ,  

k n o w s  a  f r i e n d  w h o  d o e s — a n d  t h u s  h a s  o p p o r 

t u n i t i e s  o f  w o r s h i p p i n g  t h e  c r e a t u r e  a n d  b a s k i n g  i n  

t h e  s u n s h i n e  o f  h i s  p r e s e n c e .  T h e  h o r s e  h a s  b e e n  

o v e r r a t e d ,  b u t  n o t  n e a r l y  t o  t h e  s a m e  e x t e n t  a s  t h e  

d o g ,  t o  w h i c h  a n i m a l  h e  i s  f a r  s u p e r i o r .  H i s  f a u l t s  

a n d  s h o r t c o m i n g s  a r e  m o s t l y  t h e  r e s u l t  o f  t h e

i n h u m a n  t r e a t m e n t  o f  t h e  m e n  w h o  a t t e n d  o n  h i m ,

s o m e t i m e s  i g n o r a n t  a n d  n e g l e c t f u l ,  b u t  o f t e n e r  

c o w a r d l y  b r u t e s  w i t h  a  f i e n d i s h  i n g e n u i t y  in



i n f l i c t i n g  t o r t u r e .  T h e  h o r s e  i s  d o c i l e  a n d  a f f e c t i o n 

a t e  ; h i s  t e m p e r ,  w h e n  b a d ,  i s  t h e  r e s u l t  r a t h e r  o f  

n e r v o u s n e s s ,  a n d  t h e  t r e a t m e n t  h e  g e t s  f r o m  

g r o o m s  a n d  s t a b l e m e n .  K i n d l y ,  s i m p l e  b y  n a t u r e ,  

h e  c r a v e s  a t t a c h m e n t ; i f  h i s  s y m p a t h i e s  a r e  n o t  

r a i s e d  b y  h u m a n  m e a n s ,  h e  m a k e s  f r i e n d s  w i t h  

s o m e  i n f e r i o r  b e i n g — w i t h  t h e  h a r m l e s s  n e c e s s a r y  

c a t ,  w i t h  a  l a m b  o r  g o a t ,  o r  e v e n  a  b i r d .  I n  t h e  

s t a b l e s  o f  a n  h o t e l  a t  T i v e r t o n ,  t h e r e  w a s  a  C o r n i s h  

c h o u g h ,  t h e  c o m p a n i o n  o f  t h e  h o r s e s .  H e  w a s  

a  q u a i n t ,  l i v e l y  b ir d ,  w h o  w o u l d  c a l l  t h e  l a n d l a d y  

o f  a  m o r n i n g ,  t a p p i n g  a t  h e r  d o o r ,  a n d  c a l l i n g  

“ M o t h e r ,  m o t h e r ! ” t i l l  s h e  a d m i t t e d  h i m  t o  h e r  

r o o m .  H i s  l o v e  o f  h o r s e s  w a s  t h e  c a u s e  o f  h i s  

d e a t h .  S o m e  s t r a n g e  h o r s e s  w e r e  p u t  in  h i s  

p a r t i c u la r  s t a b l e  o n e  d a y .  T h e  b i r d  i n  m i s p l a c e d  

c o n f i d e n c e  a p p r o a c h e d  t o o  n e a r  t o  t h e  h e e l s  o f  

o n e  o f  t h e m ,  w h o ,  s t a r t l e d  b y  t h e  u n a c c u s t o m e d  

r u s t l i n g ,  i n a d v e r t e n t l y  k i c k e d  o u t  a n d  k i l l e d  t h e  

p o o r  c h o u g h .

T h o s e  w h o  h a v e  h a d  a  f a v o u r i t e  h o r s e ,  a n d  

t r e a t e d  h i m  u n i f o r m l y  w i t h  k i n d n e s s  a n d  c o n 

s i d e r a t i o n ,  s a y  h e  i s  a  m o r e  i n t e l l e c t u a l  a n i m a l  

t h a n  i s  u s u a l l y  s u p p o s e d .  W i t h  s u c h  o w n e r s ,  l i t t l e ,  

i f  a n y  t o u c h  o f  t h e  w h i p  o r  s p u r  i s  n e e d e d ,  a n d  

t h e  b r i d l e  i s  l i t t l e  m o r e  t h a n  a  f o r m ,  a s  t h e  a n i m a l  

c a n  b e  d i r e c t e d  b y  t h e  t o u c h  o f  a  f i n g e r ,  o r  t o n e  o f  

a  v o i c e .  T h e  b u r l y  d r a y m a n  o f  t o w n ,  t h e  l e a n e r



p l o u g h m a n  o f  t h e  c o u n t r y  c o n t r o l  t h e i r  t e a m s  b y  

w o r d  o f  m o u t h  i n  a  l a n g u a g e  o f  t h e i r  o w n ,  u n d e r 

s t o o d  o n l y  b y  t h e m s e l v e s  a n d  t h e  h o r s e s  t h e y  

d r i v e .  I  s e l d o m  m i s s  g o i n g  o n c e  a  y e a r  t o  t h e  

M i l i t a r y  T o u r n a m e n t  a t  t h e  A g r i c u l t u r a l  H a l l ,  

I s l i n g t o n .  I t  i s  o n e  o f  t h e  m o s t  i n t e r e s t i n g  a n d  

w o n d e r f u l  s i g h t s  I k n o w  o f ,  a s  s h o w i n g  p e r f e c t i o n  

o f  t r a i n i n g  i n  m a n  a n d  b e a s t .  I m a r v e l  s t i l l  a t  t h e  

w o n d e r f u l  f e a t s  o f  t h e  h o r s e s  i n  a  f i r s t - r a t e  c i r c u s ,  

a n d  h o p e  n o  c r u e l t y  i s  e m p l o y e d  i n  t h e  e d u c a t i o n  

o f  t h e  a n i m a l s .  T h e r e  m i g h t  b e  l e s s  u s e  o f  t h e  

b e a r i n g - r e i n  w i t h  t h e s e ,  a s  w i t h  t h e  c a r r i a g e - h o r s e s  

o f  “ t h e  n o b i l i t y  a n d  g e n t r y , ” w h i c h  a r e  d o o m e d  t o  

s t a n d  f o r  h o u r s ,  w i t h  s t r a i n e d  a n d  w e a r y  n e c k s  ; 

b u t  r e a m s  o f  l e t t e r s  w r i t t e n  t o  t h e  T im e s  h a v e  n o  

e f f e c t ,  n o r  c a n  k i l l  a  f a s h i o n ,  h o w e v e r  r i d i c u l o u s .  

T h e  h o r s e  m u s t  a b o v e  a l l  t h i n g s  h a v e  a  s m a r t  a n d  

“  s h o w y ” a p p e a r a n c e ,  t h o u g h  a t  t h e  e x p e n s e  o f  h i s  

c o m f o r t  o r  u t i l i t y .  I n  e a r l y  d a y s  w e  r e a d  o f  t h e  

i n t e l l i g e n c e  o f  t h e  h o r s e  i n  S c o t t ’s  n o v e l s — h o w  t h e  

k n i g h t  r i d i n g  i n  t h e  t r a c k l e s s  f o r e s t ,  a n d  h a v i n g  

l o s t  h i s  w a y ,  t h r e w  t h e  r e i n s  o n  t h e  n e c k  o f  h i s  

j a d e d  s t e e d ,  w h e n  t h e  g e n e r o u s  a n i m a l ,  r e s p o n d i n g  

a t  o n c e  t o  t h e  t r u s t  p u t  i n  h i m ,  p r i c k e d  u p  h i s  e a r s ,  

m e n d e d  h i s  p a c e ,  a n d  q u i c k l y  r e a c h e d  t h e  d e s i r e d  

c a s t l e ,  t h u s  m o d e s t l y  s h o w i n g  t h a t  h i s  t o p o g r a p h i c a l  

k n o w l e d g e  w a s  s u p e r i o r  t o  t h a t  o f  h i s  m a s t e r .  M a n y  

m o d e r n  i n s t a n c e s  o f  t h i s  f a c u l t y  t e s t i f y  t o  i t s  t r u t h .



W e  a r e  t o l d  o n  t h e  h i g h e s t  a u t h o r i t y  t h a t  “ t h e  

h o r s e  i s  a  v a i n  t h i n g  f o r  s a f e t y , ” a n d  i t  m u s t  b e  

c o n f e s s e d  t h a t ,  w h e t h e r  a s  a  m e a n s  o f  l o c o m o t i o n ,  

o f  l o s i n g  y o u r  o w n  m o n e y ,  o r  o f  w i n n i n g  t h a t  

b e l o n g i n g  t o  o t h e r  p e o p l e ,  h e  i s  m o r e  o r  l e s s  u n 

t r u s t w o r t h y .  H o w  m a n y  h a v e  m e t  t h e i r  d e a t h s  

in  r i d i n g  t h e i r  f a v o u r i t e  a n i m a l ?  W h a t  n u m b e r s  

o f  t h e  g r e a t ,  t h e  g o o d ,  a n d  n o b l e  h a v e  p e r i s h e d  

b y  t h e  i n n o c e n t  h e e d l e s s n e s s  o f  t h e  h o r s e .  O n e  

s t e p s  o n  a  m o l e h i l l ,  a n d  s t r a i g h t w a y  a  k i n g  i s  d e a d ,  

l e a v i n g  h i s  s o r r o w i n g  s u b j e c t s  in  p r o f o u n d  a n d  

i n c o n s o l a b l e  g r i e f ;  a n o t h e r  s t u m b l e s  o n  b r o k e n  

g r o u n d ,  a n d  a n  e m i n e n t  p i l l a r  o f  t h e  c h u r c h  h a s  

f a l l e n ; a  t h i r d  t r i p s  u p  o n  a  s m o o t h  r o a d ,  a n d  w e  

h a v e  t o  d e p l o r e  t h e  l o s s  o f  a  b r i l l i a n t  o r a t o r  a n d  

s a g a c i o u s  s t a t e s m a n .  T h e  l i s t  m i g h t  b e  e x t e n d e d  

i n d e f i n i t e l y ,  b u t  i t  i s  n e e d l e s s  t o  a r o u s e  f u r t h e r  r e c o l 

l e c t i o n s  w h i c h  c a n n o t  b e  o t h e r w i s e  t h a n  p a i n f u l .

A b o u t  w i n n i n g  o r  l o s i n g  m o n e y  o n  a  h o r s e  I h a v e  

l i t t l e  t o  s a y ,  f o r  t h e  v e r y  g o o d  r e a s o n  t h a t  I k n o w  

n o t h i n g  a b o u t  b e t t i n g — h a v e  n o t  t h e  f a i n t e s t  i d e a  

o f  w h a t  i s  m e a n t  b y  “ s t a r t i n g  p r i c e s ” o r  “ t h e  

o d d s , ” a n d  n e v e r  m a d e  a  b e t  i n  m y  l i f e .  I h a v e  

n o t  b e e n  o n  a  r a c e c o u r s e ,  a t  l e a s t  o n  t h e  d a y s  

d e v o t e d  t o  “ t h e  s p o r t  f o r  k i n g s , ” m o r e  t h a n  h a l f -  

a - d o z e n  t i m e s ,  a n d  o n  f o u r  o f  t h o s e  o c c a s i o n s  w a s  

e i t h e r  t a k e n  b y  f r i e n d s  o r  a c c o m p a n i e d  t h e m  a t  

t h e i r  e a r n e s t  s o l i c i t a t i o n .  I t  w a s  a t  R e a d i n g  r a c e s



t h a t  a  f r i e n d  o f  m i n e ,  a  l a n d s c a p i s t ,  t h e n  a  p r o m i s i n g  

m a n , s i n c e  a  c e l e b r a t e d  p a i n t e r ,  d r o p p e d  s e v e r a l  s o v e 

r e i g n s  o v e r  “ t h e  t h r e e - c a r d  t r i c k , ” w h e n  I f e l t  t h e  

t r u t h  o f  t h e  m a x i m  a t t r i b u t e d  t o  L a  R o c h e f o u c a u l d ,  

t h o u g h  d o u b t l e s s  u t t e r e d  b y  s c o r e s  o f  p e r s o n s  b e f o r e  

h e  w a s  b o r n — “ T h a t  t h e r e  i s  s o m e t h i n g  i n  t h e  m i s 

f o r t u n e s  o f  o u r  f r i e n d s  t h a t  i s  n o t  u n p l e a s i n g  t o  u s . ”  

A t  L e w e s  I s a w  a  r a c e  r u n  i n  a  h e a v y  t h u n d e r 

s t o r m .  I t  w a s  g r a n d  t o  w a t c h  t h e  b l a c k  c l o u d s  

r o l l i n g  o v e r  t h e  d o w n s ; v i v i d  l i g h t n i n g  f l a s h e d ,  

t o r r e n t s  o f  r a in  f e l l  a n d  d r e n c h e d  t h e  h o n e s t  m a n  

a n d  t h e  b o o k - m a k e r  a l i k e ; t h e  d i n g y  h i d e  o f  t h e  

w e l s h e r  h a d  n o t  b e e n  s o  w e l l  w a s h e d  f o r  m o n t h s —  

p o s s i b l y  f o r  y e a r s .  T h e  h o a r s e  s h o u t s  a n d  y e l l s  o f  

t h e  b e t t i n g  f r a t e r n i t y  m a d e  t h e m s e l v e s  h e a r d  e v e n  

a b o v e  t h e  n o i s e  o f  t h e  t h u n d e r .  J u s t  b e f o r e  t h e  

c o n c l u s i o n  o f  t h e  r a c e  t h e  s t o r m  c l e a r e d  o f f — t h e  

r a in  c e a s e d ,  a n d  a  r a y  o f  w a r m  s u n s h i n e  l i t  u p  t h e  

f a c e s  o f  t h e  c r o w d  w i t h  a n  o r a n g e  l i g h t ,  r e l i e v e d  

s t r o n g l y  a g a i n s t  t h e  d a r k  g r e y  c l o u d s .  T h e  y e l l s  

b e c a m e  l o u d e r  a s  t h e  h o r s e s  n e a r e d  t h e  w i n n i n g - p o s t  

— t h e  p e r s p i r i n g ,  s e e t h i n g ,  c o a r s e - f e a t u r e d ,  s h a p e 

l e s s - m o u t h e d  c r e w  s h o u t e d  t h e i r  j a r g o n  u n t i l  t h e  

p o s t  w a s  p a s s e d ,  w h e n  c o m p a r a t i v e  q u i e t  r e i g n e d .  

I t  w a s  a  m o s t  i m p r e s s i v e  s c e n e ,  a s  t h e  g i g a n t i c  

s t o r m - c l o u d s  p a s s e d  a w a y  w i t h ,  i n f i n i t e  v a r i e t y  a n d  

p l a y  o f  l i g h t  a n d  s h a d e  o v e r  t h e  d i s t a n t  d o w n s : a  

m a g n i f i c e n t  b a c k g r o u n d  t o  t h e  m e a n ,  v u l g a r ,  a n d
VO L. I I.  N



d e b a s e d  h u m a n s .  N a t u r e  d e l i g h t s  i n  c o n t r a s t s  

h e r e  s h e  s h o w e d  h e r s e l f  a t  o n c e  in  o n e  o f  h e r  

g r a n d e s t  a n d  m e a n e s t  m o o d s .

I h a v e  o f t e n  w o n d e r e d  w h y  s o  m a n y  m e n  h a v i n g  

t o  d o  w i t h  h o r s e s  s h o u l d  b e c o m e  d e g r a d e d  b y  t h e  

a s s o c i a t i o n .  T h e  h o r s e  i s  n o t  o f  a  v i c i o u s  n a tu r e ,  

w h y  t h e n  s h o u l d  t h o s e  w h o  t e n d  h i m  b e c o m e  c o a r s e  

a n d  b r u t a l  ? I a m  n o t  s p e a k i n g  o f  j o c k e y s ,  g r o o m s ,  

o r  s t a b l e - b o y s ,  t h o u g h  n o  d o u b t  t h e y  h a v e  s i n s  

e n o u g h  o f  t h e i r  o w n  t o  a n s w e r  f o r ; b u t  r a t h e r  o f  

a  b o d y  w i t h  w h o m  I c a n n o t  h e l p  c o m i n g  i n t o  u n 

w i l l i n g  c o n t a c t  i n  w a l k i n g  u p  t o  t o w n  b y  t h e  

E d g w a r e  R o a d .  T r u e ,  I  m i g h t  g o  b y  a n o t h e r  

r o u t e ,  b u t  t h a t  b r o a d  t h o r o u g h f a r e  i s  f o r  m a n y  

r e a s o n s  m o r e  c o n v e n i e n t .  I n  o n e  p a r t  o f  i t  i s  a n  

a u c t i o n  y a r d  f o r  t h e  s a l e  o f  h o r s e s ,  h a r n e s s ,  a n d  c a b s  

o n  t w o  d a y s  o f  t h e  w e e k ,  a  p l a c e  l i k e  A l d r i d g e ’s  

i n  S t .  M a r t i n s  L a n e ,  b u t  s m a l l e r .  A r o u n d  t h e  

g a t e w a y  a n d  s t r e t c h i n g  a c r o s s  t h e  p a v e m e n t ,  o n  

t h e s e  d a y s  i s  a  c r o w d  o f  b e i n g s  i n  t h e  s h a p e  o f  

m e n ,  b u t  w i t h  t h e  a s p e c t  o f  b r u t e s .  T h e y  a r e  

o f  t h e  l o w e s t  t y p e  o f  h o r s e - d e a l e r — “ h o r s e - c o p e r s , ” 

I b e l i e v e  t h e y  a r e  c a l l e d ,  t h o u g h  I  c a n n o t  f in d  

t h e  t e r m  i n  a n y  d i c t i o n a r y  I h a v e .  W i t h  t h e s e  

t h e r e  a r e  m a n y  u n d e r l i n g s  t o  s w e l l  t h e i r  n u m 

b e r s ,  h o r s e - c l e a n e r s ,  s t a b l e - h e l p s ,  a n d  h a n g e r s - o n  

o f  e v e r y  d e s c r i p t i o n ,  w i t h  a n  u n l i m i t e d  c a p a c i t y  

f o r  d r i n k s  a n d  s t r o n g  l a n g u a g e .  A l l  a f f e c t  t h o s e



t i g h t  t r o u s e r s  w h i c h ,  i f  d i f f i c u l t  t o  g e t  o n ,  m u s t  

b e  s t i l l  m o r e  d i f f i c u l t  t o  t a k e  o f f .  I n  t h e i r  h a n d s  

t h e y  c a r r y  w h i p s  o r  s t i c k s ,  in  t h e i r  m o u t h s ,  

p i p e s  o r  “ t w o p e n n y  s m o k e s , ” o f f e n s i v e  t o  t h e  

n o s e  a s  t h e y  a r e  t o  t h e  e y e s  ,* t h e y  o b s t r u c t  t h e  

t r a f f i c  a n d  o f f e n d  t h e  e a r s  b y  t h e i r  v i l l a i n o u s  

a n d  d i s g u s t i n g  l a n g u a g e .  N o n e  c a n  h e l p  h e a r i n g  

it , i t  h a s  t o  b e  e n d u r e d  b y  w o m e n  a n d  c h i l d r e n  

a s  w e l l  a s  b y  m e n .  T h e  p o l i c e ,  I s u p p o s e ,  a r e  

p o w e r l e s s  t o  e n f o r c e  t h a t  f i c t i o n  o f  t h e  l a w  w h i c h  

f o r b i d s  o b s c e n e  l a n g u a g e  in  t h e  p u b l i c  s t r e e t s .  

B u t  e n o u g h  o f  t h e s e  b l a c k g u a r d s ,  t h e  Y a h o o s  o f  

o u r  r a c e ,  w i t h  t h e i r  l o a t h s o m e  h a b i t s  a n d  f o u l  

f i l t h y  t a lk .

T h e  l i f e  o f  a  h o r s e ,  w h e n  n o t  w o r k i n g ,  c a n ,  

u n d e r  t h e  m o s t  f a v o u r a b l e  c o n d i t i o n s ,  s c a r c e l y  

b e  r e g a r d e d  e n v i a b l e  a s  t h a t  o f  o t h e r  d o m e s t i c  

a n i m a l s .  S h u t  u p  in  a  s t a b l e  f o r  s o  m a n y  h o u r s  

e v e n  w i t h  c o m p a n i o n s ,  o r  a  f a v o u r i t e  c a t ,  h o w 

e v e r  c o n d u c i v e  t o  r e f l e c t i o n ,  m u s t  b e  m o n o t o n o u s .  

S o l i t u d e ,  t h o u g h  d e l i g h t f u l ,  m a y  f a i l  t o  d i s p l a y  i t s  

c h a r m s  t o  t h e  h o r s e  a s  i t  d i d  t o  S e l k i r k .  T h e  

r e c o l l e c t i o n  o f  h i s  p a s t  l i f e ,  h o w e v e r  b l a m e l e s s ,  c a n  

a f f o r d  l i t t l e  v a r i e t y  o f  s u b j e c t s  f o r  c o n t e m p l a t i o n .  

J o u r n e y s  l o n g  o r  s h o r t ,  l o a d s  m o r e  o r  l e s s  h e a v y  

t o  d r a g ,  t h e  k i n d n e s s  o f  o n e  m a s t e r ,  t h e  i n d i f f e r e n c e  

o f  a n o t h e r ,  i s  t h e r e  m u c h  m o r e  t h a n  t h e s e  o n  w h i c h  

t o  e x e r c i s e  h i s  m e m o r y ?  H e  w o u l d  g l a d l y  e x -



c h a n g e  t h e s e  r e f l e c t i o n s  f o r  a n  h o u r s  s c a m p e r  in  

t h e  n e i g h b o u r i n g  m e a d o w ,  f r e e  a n d  u n f e t t e r e d  a s  

t h e  w i n d .  C a n ,  o r  d o e s  t h e  h o r s e  e v e r  t h i n k  

o f  t h e  f u t u r e  in  s t o r e  f o r  h i m  ? T h e  f u t u r e —

I h a v e  s o m e t i m e s  v e n t u r e d  t o  s p e c u l a t e ,  w h e n  

I s e e  t h e  s a d l y  o v e r w o r k e d  h o r s e s — t h e  p a t i e n t  

t o i l e r s  o f  t h e  o m n i b u s ,  t h e  w r e t c h e d  b r o k e n -  

k n e e d  s c r e w s  o f  t h e  n i g h t  c a b ,  t h e  p a r i a h s ,  t h e  

o u t c a s t s  o f  t h e  h o r s e s  o f  o u r  l a r g e  c i t i e s  —  

w h e t h e r  t h e r e  i s  o r  i s  n o t  a  f u t u r e  s t a t e  f o r  t h e  

h a p l e s s  c r e a t u r e s  w h o  d e v o t e  t h e i r  w e a r y  l i v e s  

t o  o u r  b u s i n e s s  o r  p l e a s u r e ,  a n d  d i e  w o r n  o u t  

i n  o u r  s e r v i c e .  D o e s  t h e  l i f e  o f  t h e  h o r s e  e n d  

w i t h  t h e  p o l e - a x e  a n d  t h e  k n a c k e r ’s  y a r d ?  I s  

t h e r e  n o  r e c o m p e n s e  o r  r e w a r d  f o r  h i m  h e r e a f t e r ?  

H e  g e t s  n o n e  h e r e .  I f  t h e r e  i s  a  f u t u r e  s t a t e  

f o r  t h e  t y r a n t ,  s h a l l  i t  b e  d e n i e d  t o  t h e  s l a v e ?  

I  p u t  t h i s  h y p o t h e s i s  w i t h  t r e m u l o u s  d i f f i d e n c e ,  

a s  a  p l a i n  u n l e a r n e d  m a n .  D o u b t l e s s  i t  m a y  

h a v e  b e e n  t h o u g h t  o u t  b e f o r e .  Y e t  i t  i s  a  p r o 

b l e m  n o t  u n w o r t h y  t h e  c o n s i d e r a t i o n  o f  a  b e n c h  

o f  b i s h o p s ,  t h o u g h  t o o  t r i v i a l  f o r  t h e  d e l i b e r a t i o n  

o f  t h a t  a s s e m b l a g e  o f  p u g i l i s t s  a n d  p o l i t i c i a n s ,  

k n o w n  a s  “ t h e  c o l l e c t i v e  w i s d o m  o f  t h e  n a t i o n , ” 

w h i c h  s i t s  a t  W e s t m i n s t e r ,  a n d  t a l k s  s o  m u c h  a n d  

d o e s  s o  l i t t l e .

I a m  a b o u t  t o  m a k e  a  c o n f e s s i o n  w h i c h  w i l l  l o w e r



m e  in  t h e  e s t i m a t i o n  o f  n i n e - t e n t h s  o f  t h o s e  

w h o  m a y  h a p p e n  t o  r e a d  t h e s e  l i n e s — a  c o n 

f e s s io n  s o  h e t e r o d o x ,  s o  p r o f a n e ,  n o t  t o  s a y  

im p io u s ,  t h a t ,  in  m a k i n g  it , I m a y  p e r h a p s  a l i e n a t e  

t h e  a f f e c t io n  o f  s o m e  o f  m y  f r ie n d s .  F o r  s o m e  

t im e  I d e b a t e d  w h e t h e r  t h i s  c o n f e s s i o n  s h o u ld  b e  

m a d e ,  w h e t h e r  i t  w o u ld  n o t  b e  b e t t e r  fo r  m y  c o m 

fo r t a n d  p e a c e  o f  m in d ,  t o  c o n c e a l  t h e  s e n t i m e n t s  

I a m  a b o u t  t o  u t te r ,  in  t h e  d e p t h s  o f  m y  in n e r  

c o n s c io u s n e s s ,  t h a n  r e v e a l  t h e m  t o  a n  u n s y m p a 

t h e t i c  w o r ld , a n d  t h u s  b e c o m e  a n  o b j e c t  o f  s c o r n ,  

b u t  I f in d  i t  i m p o s s ib l e  t o  c o n c e a l  m y  t h o u g h t s ,  

s o ,  r e g a r d le s s  o f  c o n s e q u e n c e s ,  I s c r e w  m y  c o u r a g e  

t o  t h e  s t i c k i n g - p l a c e ,  a n d  b o ld ly  p r o c la im  t h e  i n 

c r e d ib le  a n d  fe a r fu l  fa c t ,  t h a t  I d i s l i k e  t h e  a n im a l  

k n o w n  a s  t h e  d o g ,  n a y ,  r e g a r d  h im  w i t h  f e e l i n g s  

e v e n  o f  l o a t h i n g  a n d  d e t e s t a t io n .  I h a v e  t h e  l e s s  

h e s i t a t io n  in  o w n in g  t o  s u c h  b la s p h e m o u s  v i e w s ,  

b e c a u s e  h i t h e r t o  t h e  d o g  h a s  h a d  i t  a l l  h i s  o w n  

w a y ,  a n d  e v e r y  k in d  o f  e u l o g y  a n d  a d u la t io n  b e e n  

l a v i s h l y  s h o w e r e d  u p o n  h im . W r i t e r s  in  v e r s e  a n d  

p r o s e  h a v e  v i e d  w i t h  e a c h  o t h e r  in  c e l e b r a t in g  h i s  

p r a i s e ; p a in te r s ,  n o t  t o  b e  b e h in d  t h e  p o e t s ,  h a v e  

e n d o w e d  h im  w i t h  e x p r e s s i o n  m o r e  t h a n  h u m a n  in  

in t e l l i g e n c e ,  a s  h e  w a t c h e s  a t  a  r a t -h o le ,  o r  i n d u l g e s  

in  v a r io u s  id io t ic  a n t i c s  ; n o  p i c t u r e s  a r e  s o  p o p u la r ,  

o r  f in d  r e a d ie r  s a le ,  t h a n  t h o s e  w h ic h  d e p ic t  t h e  

s o - c a l l e d  f r ie n d  o f  m a n , a s  a  h e r o  o r  a  h u m o r i s t



N o t  o n ly  a r e  p i c t u r e s  p a in t e d ,  b u t  s o n g s  a r e  c o m 

p o s e d  fo r  h i s  g lo r i f i c a t i o n .  H a d  h e  a n y  s e n s e  o f  

h u m il i t y ,  t h e  d o g  w o u ld  b lu s h  a t  t h e  f u ls o m e  

f l a t t e r y  t h a t  h a s  b e e n  h e a p e d  u p o n  h im ,  b u t  h is  

in o r d in a t e  c o n c e i t  h a s  b e e n  p e t t e d  a n d  p r a is e d  to  

s u c h  a n  e x t e n t ,  t h a t  h e  t a k e s  a l l ,  a s  s c a r c e ly  h is  

d u e ,  b u t  r a t h e r  a s  a  f e e b l e  t r ib u t e  t o  h i s  o v e r 

w h e l m i n g  m e r i t .  T h e r e  a r e  t w o  l i n e s  b y  P r io r  

( s l i g h t l y  a l t e r e d ) ,  w h ic h  t e a c h  u s  h o w  w e  s h o u ld  

b e h a v e  t o  t h e  d o g —

“ B e to  h is  v ir tu e s  v e ry  k ind,
A nd  to  h is  fa u lts  be w ho lly  b lin d .”

B y r o n  w e n t  s o  fa r  a s  t o  b e la u d  h i s  f a v o u r i t e  

N e w f o u n d la n d ,  a t  t h e  e x p e n s e  o f  m a n ,  a s  s o m e  

c r i t ic s  c a n n o t  p r a i s e  a  p a i n t e r  o r  a u t h o r ,  w i t h o u t  

f ir s t  d e p r e c ia t in g  e v e r y  o n e  e l s e  w h o  h a s  e v e r  

p a i n t e d  o r  w r i t t e n .  T h e  g r e a t  p o e t ’s  c ir c le  o f  

f r ie n d s ,  d id  w e  n o t  k n o w  t o  t h e  c o n t r a r y ,  m u s t  

h a v e  b e e n  v e r y  l im i t e d ,  t o  j u d g e  f r o m  t h e  c o n 

c lu d i n g  l in e s  o f  t h e  e p i t a p h ,  w h ic h  h e  w r o t e  fo r  

t h e  t o m b s t o n e  o f  h i s  d o g —

“ T o m ark  a  friend ’s rem a in s, th e se  s to n e s  arise ,
I nev er knew  b u t one, an d  h e re  he  lie s .”

T h i s  e p i t a p h  m u s t ,  I f a n c y ,  h a v e  b e e n  w r i t t e n  a f t e r  

b r e a k f a s t in g  o n  b i s c u i t s  a n d  s o d a - w a t e r ,  w h e n  t h e  

n o b l e  b a r d ’s  l iv e r  w a s  s o m e w h a t  o u t  o f  o r d e r .



I f  m y  r e m a r k s  a p p e a r  s o m e w h a t  s w e e p i n g ,  I 

m a y  r e m in d  t h e  r e a d e r  t h a t  t h e r e  a r e  d o g s ,  a n d  

d o g s — u s e f u l  d o g s  a n d  u s e l e s s  d o g s .  F o r  t h e  

d o g  w h o  p u r s u e s  a n  h o n e s t  o c c u p a t io n ,  a n d  e a r n s  

h is  o w n  l iv in g ,  I h a v e  a  r e s p e c t  t h a t  a l m o s t  

a m o u n t s  t o  e s t e e m ,  a s  t h e  s h e e p  d o g ,  fo r  in s t a n c e ,  

a n d , t h o u g h  I h a v e  l i t t l e  s y m p a t h y  w i t h  w h a t  i s  

k n o w n  a s  “ s p o r t ,” c a n  t o l e r a t e  a n d  e v e n  a d m ir e  

t h e  i n t e l l i g e n c e  o f  d o g s  t r a in e d  fo r  h u n t i n g  o r  

s h o o t in g  p u r p o s e s ,  w h e n  t h e y  a c c o m p a n y  t h e i r  

m a s t e r s  o n  t h e i r  k i l l i n g  o r  m a i m in g  e x p e d i t io n s .  

B u t  t h e  L o n d o n  h o u s e  - d o g ,  t h e  c r e a t u r e  w h o  

b a r k s  o r  h o w ls  c o n t in u o u s ly ,  a n d  w i t h o u t  c a u s e —  

t h e  n o i s y  w r e t c h  w h o  d e s t r o y s  t h e  c a lm  o f  a  

s u m m e r  e v e n in g ,  a n d  m a k e s  i t  a l l  b u t  i m p o s s ib l e  

t o  s i t  in  t h e  o p e n  a ir  b y  r e a s o n  o f  h i s  f i e n d i s h  

y e lp in g  o r  y a p p i n g — w h a t  c a n  I s a y  o f  h im , b u t  

t h a t  h e  e x c i t e s  in  m e  s e n t i m e n t s  o f  a v e r s io n  a n d  

d i s g u s t  ? I c a n n o t  e v e n  c o u g h  o r  s n e e z e  in  m y  o w n  

s u b u r b a n  g a r d e n ,  w i t h o u t  e x c i t i n g  a  f u s s y ,  i n c o n s i 

d e r a t e  d e m o n  t o  b a r k  in  a n o t h e r .  W h a t  s a r c a s m  

t o  c a ll  s u c h  n u i s a n c e s  “ d u m b  b r u t e s ! ”— w o u ld  t h a t  

t h e y  w e r e !  I n  t h e  s t r e e t s  t h e  d o g  i s  s t i l l  m o r e  

o b j e c t i o n a b l e ; n o t  o n l y  h a v e  y o u  t o  e n d u r e  h i s  

n o is e ,  y o u  a r e  l ia b le  t o  b e  a t t a c k e d  b y  h im .  S o  

v a in  a n d  s e l f - c o n s c i o u s  i s  t h e  d o g  o f  t h e  h o u s e  

t h a t  h e  c a n n o t  b e  l e t  o u t  fo r  a n  a ir in g  w i t h o u t  

p r o c la im in g  t h e  fa c t  t o  a l l  t h e  n e ig h b o u r h o o d  f o r



a  m i l e  r o u n d ; a n d  s h o u l d  y o u  b e  u n lu c k y  e n o u g h  

t o  p a s s  t h e  h o u s e  a t  t h e  m o m e n t  t h e  b e a s t  is  

i s s u i n g  f r o m  t h e  f r o n t  d o o r ,  h e  w i l l ,  in  t h e  jo y  

a n d  e x c i t e m e n t  o f  t e m p o r a r y  f r e e d o m , r u sh  at  

y o u  w i t h  o p e n  j a w s  a n d  e n d e a v o u r  t o  l e a v e  a  

p r o o f  i m p r e s s io n  o f  h i s  t e e t h  in  t h e  f l e s h ie s t  p a r t  

o f  y o u r  l e g .  A  y o u n g  f r ie n d  o f  m in e ,  a  d o c to r ,  

g o i n g  o n  a n  e r r a n d  o f  m e r c y ,  w a s  o n c e  a s s a u l t e d  

in  t h i s  w a y ,  w h e n  t h e  p la y f u l  a n im a l  t o r e  a  p ie c e  

o f  c o n s i d e r a b l e  s i z e  f r o m  h i s  t r o u s e r s ,  w h ic h  h a p 

p e n e d  t o  b e  a  n e w  p a ir .  H e  r e m o n s t r a t e d  w ith  

t h e  o w n e r  o f  t h e  b r u t e ,  a s  s h e  s t o o d  b y  t h e  

s t r e e t  d o o r ,  w h o ,  l i k e  a  t r u e  w o m a n ,  d e s p i t e  t h e  

e v i d e n c e  o f  t h e  t o r n  g a r m e n t s ,  p e r s i s t e d  in  a s s u r 

i n g  t h e  y o u n g  m e d i c o  t h a t  h e r  d o g  w a s  h a r m le s s  

a s  a  k i t t e n  ! “ H e  w o n ’t  h u r t  y o u , ” i s  t h e  in v a r ia b le  

s a y i n g  o f  t h e  o w n e r  o f  t h e  a n im a l  w h o  f l ie s  t o w a r d s  

y o u  in  a n  a g g r e s s i v e  m a n n e r .  I t  i s  c u r io u s ,  b u t  

n o  o n e  e v e r  o w n s  a  d o g  t h a t  i s  n o t  o f  t h e  m o s t  

la m b - l ik e  n a t u r e ,  a n d  c o m b i n e s  t h e  w i s d o m  o f  t h e  

s e r p e n t  w i t h  t h e  h a r m l e s s n e s s  o f  t h e  d o v e .  W h o  

d o e s  k e e p  o r  c o n f e s s  t o  k e e p i n g  a  s a v a g e  d o g ?  

A r e  t h e r e  n o n e . in  e x i s t e n c e ?  I n  p o l i c e  c o u r t  

c a s e s  i t  i s  a l w a y s  t h e  s a m e  o ld  s t o r y .  T h e  m a n  

w h o  d o e s n ’t  l o v e  d o g s ,  a n d  h a s  b e e n  a n n o y e d  o r  

in j u r e d  b y  o n e ,  is  in  t h e  w r o n g ,  w h i l e  t h e  o w n e r  

i s  r e a d y  t o  p e r j u r e  h i m s e l f  b y  p r o t e s t i n g  t h a t  h i s  

a n im a l  i s  p e r f e c t ly  i n n o c u o u s .  I n  t o o  m a n y  c a s e s



t h e  d o g g i s t  i s  a  s e l f i s h  b e i n g ,  in t o  w h o s e  h e a d  

n e v e r  e n t e r s  t h e  id e a  t h a t  h i s  n e i g h b o u r s  a r e  n o t  

d o g o la t e r s ,  a n d  d i s l i k e  t h e  d o g g i s h  n o i s e  a n d  

h a b it s  w h ic h  a f fo r d  h im  p le a s u r e .

A  d o g  k e p t  in  a  l a r g e  t o w n ,  w h e r e  h e  h a s  t o o  

m u c h  f o o d  a n d  t o o  l i t t l e  e x e r c i s e ,  i s  a  m i s t a k e .  

I n  t h e  c o u n t r y  h e  is  e n d u r a b le ,  t h o u g h  w h e t h e r ,  

a s  S c o t t  a f f ir m e d , h e  m a k e s  a  p l e a s i n g  o b j e c t  in  

t h e  f o r e g r o u n d ,  a s  y o u  t a k e  y o u r  w a l k s  a b r o a d ,  

m u s t  a lw a y s  r e m a in  a  m a t t e r  o f  t a s t e .  P e r s o n a l l y  

I p r e fe r  h i s  r o o m  t o  h i s  c o m p a n y .  T h e  d o g ’s q u e s 

t io n a b le  m a n n e r s  a n d  c u s t o m s  w h e n  t a k i n g  e x e r c i s e ,  

w h e t h e r  m e e t i n g  h i s  f r ie n d s  o r  e n t i r e  s t r a n g e r s ,  I 

w il l  n o t  d o  m o r e  t h a n  r e f e r  t o .  H a v i n g  n o  i d e a s  

o f  h i s  o w n  t o  c o m m u n ic a t e ,  h e  w il l ,  a s  f r e q u e n t ly  

a s  h e  c a n , in t e r r u p t  t h e  c o n v e r s a t i o n  o f  y o u r  f r ie n d  

a n d  y o u r s e l f .  A s  y o u  w a l k  in  c o m p a n y  w i t h  a  

m a n  o f  v a r ie d  in f o r m a t io n  a n d  g e n e r a l  i n t e l l i g e n c e ,  

e x c e p t  in  b e l i e v i n g  t h a t  h e  k e e p s  a  d o g ,  w h e n  it  

i s  p a t e n t  t o  a l l  u n p r e j u d ic e d  m in d s  t h a t  t h e  d o g  

k e e p s  h im  a n d  m a k e s  h im  h is  s la v e ,-— a s  y o u  

w a lk ,  I s a y ,  w i t h  s u c h  a  c o m p a n io n ,  t h e  f lo w  o f  

t a lk  w il l  b e  a r r e s t e d ,  t h e  p o in t  o f  a  s t o r y  lo s t ,  

b y  t h e  v a g a r ie s  o f  t h e  d o g .  H e  i s  n o w h e r e  t o  

b e  s e e n ,  a n d  h a s  t o  b e  w h i s t l e d  fo r . A g a i n  a n d  

a g a in  i s  t h e  w h i s t l i n g  r e p e a t e d .  B u t  n o t  u n t i l  e v e n  

t h e  s la v i s h  m a s t e r s  p a t i e n c e  is  n e a r ly  e x h a u s t e d ,  

d o e s  t h e  o b e d i e n t  c r e a t u r e  c o m e  b o u n d in g  r o u n d



t h e  c o r n e r ,  h i s  t o n g u e  l o l l i n g  o u t  a n d  a  l a u g h in g  

e x p r e s s i o n  in  h i s  e y e s .  H i s  t r iu m p h  is  c o m p le t e —  

h e  h a s  m a d e  m a s t e r  a n d  f r ie n d  a w a i t  h i s  p le a s u r e ,  

a n d  a f f o r d e d  a n o t h e r  i n s t a n c e  o f  t h e  s u b j u g a t in g  

p o w e r  o f  t h e  d o g  o v e r  m a n  !

T h e  d o g  i s  a  s y c o p h a n t ,  in o r d i n a t e ly  v a in  a n d  

in q u i s i t iv e .  H o w  h e  w i l l  f a w n  o n  a  s t r a n g e r !  

e s p e c ia l l y  i f  t h a t  s t r a n g e r  s h o u ld  h a p p e n  t o  b e  

m u n c h in g  b i s c u i t s .  H e  w i l l  f a w n  e v e n  o n  m e ,  

w i t h  o r  w i t h o u t  b i s c u i t s ,  a n d  w h in e  p i t e o u s l y  i f  I 

d o n ' t  l o o k  a t  a n d  a d m ir e  h im .  T h i s  d o e s  n o t  s a y  

m u c h  fo r  t h a t  i n s t i n c t i v e  k n o w l e d g e  o f  p h y s i o g 

n o m y  s a id  t o  b e  p o s s e s s e d  b y  c h i ld r e n  a n d  d o g s ,  

w h ic h  e n a b le s  t h e m  t o  r e c o g n i s e  t h e  f r ie n d l in e s s  

o r  t h e  r e v e r s e  o f  t h o s e  in  w h o s e  c o m p a n y  t h e y  

h a p p e n  t o  b e .  T h e  d o g ' s  v a n i t y  i s  h a r d ly  t o  b e  

w o n d e r e d  a t , w h e n  w e  t h i n k  t h r o u g h  w h a t  a g e s  o f  

f lu n k e y i s h  f la t t e r y  h i s  r a c e  h a s  l iv e d .  N  о  g a t h e r in g  

o f  w o m e n  r o u n d  a n  in f a n t  c a n  b e  m o r e  e n t h u s i 

a s t i c  a b o u t  i t s  r e a l  o r  f a n c i e d  c h a r m s ,  t h a n  a  p a r t y  

o f  t h e  s u p e r io r  s e x  p r a i s i n g  t h e  p o i n t s  o f  a  

p u p p y .  T h e  p u p p y  w i l l  b e c o m e  a  d o g ,  t h e  d o g  

w i l l  g r o w  o ld ,  b u t  h e  s h a l l  n o t  c e a s e  t o  h e a r  h i s  

p r a i s e s  s o u n d e d  in  h i s  p r e s e n c e ,  a n d  e p i t h e t s  a s  

e n d e a r in g  a s  t h o s e  w h ic h  m e n  a d d r e s s  t o  t h e  

o b j e c t  o f  t h e i r  a f f e c t io n s  b e f o r e  m a r r ia g e ,  a n d  d i s 

c o n t in u e  a f t e r w a r d s ,  w i l l  b e  h i s  p o r t io n  u n t i l  t h e  

d a y  o f  h i s  d e a t h .  T h e  i n q u i s i t i v e  c u r io s i t y  o f



th e  d o g  n o  o n e  c a n  h a v e  f a i le d  t o  n o t i c e .  A s  

h e  w a lk s  a l o n g  t h e  s t r e e t  h e  w i l l  t h r u s t  h i s  n o s e  

in to  e v e r y  c r a n n y  a n d  a p e r t u r e ,  w i l l  l o o k  d o w n  

e v e r y  a r e a  w i t h  t h a t  l o o k  o f  s u p e r - c a n i n e  in t e l l i 

g e n c e  h e  i s  s o  f o n d  o f  a s s u m i n g ,  a n d  i n v a d e  w i t h  

e a g e r n e s s  a n y  y a r d ,  c o u r t ,  o r  g a r d e n ,  t h e  g a t e  

o f  w h ic h  i s  o p e n .  T h e s e  p r o c e e d i n g s  h a v e  b e e n  

s u p p o s e d  t o  h a v e  s o m e  c o n n e c t i o n  w i t h  a n  u n 

q u e n c h a b le  d e s i r e  o f  d i s c o v e r i n g  c a t s ,  b u t  s h o u l d  

o n e  s u d d e n ly  a p p e a r ,  a n d  n o b o d y  b e  l o o k i n g  a t  t h e  

t im e , o u r  im p o s t o r  w i l l  i n s t a n t ly  s n e a k  o f f — w i t h o u t  

u t t e r in g  a  b a r k  t o  b e t r a y  h i s  r e t r e a t .

B u t  o f  a l l  c a n i n e  a t r o c i t i e s ,  s u r e ly  t h a t  k n o w n  

a s  t h e  t o y  o r  l a p - d o g  i s  t h e  m o s t  d i s g u s t i n g  a n d

o f f e n s iv e .  F a t ,  la z y ,  a n d  p e t u la n t ,  i t  i s  r e p u l s i v e

a l ik e  t o  s ig h t ,  s m e l l ,  a n d  h e a r in g — it s  b o d y  a  

s h a p e le s s  m a s s  o f  a n i m a t e d  o ffa l, i t s  b r e a t h  s u g 

g e s t i v e  o f  a n y t h i n g  r a t h e r  t h a n  “  S a b e a n  o d o u r s  

fr o m  t h e  s p ic y  s h o r e  o f  A r a b y  t h e  b l e s t , ” a n d  i t s  

b a r k  l i t t l e  m o r e  t h a n  a  h o a r s e ,  p i n g u e s c e n t  w h e e z e .  

A la s ,  t h a t  l o v e l y  w o m a n  s h o u l d  b e  c h i e f l y  a n s w e r -  

a b le  fo r  t h e s e  “ v i le ,  i l l - f a v o u r e d  f a u l t s ! ”— b u t  s h e  

i s  s o  d e l ig h t f u l ly  in c o n s e q u e n t ia l .  W h e t h e r  i t  b e  

a  p u g - d o g  o r  a  h u s b a n d ,  i t  i s  h e r  f ir s t  d u ty ,  s h e

c o n s id e r s ,  t o  f a t t e n  t h e  a n im a l  b y  g i v i n g  h im

p le n t y  t o  e a t  a n d  d r in k ,  a n d  t h u s  e n s u r e  h i s  

h i g h e s t  h a p p in e s s .  I d o n ’t  in c lu d e  a l l  l a d ie s  in  

t h i s  c a t e g o r y ,  fo r  I h a v e  k n o w n  m a n y  w h o  w o u ld



s p o i l  a n y  c r e a t u r e  r a t h e r  t h a n  a  h u s b a n d .  W h e n  

I s e e  o n e  o f  t h e s e  s h a p e l e s s  m a s s e s  o f  fa t  f le s h  

c a r e s s i n g  i t s  m i s t r e s s ,  a  c o m e ly ,  p e r h a p s  a  h a n d 

s o m e  w o m a n ,  a s  s h e  a l lo w s  i t  t o  l i c k  h e r  h a n d s  

a n d  a r m s , t h e  s i g h t  i s  n o t  a  p l e a s u r a b le  o n e .  

L a d i e s  h a v e  t o ld  m e  t h a t  t h e s e  u n w i e l d y  d a r l in g s  

m a k e  c a p it a l  w a t c h - d o g s  in  h o u s e s  o f  m o d e s t  s iz e .  

I t  w a s  n o t  fo r  m e  t o  c o n t r a d ic t ,  b u t  I t h o u g h t  o f  

t h e  s h e p h e r d  w h o  s h o u t e d  “ W o l f  ” s o  r e p e a t e d ly  

t h a t  n o  a t t e n t i o n  w a s  a t t r a c t e d  b y  h i s  c r ie s ,  w h e n  

t h e  fa r c e  h a d  b e e n  r e p e a t e d  s e v e r a l  t im e s .  I 

s h o u ld  h a v e  t h o u g h t  w h e n  a  l a p - d o g  i s  y a p p in g  

a l l  n i g h t  t h e  e a r s  o f  t h e  i n m a t e s  w o u ld  b e c o m e  

s o  a c c u s t o m e d  t o  t h e  n o i s e  a s  t o  c e a s e  t o  n o t i c e  

it. O n  t h e  o t h e r  h a n d ,  i t  m a y  b e  s a id , a s  I w a s  

s o  f r e q u e n t ly  t o l d  in  t h e  d a y s  o f  m y  c h i ld h o o d ,  

t h a t  n o  c r e a t u r e  i s  s o  v i l e ,  s o  u g l y ,  o r  s o  a p p a r 

e n t l y  w o r t h l e s s  b u t  w h a t  i t  h a s  b e e n  c r e a t e d  fo r  

s o m e  w i s e  e n d ,  a n d  w a s  m o r e  e s p e c ia l l y  d e s i g n e d  

fo r  t h e  u s e  a n d  b e n e f i t  o f  m a n .

I f  I h a v e  b e e n  t o o  h a r d  o n  t h e  d o g ,  w h e t h e r  t h e  

o v e r - r a t e d  N e w f o u n d l a n d ,  t h e  b a r k i n g  a n d  c o n 

c e i t e d  c u r  o r  te r r ie r ,  t h e  t r e a c h e r o u s  c o l l i e ,  o r  t h e  

la z y  la p - d o g ,  l e t  m e  m a k e  h im  s o m e  a m e n d s  b y  

r e c o r d in g  a  f e w  i n s t a n c e s  o f  h i s  w o n d e r f u l  s a g a c i t y .  

W e  w i l l  b e g i n  w i t h  a  s t o r y  o f  a  N e w f o u n d l a n d  :—

“ M r . C r o iz ie r ,  w h o  i s  e m p l o y e d  a t  t h e  J o c k e y  

C lu b , w a s  b a t h in g  in  t h e  R i v e r  M a r n e  a t  L a



V a r e n n e  o n  S a t u r d a y ,  w h e n  a  f in e  N e w f o u n d l a n d  

d o g  b y  w h ic h  h e  w a s  a c c o m p a n ie d ,  f a n c y i n g  t h a t  

h is  m a s t e r  w a s  in  d a n g e r  o f  d r o w n in g ,  d a s h e d  

in to  t h e  w a t e r  a n d  s e i z e d  M r . C r o iz i e r  b y  t h e  

n e c k , a r m s , a n d  b o d y ,  a n d  s o  b r o u g h t  h im  u n 

w i l l in g ly  t o  t h e  s h o r e .  T h e  d o g  a p p e a r e d  t o  b e  

m u c h  p le a s e d  w i t h  t h e  e x p l o i t ,  b u t  h i s  m a s t e r  

w a s , o n  t h e  c o n t r a r y ,  g r e a t l y  v e x e d ,  a s  h e  h a d  b e e n  

b it t e n  b y  h i s  o v e r  a n x i o u s  c o m p a n i o n  in  s e v e r a l  

p a r ts  o f  h is  b o d y . ”

I f  i t  b e  s a id  t h a t  t h i s  n e e d s  v e r i f i c a t io n ,  a  

s im ila r  o b j e c t io n  m a y  b e  r a is e d  a g a i n s t  m a n y  

o t h e r  a n e c d o t e s  o f  c a n in e  i n t e l l i g e n c e .  T h e  s t o r y  

a p p e a r s  in  a  n e w s p a p e r  c u t t i n g  in  m y  p o s s e s s i o n ,  

a n d  t h e  fa c t  o f  i t s  h a v i n g  a p p e a r e d  in  o n e  o f  t h e  

u s u a l  o r g a n s  o f  p u b l i c  in f o r m a t io n  o u g h t  s u r e l y  t o  

b e  s u f f ic ie n t  g u a r a n t e e  o f  i t s  t r u t h .

A n o t h e r  o w n e r  o f  a  s a g a c i o u s  N e w f o u n d l a n d  

w a s  r e a l ly  in  d a n g e r  o f  d r o w n in g  w h e n  t a k i n g  a  

s w im . H i s  f a i t h f u l  a n im a l ,  w h o  e v i d e n t l y  h a d  

a  s e n s e  o f  h u m o u r ,  d a s h e d  in t o  t h e  w a te r ,  a n d  

q u ic k ly  r e a c h e d  h i s  m a s t e r .  E a c h  t i m e  t h e  m a s 

t e r ’s  h e a d  a p p e a r e d  a b o v e  w a t e r ,  t h e  d o g  p l a y 

fu lly  p a t t e d  i t  u n d e r  a g a in ,  r e p e a t i n g  t h e  p r o c e s s  

u n t il  d e a t h  in t e r v e n e d ,  w h e n ,  t h e r e  b e i n g  n o  n e e d  

fo r  f u r th e r  e x e r t io n s ,  h e  s w a m  b a c k  t r iu m p h a n t ly  

to  t h e  b e a c h .

H e r e  i s  a  s t o r y  o f  a  p e t  d o g  fo r  t h e  a c c u r a c y  o f



w h ic h  I c a n  v o u c h .  M y  f r ie n d  W .  B u r g e s ,  A . R . A . ,  

w a s  a  d o g  l o v e r  a n d  a  v i c t i m  t o  c a n i n e  b la n d is h 

m e n t s .  H e  h a d  a  t o y  M a l t e s e ,  o r  S k y e  te rr ier , 

b y  n a m e  “  B i n k i e , ” fo r  w h ic h  h e  h a d  s o  g r e a t  

a f f e c t io n  a n d  v e n e r a t i o n  t h a t  h e  g o t  a n  a r t is t  to  

d e c o r a t e  o n e  o f  h i s  p a i n t e d  c a b i n e t s  w i t h  p o r tr a it s  

o f  B i n k ie  in  p r o f i le ,  f u l l  f a c e ,  a n d  t h r e e - q u a r t e r — in  

h a l f  l e n g t h  a n d  in  fu ll  l e n g t h .  O f  t h e  v i r t u e s  o f  

f id e l i t y ,  c o n s t a n c y ,  a n d  c o u r a g e ,  t h i s  l i t t l e  a n im a l,  

w h ic h  r e s e m b l e d  t h e  c h e a p  e a r t h e n w a r e  c h im n e y  

o r n a m e n t s  o f  a  c o u n t r y  c o t t a g e ,  p o s s e s s e d  m o r e  

t h a n  t h e  o r d in a r y  s h a r e .  A  f r ie n d  c a l l e d  o n e  

d a y ,  B u r g e s  t o o k  t h e  d o g  in  h i s  a r m s  a n d  b e g a n  

s o u n d in g  i t s  p r a i s e s  t o  t h e  fr ie n d ,  w h o  w a s  o f  a  

s c e p t i c a l  t u r n  o f  m in d .  “  D e a r  l i t t l e  B in k ie ,  s h e  

u n d e r s t a n d s  e v e r y  w o r d  I s a y  n o w ; y o u  p r e t e n d  

t o  b e a t  m e ,  a n d  s e e  i f  s h e  w o n ’t  f ly  a t  y o u ! ” I t  

r e q u ir e d  b u t  l i t t l e  c o u r a g e  t o  w i t h s t a n d  a n  a s s a u l t ,  

i f  o n e  w e r e  m a d e ,  f r o m  a  c r e a t u r e  s o  d im in u t iv e .  

T h e  v i s i t o r  d id  a s  h e  w a s  t o ld ,  w h e n  t h e  s a g a c io u s  

l i t t l e  p e t  b i t — n o t  t h e  v i s i t o r ,  b u t  B u r g e s  h im s e l f .

E v e r y  o n e  h a s  h e a r d  o f  t h e  d o g  w h o ,  b e i n g  h a r d  

u p , r e q u e s t e d  t h e  l o a n  o f  a  s h i l l i n g  fr o m  a n o t h e r ,  

w h o  w a s  in  a  l e s s  im p e c u n i o u s  c o n d i t i o n ; b u t  

t h e  f o l lo w in g  t a le ,  r e l a t e d  b y  S i r  E d w i n  L a n d s e e r ,  

s h o w s  a  k e e n e r  i n s i g h t  in  f in a n c ia l  o p e r a t io n s ,  

a n d  i s  a n  i n s t a n c e  o f  s a g a c i t y  v e r y  r e m a r k a b le  a s  

p r o v in g  h o w  v e r y  f in e  t h e  l i n e  m u s t  b e  w h ic h



s e p a r a t e s  i n s t i n c t  fr o m  r e a s o n .  A  g e n t l e m a n  w a s  

s t a y i n g  a t  t h e  c o u n t r y  h o u s e  o f  a  f r ie n d ,  a n  o w n e r  

o f  a n d  c o n f ir m e d  b e l i e v e r  in  d o g s .  T h e  t w o  t o o k  

a  w a lk  o n e  m o r n in g ,  a c c o m p a n i e d  b y  a  v e r y  i n 

t e l l i g e n t  r e t r ie v e r .  T h e  c o n v e r s a t i o n  n a t u r a l ly  

t u r n e d  o n  d o g s .  L a d i e s  s e l d o m  t ir e  o f  t a l k i n g  o f  

t h e ir  c h i ld r e n ,  t h e i r  c l e v e r n e s s  a n d  c o m p la in t s ,  s o  

t h e  d o g g i s t  i s  n e v e r  h a p p ie r  t h a n  w h e n  e n u m e r a t 

in g  i n s t a n c e s  o f  t h e  w o n d e r f u l  q u a l i t i e s  a n d  v i r t u e s  

o f  t h e  a n im a l  o f  w h ic h  h e  i s  t h e  p r o u d  p o s s e s s o r .  

“ L o o k ! ” s a id  t h e  d o g ’s  m a s t e r ; “ h e r e  is  a  f i v e -  

p o u n d  n o t e ,  I w i l l  p la c e  i t  in  t h e  b o le  o f  t h i s  t r e e ,  

t h e  d o g  s h a l l  n o t  s e e  m e  h i d e  it, a n d  w h e n  w e  h a v e  

w a lk e d  s o m e  d i s t a n c e ,  w e ’l l  s e n d  h im  fo r  it, a n d  

h e  s h a l l  b r in g  it  b a c k  a ll  r i g h t .” A f t e r  s o m e  t im e ,  

t h e  f r ie n d s  r e t u r n e d  h o m e w a r d s  b y  a n o t h e r  r o u t e .  

“  G o ,  f e t c h  i t , ” c r ie d  t h e  m a s t e r ,  w i t h o u t  s p e c i f y i n g  

e v e n  w h a t  it  w a s  t h e  d o g  w a s  e x p e c t e d  t o  f e t c h  ; 

h o w e v e r ,  a w a y  h e  t r o t t e d .  A r r i v e d  a t  t h e  h o u s e ,  

t h e  t w o  a w a i t e d  h i s  r e tu r n .  S o m e  t i m e  e la p s e d ,  

t h e  in c r e d u lo u s  o n e  b e g a n  in w a r d ly  t o  c h u c k le —  

a n o t h e r  h a l f - h o u r  p a s s e d ,  a n d  s t i l l  n o  d o g .  A t  

l e n g t h  h e  a p p e a r e d ,  b u t  w h e r e  w a s  t h e  n o t e  ? T h e  

s c e p t i c  w a s  c o n s i d e r in g  h o w  fa r  h e  c o u ld  v e n t u r e  

t o  c h a f f  t h e  w h o l e  b u s i n e s s  w i t h o u t  g i v i n g  o f f e n c e ,  

w h e n  h is  h o s t ,  t a k i n g  t h e  d o g s  h e a d  in  h i s  h a n d s ,  

o p e n e d  h i s  m o u t h  a n d  d i s p l a y e d  f i v e  s o v e r e i g n s  

c o n c e a l e d  b e n e a t h  t h e  t o n g u e .  T h e  d e l a y  w a s  t h u s



a c c o u n t e d  fo r . T h e  d o g  h a d  f o u n d  t h e  n o t e ,  g o n e  

t o  t h e  b a n k e r ’s  in  t h e  n e a r e s t  t o w n ,  a n d  e x c h a n g e d  

i t  fo r  g o l d !

T h e  f o l lo w in g  n e w s p a p e r  e x t r a c t ,  h e a d e d  “ S t o r y  

o f  a  fa i t h f u l  c lo g ,” i s  a n  e x a m p l e  n o t  s o  m u c h  o f  

s a g a c i t y  a s  o f  e n d u r a n c e  :—

“ O u r  V i e n n a  c o r r e s p o n d e n t  r e p o r t s  t h a t  t h e  s o n  

o f  a  D r e s d e n  m a g i s t r a t e  n a m e d  H a n d  fe ll  w h ile  

c l i m b i n g  t h e  S c h r a n k ö g e l ,  a n d  w a s  k i l l e d  o n  t h e  

s p o t .  H i s  d o g ,  w h ic h  a c c o m p a n i e d  h im , w a t c h e d  

fo r  fo u r  d a y s  b y  t h e  b o d y ,  w h ic h  w a s  e v e n t u a l ly  

f o u n d  b y  s o m e  s h e p h e r d s ,  o w i n g  t o  t h e  d o g ’s  

b a r k i n g .” I n  t h i s  n a r r a t iv e ,  s o  c ir c u m s t a n t ia l  in  

i t s  s t a t e m e n t s ,  w e  a r e  n o t -  t o l d  w h e t h e r  t h e  d o g  

b a r k e d  a s  w e l l  a s  w a t c h e d ,  fo r  f o u r  d a y s .  I f  h e  

d id , h e  w a s  n o t  o n l y  t h e  c h a m p i o n  b a r k is t ,  b u t  

m u s t  h a v e  b e e n  p o s s e s s e d  o f  a  t h r o a t  a n d  lu n g s  

o f  m o r e  t h a n  l e a t h e r - l i k e  c o n s i s t e n c y .

I f  I h a v e  s a id  a n y t h i n g  a b o u t  t h e  d o g  o r  h i s  

f r ie n d s  t h a t  s e e m s  u n k i n d ,  I a m  s o r r y  fo r  it . I 

o n l y  a s k  t h e  e n t h u s i a s t i c  c a n io la t e r  t o  t h i n k  t h a t  

t h e r e  a r e  p e o p l e  t o  w h o m  . t h e  d o g  is  l e s s  a  

c r e a t u r e  t o  b e  l o v e d  t h a n  lo a t h e d .  I f  N a p o l e o n  

c a r r ie d  h i s  d i s l ik e  o f  t h e  m o u s e  s o  fa r  a s  t o  b e  

t e r r if ie d  b y  it , a  h u m b l e  in d iv id u a l  m a y  b e  p a r 

d o n e d  fo r  o b j e c t i n g  t o  t h e  l a r g e r  a n d  n o i s i e r  

c r e a tu r e . “  L o v e  m e ,  l o v e  m y  d o g , ” i s  ä  m o s t  im 

b e c i l e  p r o v e r b .  W h y ,  i f  I l ik e  a  m a n  w h o s e  o n ly



w e a k n e s s  i s  s h o w n  in  a l l o w i n g  a  d o g  t o  k e e p  h im  

a n d  a n n o y  h i s  n e ig h b o u r ,  s h o u l d  h e  e x p e c t  m e  t o  

s h a r e  m y  a f f e c t io n  fo r  h im  w i t h  h i s  f o u r - f o o t e d  f e t i c h  ? 

N o ,  n o t h in g  c a n  e v e r  p e r s u a d e  m e  t o  a d m ir e  t h e  

d o g ,  a n d  t h o u g h  n o t  a  J e w ,  a l t h o u g h  o f t e n  c la i m e d  

a s  o n e ,  I m u s t ,  w i t h  a l l  d e f e r e n c e  t o  t h e  d o g g i s t ,  

s t i l l  r e g a r d  t h a t  a n im a l  a s  a n  “ u n c le a n  ” b e a s t .

T h i n k  n o t  I s p e a k  o f  t h e  d o g  w i t h o u t  p e r s o n a l  

a c q u a in t a n c e  w i t h  t h a t  c r e a t u r e .  I n  a  m o m e n t  o f  

w e a k n e s s ,  I g a v e  m y  c o n s e n t ,  a t  t h e  e n t r e a t i e s  o f  

m y  fa m ily ,  t o  a l lo w  o n e  t o  s h a r e  o u r  h o m e .  C o n 

tr a r y  t o  m y  e x p e c t a t i o n s ,  I h a v e  o u t l i v e d  t h e  d o g ,  

in s t e a d  o f  t h e  d o g s  s u r v i v i n g  m e .  S h e  w a s  a  h a l f -  

b r e d  d a c h s h u n d ,  p r e s e n t e d  t o  u s  b y  a  fr ie n d ,  w h o m ,  

s o  fa r  a s  I k n o w ,  I  n e v e r  in j u r e d  in  w o r d ,  t h o u g h t ,  

o r  d e e d .  W h a t  u l t e r io r  m o t i v e s  h e  h a d  in  g i v i n g  

t h i s  a d d i t io n a l  o c c u p a n t ,  I h a v e  n e v e r  b e e n  a b le  t o  

d e t e c t ,  t h o u g h  I h a v e  m y  s u s p ic io n .  W e  n a m e d  

t h i s  q u a d r u p e d  “ R u s , ” a  c o n t r a c t io n  o f  R u s k in ,  

w it h  h i s  c o n s e n t — a t  l e a s t ,  I n e v e r  h e a r d  h im  o b j e c t  

t o  o u r  t h u s  t a k i n g  h i s  n a m e  in  v a in .  T h e  d o g  w a s  

f e m a le  in  s e x ,  a n d  o f  a  g e n t l e ,  f a tu o u s ,  c o m m o n 

p la c e  c h a r a c t e r ,  l ik e  m a n y  h u m a n  b e in g s ,  w h o s e  

g o o d - n a t u r e  i s  o w i n g  r a t h e r  t o  a n  in a b i l i t y  t o  b e  

s a r c a s t ic  o r  d i s a g r e e a b le  t h a n  t o  in h e r e n t  a m ia b i l i t y  

o f  d i s p o s i t io n .  S e l f i s h n e s s  w a s  h e r  c h ie f ,  I m a y  s a y  

o n l y  fa u lt ,  b e y o n d  t h e  u s u a l  m a n n e r s  a n d  c u s t o m s

in e v i t a b le  in  t h e  r a c e .  F o r  in s t a n c e ,  s h e  w o u ld  
vol. и. о



o n l y  b e  c o n t e n t e d  w i t h  t h e  c e n t r e  o f  t h e  h e a r th  

r u g ,  in  f r o n t  o f  a  b l a z in g  f ir e . I f  I v e n t u r e d  to  

d i s p u t e  h e r  r ig h t  t o  t h i s  s p o t  b y  s t a n d in g  for  

a  m in u t e  o r  s o  in  t h e  f a v o u r i t e  a t t i t u d e  t h e  

h o n e s t  B r i t o n  a s s u m e s  w h e n  b e f o r e  h i s  o w n  fire , 

h e r  t e a r f u l  e x p r e s s i o n  o f  m a r t y r d o m  w o u ld  h a v e  

m e l t e d  a n y  h e a r t  l e s s  s t o n y  t h a n  m y  o w n .  H e r  

p o w e r  o f  e n d u r i n g  h e a t  w a s  s o m e t h i n g  r e m a r k a b le .  

R e s t i n g  h e r  f o r e - p a w s  o n  t h e  l o w  s t o n e  f e n d e r ,  s h e  

w o u ld  b l i n k  a t  t h e  r o a r i n g  f ir e  t i l l  t h e  h e a t  w a s  

e n o u g h  t o  d e s i c c a t e  w h a t  l i t t l e  b r a in  c o n t in u a l  

r o a s t i n g s  h a d  le f t  h e r .  I h a d  t h o u g h t s  o f  d e s i g n i n g  

a  l i g h t  s c r e e n  l in e d  w i t h  t in  t o  s h i e l d  h e r  fr o m  t h e  

d r a u g h t  w h ic h  a l w a y s  p l a y s  a r o u n d  t h e  f lo o r  

o f  a  r o o m , a n d  t h u s  c o n c e n t r a t e  t h e  c a lo r ic  o n  h e r  

b o d y  ; b u t  t h e  i d e a  w a s  a b a n d o n e d  in  d e f e r e n c e  

t o  t h e  f e e l i n g s  o f  t h e  f a m i ly .  S h e  w o u ld  a l s o  

r e s e n t  b e i n g  t u r n e d  o u t  o f  a  c u s h io n e d  c h a ir  (h e r  

s a g a c i t y  l e d  h e r  a l w a y s  t o  s e l e c t  t h e  s o f t e s t  a n d  

w a r m e s t )  w i t h  t h e  s a m e  a ir  o f  in j u r e d  i n n o c e n c e  

a s  w h e n  p o l i t e l y  a s k e d  t o  m o v e  f r o m  t h e  c e n t r e  

o f  t h e  f ir e .  B y  j u d ic i o u s ,  k i n d l y  t r e a t m e n t ,  w e  

in d u c e d  h e r  t o  a b a n d o n  i n d is c r im i n a t e  b a r k in g ,  

r e s e r v in g  t h a t  d u lc e t  s o u n d  fo r  f r ig h t e n in g  t h o s e  

p e s t s  in  a  g a r d e n — t h e  c a t s .  W e  l ik e  o u r  o w n  

c a t s ,  b u t  d e t e s t  t h o s e  o f  o t h e r  p e o p l e .  F o r  m o r e  

t h a n  t h i r t e e n  y e a r s ,  in  s p i t e  o f  o v e r - f e e d i n g  a n d  

t o o  l i t t l e  e x e r c i s e ,  R u s  l i v e d  w i t h  u s  in  p e a c e  a n d



h a r m o n y .  S h e  w a s  t a k e n  fo r  c h a n g e  o f  a ir  a n d  

h e r  u s u a l  a u t u m n a l  h o l i d a y  in  1892 . T r a v e l l i n g  

in  t h e  g u a r d ’s  v a n ,  s h e  c a u g h t  a  c h i l l  o n  h e r  r e tu r n ,  

a n d  c a m e  b a c k  t o  H a m i l t o n  T e r r a c e  b u t  t o  d ie .  

A f t e r  l in g e r i n g  a  f e w  d a y s  t h e  e n d  c a m e .  I t  w a s  

a n n o u n c e d  t o  m e  w h i l e  a t  w o r k  o n e  m o r n in g .  A s  

I g a z e d  o n  t h e  in a n im a t e  fo r m , i t  w a s  w i t h  d i f f i c u l t y  

I c o u ld  r e p r e s s  t h e  r i s in g  t e a r .  S h e  s l e e p s  u n d e r  

t h e  s h a d o w  o f  t h e  m u lb e r r y  t r e e .  A  s im p le  s t o n e  

m a r k s  t h e  s p o t  a n d  r e c o r d s  h e r  n a m e  a n d  t h e  d a y  

o f  h e r  d e a t h .



T H E R E  v e n t u r e  

A t o  g i v e  a  f e w  

s p e c i m e n s  o f  v e r s e ,  

w r i t t e n  a t  w i d e  in 

t e r v a l s  a n d  v a r io u s  

t i m e s .  I n e v e r  w a s  

in  a n y  s e n s e  a  fa c i le  

o r  p r o l i f i c  w r ite r ,  

w h e t h e r  o f  v e r s e  o r  

p r o s e ,  a n d  s e l d o m  v e n t u r e d  t o  w o o  t h e  M u s e  

w it h o u t  I f e l t  s h e  w a s  in  a  p l i a b l e  a n d  y i e l d i n g  

m o o d .  I f  a f t e r  a  f e w  m i n u t e s  I f o u n d  w o r d s  

a n d  id e a s  w o u ld  n o t  f l o w  r e a d i ly ,  I g a v e  u p  t h e  

a t t e m p t  a n d  s o u g h t  r e l a x a t io n  in  o t h e r  w a y s .  

T h u s  t h e  n u m b e r  o f  m y  r h y m i n g  a t t e m p t s  i s  n o t  

l a r g e ,  t h o u g h  i t  m i g h t  h a v e  b e e n  c o n s id e r a b ly  

e x t e n d e d ,  b u t  t h a t  I w a s  w a r n e d  t h a t  m a n y  o f  m y  

l i n e s  w e r e  t o o  p e r s o n a l  in  c h a r a c t e r .  U n c o n s c i o u s  

a s  I a m  o f  h a v i n g  w r i t t e n  a n y  “ l i n e  w h ic h  d y i n g  

I w o u ld  w i s h  t o  b l o t , ” s o m e  f r ie n d s  h o l d  a  d i s 

t i n c t ly  o p p o s i t e  o p in io n ,  a n d , w i t h  a n  i n g e n u i t y



w h ic h  u n d e r  o t h e r  c o n d i t i o n s  m i g h t  b e  c o n s i d e r e d  

p r a is e w o r th y ,  f in d  s e n t i m e n t s  a n d  a s s e r t i o n s  in  m y  

h u m b le  l in e s ,  w h ic h  I t h o u g h t  a m ia b le  a n d  h a r m 

le s s ,  e n d o w e d  w i t h  p o w e r  t o  w o u n d  t h e  s u s c e p t i 

b i l i t i e s  o f  o t h e r s .  W h a t  I in  m y  s i m p l i c i t y  c o n 

s id e r e d  h a r m le s s  a s  a  c h i l d ’s  in d ia - r u b b e r  b a ll ,  w a s ,  

t h e y  a s s u r e d  m e ,  a  b o m b  s t u f f e d  fu ll  o f  d e a d l y  

d y n a m it e .  T h e  p e r s o n a g e s  w h o  h a v e  f i g u r e d  in  

s o m e  s o n g s  a r e  n o w  n o  m o r e ,  a n d  I w o u ld  n o t  

w i l l in g ly  h u r t  t h e  f e e l i n g s  o f  a n y  k i n d l y  s u r v iv o r .  

H e r e  i s  a  b a l la d  w h ic h  I c a n ’t  t h in k  c a n  g i v e  

o f f e n c e  t o  a n y  o n e .  I t  w a s  w r i t t e n  in  1852 , a  t i m e  

in  w h ic h  I w a s  d e e p  in  “  P e r c y ’s  R e l i q u e s , ” a n d  

k n e w  m a n y  a n  o ld  E n g l i s h  b a l la d  b y  h e a r t .  I t  

is  m o r e  o r  l e s s ,  b a r r in g  i t s  m e la n c h o ly  c o n c lu s io n ,  a  

r e c o r d  o f  m y  o w n  e x p e r i e n c e .  I a m  a fr a id  I d id  n o t  

r e g a r d  t h e  a n t iq u e  in  t h e  d a y s  o f  m y  y o u t h  w i t h  g r e a t  

v e n e r a t io n ,  b e i n g  im p r e s s e d  m o r e  b y  t h e  q u a in t  p i c 

t u r e s q u e n e s s  o f  G o t h i c  s c u lp t u r e  t h a n  b y  t h e  r e p o s e  

a n d  b e a u t y  o f  G r e e k .  H e r e  i t  i s  t o  s p e a k  fo r  i t s e l f .

T H E  D O L E F U L L E  B A LLA D  O F A R T H U R  S C U M B L E ;
OR, T H E  Y O U N G  P R O B A T IO N E R E .

1852.

N ow  ly th e  an d  lis ten , s tu d e n ts  all,
I com e befo re y e  h e re
T o  tell th e  m ischance  th a t befell
A  yonge p robationere .



Of a yonge 
artiste hight 
Arthur Scum
ble, and how he 
takes a draw- 
ynge to the 
Academie to 
obtain entrance 
therein as a 
probat ionere.

He urgeth on 
the portere the 
necessitie of a 
speedie deci- 
sione of the 
Councille.

He commen- 
ceth worke at 
the Academie, 
but lykes yt 
little.

He fyndeth the 
skeleton tough.

Commenceth 
hys figure after 
the antique; 
the cause of 
much swear- 
ynge, and

M erry e  it w as in  L o n d o n n e  s tree te s ,

T h e  d ay e  w as  fa ir to  see,
W h e n  sa llied  fo r th  an  a r t is te  you th  
T o  th e  R o y a l A cadem ye.

H y s  looke is  p ro u d e , h y s  s te p  is lighte, 
A  d ra w y n g e  in  h y s  hande ,
A n d  now  be fo re  th a t te  g loom ye doore 
T h is  a r t is te  y o u th  do th  Stande.

F u ll sy n e  h e  ry n g e th  a t y e  bell,
A  p o rte re  o pes th e  d o o r e ; 
u О  lay e  th is  d ra w in g ,” q u o th  th e  y o u th , 
“ T h e  C o u n c il-m en n e  befo re  :

A n d  oh as  e v e r  th e y  w old  th ry v e ,
L e t them  m y  fa te  decide 
A s speed ilie  a s  e rs t th e y  m ay .”
T h e  p o rte re  n o u g h t rep lyed .

A  m o n th  h a s  p assed , now  in  th e  school 
Y onge A r th u r  S cum ble  d raw s,
A lth o u g h  w ith  g rievous m is ly k in g  
O f  th e  A cad em y e— its  L aw es.

T h e  sk e le to n  d o th  w o rry  him ,
“ T h ’ A natom ical ” also ,
T h o u g h  th y s  is  all th ’ an a to m y  
T h e  s tu d e n t n eed s  to know .

A nd  now  to  d raw  th e  ** figu re  ”
H e  eag erly  beg in s ,
T h o u g h  in  th e  w ork y n g e  o f  i t  up 
C om m ytynge m an y  sinnes.



wyshynge the 
curator and 
keeper to be in 
another sphere.

He groaneth in 
spirit.

He completeth 
hys figure.

The Council 
decides on the 
drawyngeswith 
itts usual 
judgmente.

The decisione 
is adverse, re- 
jectynge the 
drawinges.

The rage of 
Scumble there- 
atte, and as
tonishment of 
the portere.

H e  d am n s h y s  chalkes, he  b la s te s  h y s  b read , 
A n d  c u rse th  n o t a  few  ;
H e  w y sh e th  W o o d y n g to n  w ere  dead,
A nd  C h arley e  L a n d se e r  too.

“ T o  save  m e from  th is  d read  an tique  
W o ld e  I had d e  som e k ynde  f r ie n d e ;
O h  w yll th y s  d re a ry  finn ickynge 
Be n ev e r a t an  en d e  ? ”

B u t end it d o th — th e  d ra w y n g e ’s done,
H e  hopes th a t  i t te  m ay  p lease ,
A nd  p ray es  to  th a t te  effect a t n ig h t 
U pon  h is  th r e a d -b a re  knees.

T y m e  ro lle th  on — th e  C ouncil s itte s ,
T h e  d raw y n g es  it selectes,
A n d  once ag a in e  receives th e  w orste,
A gain  th e  b e s te  re jec tes  !

Y onge  A rth u r  h a s te s  h y s fa te  to  know  
A s fas te  as h e  m aye hye—
A  ru th le sse  e ro sse  ag a in s t h y s  nam e 
P rocla im s h y s  m ise ry e  !

“  Now, H eaven  confounde them , one and  a  l ie / ' 
I n  rag e  a loud  h e  cries,
A n d  im preca tions loud bestow s 
O n  A cadem ic eyes.

H y s  ba rn ac les  h e  d ashed  to earth ,
H e  m ad lye  to re  h is  haire,
H y s  rag e  w as so  ex trav ag au n t,
I t  m ade th e  p o rte re  s t a r e ;



in disorder of A nd  m u tte r in g  an  aw fu lle  oath , 
mynde and i i r
bodye he fleeth B lacke p a ss io n  in  h y s  face,
from the D y so rd e re d  d resse , d y sh ev e lled  haire
Academie.

H e  ru s h e d  h y m  from  th e  place.

H e commytcth T h a tte  n y g h te  a  co rp se  w a s  b o rne  along 
suicide. T h e  T h a m e s  h y s  d a r k s o m e  s t r e a m e  :

T h e  a le r te  po lice  y t  soon  secu re  
By m o o n ly g h te 's  fitfulle g le a m e ;

A n d  as to  fy n d e  o u t som e ad d re sse  
H y s  p o ck e tte s  now  th e y e  fum ble,
T h e  bu ll’s -e y e  lig h t d isp lay es  th e  face 
O f luck lesse  A r th u r  S cum ble.

The ende. T h u s  e n d es  th e  ly fe  o f th is  y onge  m anne,
G od sen d e  h y m  e te rn a l b lysse ,
A n d  all w ho  d raw e from  th e  an tiq u e  
O f H eav en  m ay  th ey  n e v e r  m i s s e !

A m en  !

T h e r e  i s  a  w i d e  g a p  b e t w e e n  t h i s  a n d  t h e  n e x t  

s t u d io  s o n g  I h a v e  p r e s e r v e d .  T h e  E x h i b i t i o n  o f  

t h e  R o y a l  A c a d e m y  in  1874  w i l l  b e  r e m e m b e r e d  

f o r  t h e  v e r y  g r e a t  s u c c e s s  o f  M i s s  E l iz a b e t h  

T h o m p s o n ’s  ( n o w  L a d y  B u t le r )  p i c t u r e  o f  t h e  44 R o l l  

C a l l / ’ a  s u c c e s s  i m m e d ia t e  a s  i t  w a s  g r e a t .  F a m il ia r  

a s  i t  m u s t  b e  t o  e v e r y b o d y  b y  t h e  p r in t s  in  t h e  

p u b l i s h e r s  w in d o w s ,  i t  n e e d s  n o  d e s c r ip t io n  h e r e .  

T h e  p o p u la r i t y  o f  t h e  w o r k  in  q u e s t io n  w a s  u n 

d o u b t e d ly  o w i n g ,  n o t  t o  t h e  a l m o s t  u n iq u e  h o n o u r  

o f  b e i n g  r e m o v e d  f r o m  t h e  A c a d e m y  w a l l s  d u r in g  

t h e  E x h i b i t i o n ,  a n d  f o r w a r d e d  fo r  h e r  M a j e s t y ’s



in s p e c t io n ,  n o r  t o  t h e  c o m p l im e n t a r y  r e m a r k s  m a d e  

o n  i t  b y  t h e  P r i n c e  o f  W a l e s  a n d  t h e  D u k e  o f  

C a m b r id g e  a t  t h e  b a n q u e t .  I t  w a s  t h e  hum anity  
in  t h e  p ic t u r e  w h ic h  w e n t  s t r a i g h t  t o  t h e  p u b l i c  

h e a r t . T h e  a r t i s t  h a d  s t r u c k  a  c h o r d  o f  h u m a n  

s y m p a t h y  w h ic h  m a k e s  t h e  w h o l e  w o r ld  k in .  

L a d y  B u t le r  m a y  h a v e — i n d e e d  h a s — p a i n t e d  p i c 

t u r e s  s i n c e  w h ic h  h a v e  b e e n  t e c h n i c a l l y  s u p e r io r ,  

b u t  n e v e r  o n e  t h a t  a p p e a l e d  s o  d i r e c t ly  t o  p o p u la r  

s e n t im e n t .  T h e  s o n g  w a s  w r i t t e n  s h o r t l y  a f t e r  

t h e  o p e n i n g  o f  t h e  E x h i b i t i o n ,  w h e n  t h e  fu r o r e  

w a s  a t  i t s  h e i g h t : t h e  c ir c u m s t a n c e s  h e r e in  r e l a t e d  

a r e  a l l  c o r r e c t ,  a n d  t h e  s p e e c h  o f  t h e  D u k e  o f  

C a m b r id g e  a c c u r a t e ly  r e p o r t e d .

T H E  R O L L  C A L L ;

O r  t h e  R o y a l  A c a d e m y  E x h i b i t i o n  o f  1874.

T o  th* A cadem y o f  course  y o u ’ve been,
A nd, a f te r  jo s tl in g  crow ds betw een  
A nd w a iting  long, no  doub t h ave  seen  

T h e  p ic tu re  b y  M iss T hom pson .
T h e  li R oll C all ” is  th is  p ic tu re ’s nam e,
B y it  sh e ’s sp ru n g  a t once to fam e,
A nd p u t all p a in te rs  e lse  to sham e,

Indeed  sh e  has, M iss T hom pson .

W h e n  d in in g  w ith  th e  sw ell R .A .’s 
T h e  P rin ce  o f  W a le s  in gracefu l p h rase  
S poke very  h ig h ly  in  th e  p ra ise  

O f M iss E liza  T hom pson .



T h e  D u k e  o f  C am b rid g e  th e n  began  
A n d  said , u th a t  a s  an  a rm y  m an,
A  b e tte r  w o rk  h e ’d  n e ’e r  seen  th an  

T h is  p ic tu re  b y  M iss T h om pson .

“ I c an n o t u n d e rs ta n d ,” sa id  he,
“ H o w  a  la d y  y o u n g  o f  tw e n ty - th re e  
S o  w ell u p  in  o u r  life can  be

A s is  th e  y o u n g  M iss T h o m p so n .”
“ S h e ’s  firm ly  g ra s p e d / ' h e  said , sa id  he,
“ T h e  so ld ie r’s specia lity ,
A n d  th is  it  is  th a t  q u ite  b e a ts  me,

B ravo  ! fo r y o u n g  M iss T h o m p so n .”

T o  o u r g rac io u s  Q u een  th e n  for a day  
T h e  p ic tu re ’s se n t b y  th e  R .A . ;
T h e  pub lic  fre ts  w h ile  its  aw ay

A n d s h o u ts  “ W h y , w h e re ’sM iss  T h o m p so n ? ” 

“ W h y  c a n ’t th e  Q u een  com e h e re  ? ” th ey  say  ; 
“  W h y  sh o u ld  sh e  hav e  th e  w o rk  aw ay  
W h e n  sh illin g s  w e to  see  i t  p ay  ?

W h a t  h o n o u r fo r M iss T h o m p s o n ! ”

T h e  co n tro v e rs ie s  in  th e  P re s s  
C o n trib u te  to  th e  g re a t success,
A nd  w ide ly  ad v e rtise , I g u ess ,

T h e  p ic tu re  o f M iss  T hom pson .
T o  ca rp in g  c ritics  sh e  rep lied ,
W h o  th e  ac tio n  of th e  h o rse  decried,
B u t all th e ir  s ta te m e n ts  sh e  den ied ,

R ig h t b rav e ly  d id  M iss T h o m p s o n !



Som e w rite rs  on  th e  o p en in g  d ay  
S aid  th a t  th e  title  A .R .A .
Shou ld  be con ferred  w ith o u t de lay  

O n  ta len ted  M iss T h om pson .
T h ro u g h  Q ueen , P rin ce , P re ss , an d  pub lic  sh e  
H a s  su p p ed  qu ite  fu ll o f  f l a t t e r y ;
L e t’s hope  th a t  n o t qu ite  tu rn e d  w ill be 

T h e  head -p iece  o f  M iss T hom pson .

W ell, now  I ’ve little  m ore to  say ,
S av e  th a t to hope  n e x t y e a r  in  M ay,
W h e n  th e  “  R o ll ” is  called  on open ing  day,

In  fro n t w ill be M iss T ho m p so n .
M ay  sh e  n e ’e r “  H a lt  ” * in  h e r  c a ree r 
B u t “ G allop  ” * fo rw ard  w ith o u t fear,
A nd  n e ’e r  be  “ M issin g  ” * a n y  yea r,

So  fare  y o u  w ell, M iss T hom pson .

N e x t  in  p o in t  o f  d a t e  w a s  a  c o m m e m o r a t io n  o f  

t h e  e le c t io n  o f  t h r e e  A . R . A . ’s  in  J a n u a r y  1874 , 

M e s s r s .  O u le s s ,  S t o n e ,  a n d  G r a h a m . I t  is  n o t e 

w o r t h y  t h a t  o f  t h e  t e n  p a in t e r s  e n u m e r a t e d  b y  t h e  

“ y o u n g  A c a d e m i c i a n  ” a s  “ l ik e l y  m e n , ” a ll, w i t h  o n e  

e x c e p t io n ,  h a v e  b e c o m e  m e m b e r s  o f  t h e  A c a d e m y .  

I n  t h e  fo u r t h  s t a n z a  a l lu s io n  i s  m a d e  t o  a  r e g u la 

t io n  w h ic h  n o  l o n g e r  e x i s t s .  W h e n  t h e  v o t i n g  

p a p e r s  h a d  b e e n  h a n d e d  r o u n d , e a c h  m e m b e r  p l a c e d  

a  m a r k  o r  “ s c r a t c h ” a g a i n s t  t h e  n a m e  w h ic h  h e

* Titles of works exhibited previously at the Dudley Gallery by Miss 
Thompson.



f a n c i e d  m o s t  in  t h e  l is t ,  s i g n e d  h i s  o w n  n a m e  at 

t h e  f o o t ,  f o ld e d  t h e  p a p e r ,  a n d  p la c e d  it  b e fo r e  

t h e  P r e s i d e n t ,  w h o ,  w h e n  a l l  t h e  p a p e r s  h a d  b e e n  

h a n d e d  in , r e a d  o u t  in  a u d i b l e  t o n e s  t h e  m a r k e d  

n a m e s  in  s u c c e s s io n . '  S i g n i n g  t h e  p a p e r  w a s  

a b o l i s h e d  e v e n t u a l ly ,  b u t  y e a r s  a f t e r .  A n  u n s ig n e d  

p a p e r  w o u ld  b e  t o r n  in  h a lf ,  t h r o w n  in t o  t h e  w a s te -  

p a p e r  b a s k e t ,  a n d  t h e  v o t e  i t  r e c o r d e d  b e c a m e  nu ll 

a n d  v o id .  I r e m e m b e r  t h i s  in c id e n t  o c c u r r in g  

o n c e ,  a n d  a v a i l e d  m y s e l f  o f  i t  a s  a  g o o d  p o in t.

I h a d  n o  p a r t ic u la r  “ A c a d e m i c i a n ,” “ o l d ” or  

“ y o u n g , ” in  m y  e y e ,  b u t  i t  i s  e a s y  t o  d iv in e  th e  

i n d iv id u a l i t y  o f  o n e ,  a t  l e a s t ,  o f  t h e  m id d le - a g e d  

A s s o c ia t e s .  M r . L a y a r d  in  h i s  “ L i f e  a n d  L e t t e r s  

o f  C h a r le s  K e e n e ” g i v e s  a n  e x t r a c t  f r o m  a  le t te r  

o f  m y  o ld  f r ie n d  in  w h ic h  h e  r e f e r s  t o  t h i s  b a lla d .  

“ I e n c lo s e  fo r  y o u r  s c r a p - b o o k  a  je u  c£ esprit b y  

m y  f r ie n d  H .  S .  M a r k s ,  A . R . A . ,  a  p a r o d y  o n  a  

p o p u la r  b a l la d .  H e  s i n g s  i t  w h e n  t h e r e  a r e  n o  

R . A . ’s  p r e s e n t .  H e  d o e s  n o t  w a n t  i t  t o  a p p e a r  

in  p r in t ,  s o  d o n ’t  l e t  a n y  c h i e l  t a k e  n o t e  o f  i t .” 

K e e n e  m a d e  a  l i t t l e  m i s t a k e  h e r e .  T h e  f ir s t  t im e  

I s a n g  i t  w a s  a t  a  d in n e r  o f  t h e  A c a d e m y  C lu b  

a t  W i l l i s ’s  R o o m s ,  a n d  h a v e  s i n c e  o f t e n  s u n g  i t  in  

t h e  p r e s e n c e  o f  R . A . ’s, b u t  t h e y  t o o k  i t  in  g o o d  

p a r t  a n d  w i t h o u t  a n g e r .
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A i r — “ The Tw o Obadiahs

Said a young  A cadem ician  to  an  o ld  A cadem ician ,
“ A n election, sir, is com ing  on  to -n ig h t.”

Said the  old A cadem ician  to th e  y o u n g  A cadem ician ,
“  T h a t fact I h a d  fo rg o tten — alm o st q u i te ;

B ut .sorry I shou ld  be w ere  I a b s e n t from  the  fray .
So w hen Гѵе w rap p ed  up  w arm ly  w e’ll be off to  th e  R .A . ; 

A nd w e’ll take  a cab  to g e th e r, fo r w hich I w ill le t you  p a y .” 
S aid  th e  young  A cadem ician , “  I am  on ! ”

In  the Cab.

Said the  old A cadem ician  to  th e  y o u n g  A cadem ician ,
“ C an  you  te ll m e now  ab o u t th e  like ly  m en  ? ”

Said th e  y o u n g  A cadem ician  to  th e  old A cadem ician ,
“ I  shou ld  th in k  th e re  m u s t a t  lea s t be e ig h t o r  ten. 

T h e re ’s F ildes, J .  A rcher, H o ll, R iv iere , Jo h n  B re tt, an d  
M arcus S to n e ,

P e te r  G raham , M orris , P rin se p , a ll o f them  w ell know n : 
Y oung  O uless, too, fo r p o r tra itu re  som e ap titu d e  h a s  sh o w n .” 

Said  th e  old A cadem ician , “  S o  he  h a s ! ”

S aid  the  y o u n g  A cadem ician  to  th e  old A cadem ician,
“ L e t m e w h isp e r in  y o u r e a r  m y  little  p la n .”

S aid  the old A cadem ician  to  th e  y o u n g  A cadem ician,
A fte r cog ita ting  deeply , “  I ’m  y o u r m a n !

B u t supposing  on th e  B allo t now  th e y  shou ld  o u r m an reject, 
M ay I ask , do y o u  im agine, o r  shou ld  ra th e r  say  expect, 

W ith  a  scu lp to r th e y ’ll com e o v e r us, o r else an  a rch itec t?  ” 
S a id  th e  y o u n g  A cadem ician , “ T h a t be dam ned ! ”



I n  the  A s s e m b l y - R o o m .

S aid  th e  old A cadem ic ian  to  th e  y o u n g  A cadem ician ,
“ A  v e ry  good  a ssem b lag e  h e re  to -n ig h t.”

S a id  th e  y o u n g  A cad em ic ian  to  th e  o ld  A cadem ician ,
“  L e t u s  hope, o ld  m an , th e  v o tin g  w ill go r ig h t.”

T h e  p a p e rs  th en  w ere  h an d ed  ro u n d  to  ev ’ry  m an  w ho came, 
B u t o u r an c ien t fr ien d  fo rg o t to  sig n  h is  h igh ly  honoured 

nam e.
H is  vo te  w as  las t, h is  p a p e r  to rn , to  h is  d ism ay and 

sham e.
T h e  y o u n g  A cad em ic ian  spoke o f  “ e y e s ! ”

The Return Horne.
S ay s  th e  old A cadem ician  to  th e  y o u n g  A cadem ician ,

11 W ell, I th ink , u p o n  th e  w hole, w e m ay  be g lad .”
S ays th e  y o u n g  A cadem ic ian  to th e  o ld  A cadem ician ,

“ Y es, I  to ld  yo u  W a lte r  O u le ss  w a s  th e  lad  ;
F o r h e ’s n o t th e  b o y  to  be  puffed u p  b y  a u g h t th a t  people 

say ,
B u t h e ’ll tak e  h is  h o n o u rs  qu ie tly , an d  y o u ’ll n e v e r see the 

d ay
W h e n  h e  w ill sh irk  h is  w o rk  becau se  w e’ve  m ade him 

A .R .A .”
S a id  th e  old A cadem ician , “ D ear, d e a r  m e ! ”

Said  th e  o ld  A cadem ician  to  th e  y o u n g  A cadem ician ,
“ N ow  te ll m e w h a t y o u  th in k  o f P e te r  G raem e ? ”

Said  th e  young  A cadem ician  to  th e  o ld  A cadem ician ,
“ T h a t h e  w asn ’t  1 in  ’ befo re’s a  b u rn in g  s h a m e !

T h o u g h  I w o u ldn ’t  h in t  fo r w o rld s th e  A cadem y’s n o t righ t, 
Y e t P e te r  on  th e  B a llo t’s been  te n  tim es before to -n igh t. 

So I for one sh ak e  h a n d s  w ith  h im : h e ’s m ade a  g a llan t figh t!” 
S aid  th e  old A cadem ician , “ S o  I th in k .”



Said the  old A cadem ician  to th e  y o u n g  A cadem ician ,
111 should  like to  h e a r  y o u r v iew s on M arcus S to n e .”

Said the  y o u n g  A cadem ician  to  th e  old A cadem ician ,
“ T h a t's  an o th e r  case  o f ju s tic e , all w ill ow n.

F or seven teen  y e a rs  o r th e reab o u ts , on  th e  line h is  w o rk  
w e’ve show n,

Perspective, d raw ing , b o th  co rrec t, h is  co lou r good  in  to n e : 

So le t’s d rink  th e  h ea lth s  o f  O u less , P e te r  G raem e, a n d  
M arcus S to n e .”

S ays the old A cadem ician , “ W e  w ill d rin k  ! ”

M o ra l.

T h e re  are  old A cadem icians, th e re  are  y o u n g  A cadem icians, 
T h e re  a re  m idd le-aged  A sso c ia te s  as w e ll ;

B u t the  old A cadem icians so m uch like th e ir  w arm  positions, 
T h a t th e y  n ev e r w ill re tire — w h a t a  s e l l !

Y et w e could m en tion  one o r  tw o w ho’ve h ad  an  in n in g s  
fair,

W h o  now  w ith  g race  m ig h t w ell vaca te  th e  A cadem ic 
chair,

T h en  quickly  w ith  A ssoc ia tes  th e ir  lo ss w e m igh t repair.
S a y  th e  old A cadem icians, “  N ot so  g reen  ! ”

H e r e  i s  a  n u r s e r y  r h y m e  o n  t h e  f ir s t  o f  t h e  

s u c c e s s f u l  t r io  :—

T h e re  is  a y o u n g  p a in te r  nam ed  O uless,
W h o  to  L ondon  cam e, ragged  an d  shoeless ;
Y et h e ’ll m ake a  rich  m arriage ,
A nd  rid e  in  h is  carriage ,
I f  he  w i l l  only  u se  P ru ss ian -b lu e  less.

L e t  m e  a s s u r e  a n y  m a t t e r - o f - f a c t  r e a d e r  w h o ,  

w it h  a  l im i t e d  s e n s e  o f  h u m o u r , i s  in  t h e  h a b i t  o f



t a k i n g  e v e r y  a s s e r t i o n  au p ied  de la lettre, th a t  

M r . O u l e s s  d id  not c o m e  t o  L o n d o n  r a g g e d  and  

s h o e l e s s ,  a n d  i s  not in  t h e  h a b i t  o f  u s i n g  P r u ss ia n -  

b lu e  t o  a n  in o r d i n a t e  e x t e n t .  T h e  e x ig e n c i e s  o f  

r h y m e  m u s t  f r e q u e n t l y  d o m i n a t e  fa c t s .

T h e  t w o  f o l l o w i n g  m a y  b e  c a l l e d  “ d ir g e s ,"  as  

t h e y  r e la t e  t o  t h a t  d e p r e s s i o n  f r o m  w h ic h  A rt, 

l ik e  C o m m e r c e ,  h a s  b e e n  s u f f e r in g  o f  la t e .  I h a v e  

b e e n  t o ld  t h a t  s u c h  s u b j e c t s  a r e  t o o  s a c r e d  for  

j e s t i n g ; t h a t  t h e  r e v e la t i o n s ,  i f  r e v e la t i o n s  th e y  

a r e , m a d e  in  t h e m ,  h a d  b e t t e r  b e  c o n c e a l e d  th a n  

w r i t t e n  o f. I c o n f e s s  I a m  u n a b le  t o  v i e w  th e  

m a t t e r  in  t h i s  l ig h t .  W h e n  i t  i s  m a t t e r  o f  d a ily  

r e m a r k  in  t h e  p r e s s  t h a t  k i n g s ,  e m p e r o r s ,  n a y ,  

e v e n  n a t io n s  a r e  f e e l i n g  t h e  p a n g s  o f  im p e c u n io u s 

n e s s  ; t h a t  e v e r y  p r o f e s s i o n  i s  o v e r - c r o w d e d ,  a n d  

t h e  d i f f i c u l t y  b e c o m i n g  d a i ly  g r e a t e r  fo r  t h e  m id d le -  

c la s s e s  t o  k n o w  w h a t  t o  d o  w i t h  t h e i r  s o n s ,  a n d  

h o w  t o  s t a r t  t h e m  in  l if e ,  w h y  s h o u ld  t h e  a r t is t  

r e s e n t  t h e  f a c t  b e i n g  k n o w n  t h a t  p a i n t i n g  a n d  

s c u lp t u r e  a r e  a t  a  l o w  e b b ?  I d o n ’t  s a y  m y  v ie w  

is  t h e  r ig h t  o n e ,  b u t  c a n n o t  fo r  t h e  l i f e  o f '  m e  

s e e  a n y  h a r m  in  s t r i v in g  t o  e x t r a c t  a  l i t t l e  fu n  

fr o m  t h e  s i t u a t io n .  A n d  I w o u ld  a g a i n  w a r n  m y  

m a t t e r - o f - f a c t  f r ie n d  n o t  t o  i n t e r p r e t  t o o  l i t e r a l ly  

t h e s e  l in e s ,  d e s c r ip t iv e  o f  a  p h a s e  o f  t h e  A r t s  

w h ic h ,  a f t e r  a ll,  c a n  b e  b u t  t e m p o r a r y .



T H E  L A T E  L A M E N T E D  P IC T U R E -B U Y E R .

A ir — Obvious.

O h ! w here, and  oh ! w here , is  y o u r  p ic tu re -b u y e r gone ?
O h ! w here, an d  oh ! w here, is  y o u r  p ic tu re -b u y e r gone ?
I can’t p rec ise ly  say , b u t h e 's  left m e all fo rlo rn ,
A nd often I w onder, w hy  w as I a  p a in te r  b o rn  ?

O h ! tell me, p ra y  tell, y o u r  la te  b u y e r’s final fad ?
O h ! tell me, p ra y  tell, y o u r  la te  b u y e r’s final fad ?
H e’d buy  u p  R om ney , R ey n o ld s , an d  all da rk  “ o ld  

M asters ” b a d ;
H is  scorn  fo r liv ing  B ritish  A rt w as rea lly  qu ite  too sad  !

O h ! w here, an d  oh ! w here , d id  y o u r  p ic tu re -b u y e r dw ell ? 
O h ! w here, and  oh ! w here , d id  y o u r p ic tu re -b u y e r dw ell ? 
In  L ondon, chiefly— M an ch es te r— and  all la rg e  tow ns a s  

w ell—
N ow  sleeps h e  ’n ea th  th e  m ould, and  w e sad ly  toll h is  

knell.

T H E  D A Y S  W H IC H  W E  S O L D  P IC T U R E S  IN .

STANZAS W R IT T E N  IN  N O V E M B E R  FOG.

A ir — Evident.

I .

O h, th e  d ay s w hich  w e sold p ic tu res in
A re  still to  m em ’ry  dear,

T h o u g h  th ey  hav e  van ished  in to  space
F o r m any  a w e a ry  year.
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W e  n e ’e r  sh a ll see  th e ir  lik e  again ,
N o r p ric e s  g e t like th o se  

W ith  w hich  th e  e a g e r  b u y e r  w ould  
In c o n tin e n tly  close.

N ow  feel w e  h a rd n e s s  o f  th e  tim es,
O u r  d e b ts  s till da ily  g r o w ;

A h , th e  d a y s  w h ich  w e so ld  p ic tu re s  in, 
A  lo n g  tim e  a g o !

I I .

W e  th e n  w ere  y o u n g  an d  lig h t o f hea rt, 
N o ca res  to  d riv e  a w a y ;

A nd , oh, th e  jo y  to  see  one’s w o rk  
W e ll p laced  a t  th e  R .A .

T h e  critics th e n  w ere  g en tle , k ind ,
A nd  h a iled  “ th e  ris in g  m a n .”

(A s w e g ro w  old, ’tis  sad  to  find 
H ow  d iffe ren t’s  th e ir  p lan .)

W e  n ex t a sp ire  to  bu ild  a  house ,
A t leas t, a  sw e ll s tu d io ;

A h, th e  d a y s  w h ich  w e so ld  p ic tu re s  in , 
A  long  tim e  a g o !

I I I .

T h e  h o u se  is  b u ilt, a t K en sin g to n ,
O r S a in ted  W o o d  o f Jo h n ,

A nd  h o n o u rs , en d in g  in  R .A .,
C om e qu ick ly  crow d ing  o n ;

T h e  dea le rs  flock a ro u n d  o u r  doors, 
A nd  all o u r  w ork  w ou ld  b u y ;

A  few sh o r t y ea rs , an d  n o w  ’tis  know n 
T h e y ’v e  g ro w n  ab su rd ly  shy .



B oth  th e y  and  p a tro n s  soon w ill be 
E x tin c t a s  th e  D o d ö ;

A h, th e  d ay s  w hich  w e  sold  p ic tu res  in, 
A  long  tim e a g o !

IV .

F inanc ia l fa ilu res  a ll a ro u n d ,
W ith  m oney  scarce  an d  tigh t,

T h e  fu tu re  seem s to  m e, m y  friends, 
E x trem e ly  fa r  from  b righ t.

N ow  ten s  o f th o u sa n d s  o f  yo u n g  m o ths 
A re  fluttering ro u n d  th e  A r t ;

T h e y ’ll b u rn  th e ir  little  w ings, I fear, 
A nd  feel, like us, th e  sm art.

“ A n ch ’ io son  p it to re ,” th en  
T h e y  w o n ’t  so g lad ly  c ro w ;

A h, th e  d ay s w h ich  w e sold  p ic tu res  in, 
A  lo n g  tim e ago !

V.

T oo la te  to  tu rn  to  o th e r  trad es 
A t fifty  y e a rs  o r m ore,

W h ile  y o u n g e r c ra f t go sa iling  by,
A nd  leave u s on  th e  shore.

A nd  sh o u ld  w e t r y  th e  “ m ackerel ” gam e 
U pon  th e  pav em en t h ard ,

P e rh ap s  th a t  line  o f  A r t’s “ full u p ,”
A nd w e from  it  deb arred .

N o re fuge  b u t th e  w orkhouse , then ,
“ R em ote, un friended , s lo w ; ”

A h, th e  days w h ich  w e sold p ic tu res in, 
A  long  tim e ago !



T h e  so n g s  a n d  v e r s e s  h a v in g  a n y  allusion to 

A rt, h o w e v e r  s lig h t , e n d  w ith  th e  a b o v e . A  couple 

o f  C h r istm a s ca n tic le s , w r itte n  w ith  a v iew  of 

p ro m o tin g  k in d ly  fe e lin g  a t th e  fe s t iv e  season , may 

b e in se r te d  h ere . T h a t  e n t it le d  “ M y  R e la tio n s” 

se e m s  se v e r e , b u t is  n o t ser io u s. It is all in play. 

W r itte n  rath er o f  o th e r ’s re la tio n s  th an  m y own, 

I d isc la im  for it a ll ch a rg e  o f  p erson a lity . T he  

th o u g h ts  on  C h r istm a s m o r n in g  e m b o d y  perhaps the 

id eas o f  th e  a v e r a g e  P a te rfa m ilia s  m o re  tru ly  than 

th e  g u sh  a n d  se n tim e n t  w h ich  fill th e  C hristm as 

n u m b ers o f  v a r io u s  jou rn a ls .

M Y R E L A T IO N S .

W h en  an infant in arms, w ho w as it predicted  
T h e gallow s w ould  finish m y earthly career,
Or at least a long lea se  o f  th is life interdicted ?

M y relations.

A nd who, w hen at school, w ere n e ’er known to tire 
O f say in g  m y parts and m y progress were sm a ll; 
T hat the T ham es w ould by  m e ne’er be se t upon fire ?

M y relations.

W h o called it a false step in  life w hen  I married ? 
W h o deem ed m e im provident, selfish , and vain,
A nd said that m uch longer I ought to have tarried ?

My relations.



W ith the m ethod and plans for m y child's education, 
W ho alw ays w ould offer unasked-for advice,
And make me an idiot by kind im plication ?

M y relations.

My efforts in literature, art, or the drama,
W ho sneered at w ith praise so exceed ingly  faint,
A s to cause m e to m utter “ Confound h im !" or “ D— n her!

My relations.

And when on m y death-bed Г т  peacefully lying,
W ho'll talk of, and hope for, “ a speedy release,"
W hile surprised that I take such a long time in dying ?

My relations.

W ho, w hen under the turf I am finally resting,
A s they gaily  drive hom e, w ill discourse on my will,
And the sum for which I shall “ cut up" be contestin g?

My relations.

T H O U G H T S  A T  C H U R C H  O N  C H R IS T M A S  

M O R N IN G .

It is  the holy C hristm as-tide;
T he parson w orks the w ell-worn trills,
And prattles much o f love and peace,
But never m entions Christmas bills.

W hat though the w eather's dark and drear, 
T he vile east w ind your liver chills,
L et’s g ladly sin g  the A dvent H ym n,
And w ait the com ing Christmas bills.



R eplete w ith  C hristm as cheer, you take 
Y our C ockle’s  A ntib ilious P ills,
And p en itently  think upon
M ore  drastic d oses— C hristm as bills.

Y our little on es around you  flock,
W ith  t( tuck ” their tender tum m ies fill ;
Y ou call the doctor in n ext day,
W h o  adds another C hristm as bill.

Y our relatives, w ho all the year  
Y our kindly actions count as nil,
W ill rally round your table now,
A nd help to  sw ell the C hristm as bill.

W ith  trade depressed  and m oney tight,
Bank balance low  and em pty tills,
’T w ill try you r C hristian courage, friends,
T o face and fight your C hristm as bills.

For nearly n ineteen  hundred years  
T h ese  w ords have caused ecstatic th r ills :
11 On earth le t there be love and peace,
A nd unto m en good C hristm as bills ! ”

T h is  ch ap ter m a y  co n c lu d e  w ith  th e  “ P uzzled  

P aren t an d  P re co c io u s  C h ild .” T h e  or ig in a l o f  the  

latter w a s a  little  b o y  w h om  I h ad  th e  p leasu re  

to  m ee t at a  c o u n tr y -h o u s e .  H is  cou n ten an ce  

w as “ sic k lied  о er  w ith  th e  p a le  ca st  o f  th o u g h t,” 

and  h is  frontal b o n e  im m e n se ly  d ev e lo p e d . H e  

w as, p erh ap s, th e  m o st o b je c tio n a b le  ch ild  I ever



met. H is  s to re s  o f  in fo rm a tio n  w er e  v a s t  a n d  

varied. T o  s a y  th a t h e  w a s an  in fan tin e  e n c y 

clopaedia g iv e s  n o id ea  o f  h is  fund o f  re co n d ite  

k now ledge. W h e n  h e  e n te r e d  th e  room , I fled  

from it. I f  I fa iled  to  e sc a p e  h im , h e  at o n c e

attacked  m e, an d  q u ic k ly  red u ced  m e to  a s ta te

o f  h o p e less  im b e c ility . T h e r e  w as n o s ta n d in g  

again st h im . H e  flo o red  m e w ith  h is  v a s t ly

superior fund o f  in fo rm a tio n  an d  le ft  m e  w ith o u t

a le g  to  sta n d  on. I w a s  a b so lu te ly  jo y fu l w h en  

th e tim e for m y  d ep artu re arrived . I n e v e r  sa w  

him  aga in  : h is  b o d y  w a s  to o  frag ile  for su ch  a  

soul. H e  d ied  after an  illn e ss  o f  m od erate  dura

tion, le a v in g  a  so rro w in g  fa th er to  m ourn  h is lo s s—  

a lo ss  su sta in ed  w ith  an  u n co m p la in in g  h ero ism  as  

to u ch in g  a s  it w a s  u n e x a m p led .

T H E  P U Z Z L E D  P A R E N T  A N D  T H E  P R E C O C IO U S  

C H IL D ,

W HO  D IE D  A T  A N  E A R L Y  AGE.

“ Oh, D addy, lay  you r paper down,
A nd talk w ith m e a w hile ;

D on’t, please, put on that serious frown,
But let me see you  smile.

Som e th ings there are I can't make out 
W hile I'm awake at night,

W hich in m y mind oft cause the doubt 
W hat's wrong, and what is right.



S o I w ill ask m y dear old D ad  
U nto  m y se lf  I sa id .”

“ S a y  on, m y boy, but don't be lo n g ; 
It's nearly tim e for bed ! ”

“ T o Church, on Sunday, w hen  I go, 
T h e preacher Pcacc proclaim s ;

S a y s  w e are C hristians, and w ill show  
H ow  virtuous all our aim s.

But this I cannot understand—
W e send ou t m en w ith  gu n s  

T o rob poor h eathens o f their land  
A nd kill th ose  dark-skinned ones, 

W h o se  on ly  crim e appears to me 
T hat for that land th ey ’ve  bled.”

“ It’s  getting  la t e ; high tim e it is 
T hat you  w en t up to bed.”

“ A nd w hy, in  talking politics,
D o men their tem pers lose,

A nd constantly  ' the other side ’
So  angrily  abuse ?

* T ories are fo o ls / cries Mr. Jones,
1 T h e brains are w ith  the R ads ; J 

W h ile  Mr. B row n the L iberals 
D efines as 1 aw ful cads.’

N ow , th is is surely  childish, Dad, 
W h en  all is  done and said."

“ Confound it a l l ! it’s half-past e ig h t ; 
Y ou ought to be in b e d ! ”

“ T h ey  tell m e God is kind and good  
H e loves each bird and b e a s t ;

T o  each in season  g ives its food,
T h e largest as the le a s t



And yet, last w inter, lam bs and sheep  
W ere frozen in the fo ld ;

T he fish in ic}r death did sleep,
A nd birds w ere killed by  cold ;

' N o sparrow  falls w ithout H is w ill /
I've in m y B ible read."

11 Oh, hang i t ! W h ere  is Jane ? Oh, Jane!
Pray, put th is b oy  to bed ! ”



LE T T E R S

M A N Y  y e a r s  

a g o , w h en  I 

w a s but a youth, 

a  so n g  w a s g o in g  

a b o u t th e  to w n  that 

a tta in e d  v e r y  great 

p o p u la r i t y .  T h e  

w o rd s w e r e  sim p le  

a n d  th e  air ca tch in g; 

e a c h  v e r s e  en d ed  

w ith  th e  re fra in —
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u Every morn as true as 

the clock,
Somebody hears the 

postman’s knock.”

A t th e  H a y m a r k e t  T h e a tr e  on  a  b en efit  n ight, 

b etw e en  tw o  p ieces, an  actor  d r e s se d  a s  a  p ostm an , 

w ith  a b a g  on  h is  sh o u ld er  an d  a  b u n d le  o f  le tters  

in  hand, sa n g  th is  so n g  w ith  e lec tr ica l effect, accom 

p an ied  b y  th e  w h o le  orch estra , o n e  m em b e r  o f  w h ich  

ex e cu ted  th e  p o stm a n ’s k n o ck  a t th e  p rop er in terva ls,



by m ean s o f  so m e  m ec h a n ica l co n tr iv a n ce , w ith  a  

realism  th a t w a s s ta r t lin g  b y  its  accu racy .

H o w  d ifferen tly  d o e s  th e  so u n d  o f  th e  p o stm a n ’s 

knock a ffect m em b e rs  o f  a  h o u se h o ld  ! T h e  y o u n g e r  

ones, e sp e c ia lly  th e  g ir ls , rush  to  th e  h o u se -d o o r  

i f  th e y  e x p e c t  a n y th in g  “ n ic e ,” an d  w ill b e  u n 

usually  p u n ctu a l a t th e  b reak fast-tab le . P a terfam ilia s, 

on th e  o th e r  hand, is  in  n o  hurry. L o n g  e x p e r i

en ce  h as ta u g h t  h im  w h a t to  e x p e c t  in  m u ltitu d es  

o f  circulars for w in e  an d  coals, for th e  restora tion  

o f  a church, for th e  en la r g e m e n t o f  a h osp ita l, or a  

testim on ia l to  so m e  b u sy b o d y  o f  w h o m  h e  n e v e r  

heard, for p erfo r m in g  so m e  action  o f  w h ich  h e  

en tire ly  d isa p p ro v es. B e n e v o le n t  in d iv id u a ls offer  

to  len d  h im  a n y  a m o u n t o f  m on ey , w ith  or w ith o u t  

secu rity , w h ile  th e  n e e d y  m a k e  ap p lica tion  for loan s, 

w hich , in d iv id u a lly  n o t la r g e  in am ount, w ould  c o llec 

t iv e ly  req u ire m ore  th a n  th e  largest k n ow n  fortu n e  

to  satisfy .

C om p ared  w ith  th e se  com m un ication s, th e  le tter s  

o f  th e  co m m o n  or g a rd en  au tograp h -h u n ter are le ss  

a n n oy in g . H e  a lw a y s  b eg in s  h is ap p lication  w ith  

th e  fla tter in g  assu ran ce  th a t h e  is m a k in g  a  co llec 

tio n  o f  th e  h a n d w ritin g s o f  “ th e  m ost d istin g u ish ed  

p ain ters o f  th e  d a y ,” an d  en d s it b y  a p o lo g ies  for 

p resu m in g  to  ta k e  up  you r “ va lu ab le t im e .” W h e n  

th e  au tograp h  co llec to r  en c lo ses  a  stam p ed  and  

d irected  en v e lo p e , y o u  o b lig e  h im  w ith  a  sp ec im en



o f  y o u r  p e n m a n sh ip  ; i f  h e  fa ils  to  d o th is , aw ay  

w ith  h is  m is s iv e  to  th e  w a ste -p a p er  b a sk e t. S o m e

t im e s  a  co llec to r , in s te a d  o f  a s k in g  fran k ly  for w hat 

h e  w an ts, g o e s  in  a  ro u n d a b o u t w a y  to  g e t  it. 

T h u s  a  m an  o n c e  e n c lo se d  a  ca r te -d e -v is ite  and  

a sk ed  “ i f  I th o u g h t  it w a s  in te n d e d  for m e  ? ” I saw  

th ro u g h  th e  d o d g e , an d  g o t  o n e  o f  m y  d a u g h ters to 

a n sw e r  for m e  :— “ M y  fa th er w is h e s  m e  to  w rite  

th a t h e  th in k s  th e  p h o to g ra p h , w h ich  h e  now  

returns, m u st h a v e  b e e n  in te n d e d  for h im , as he  

rem em b ers  s it t in g  for it so m e  tw o  y e a r s  a g o .”

E v e r y b o d y , I su p p o se , ju d g in g  from  m y  o w n  e x 

p erien ce , g e t s  a  ce r ta in  n u m b er  o f  w h a t m a y  be  

ca lled  “ s illy  le t te r s .” O n e ’s first im p u lse  is  to  d e

stroy  th e se , but a  se c o n d  r e a d in g  m a y  a lter  th is  

reso lve . I g e n e r a lly  n o w  k e e p  th em , a n d  so m etim es  

an sw er th em , an d  h e r e  offer a  fe w  sa m p les. H e r e  

is  a  sp ec im e n  to  w h ic h  I cou ld  o n ly  rep ly  in  th e  

w a y  I h a v e  :—

N o . I.

(Copy)
“ D u b l i n ,  1892.

“ D e a r  S ir ,— P a rd o n  m y  in tru sion . M a y  I ask  

y ou  to  b e so  k in d  a s  to  in form  m e  w h ic h  o f  your  

w ork s g a v e  y o u  th e  g r e a te s t  p lea su re , b o th  in th e  

con cep tion  an d  w o rk in g  out o f  th e  su b jec t.— Y ou rs  

sin cere ly .”



(R e p ly .)

“  1892.

“ D e a r  S i r ,— In re p ly  to  you r le tter , I h a v e  to  

inform  y o u  th a t I am  n o t c le v e r  at g u e ss in g  co n u n 

drum s, a n d  am  q u ite  u n a b le  to  a n sw e r  y o u rs .—  

F aith fu lly  you rs, H . S . M .”

T h a t  w a s a  hard  n u t to  crack, but th e  fo llo w in g  

w as a  p o ser  :—

N o . II .

(C o p y .)

“  H a m m e r s m i t h ,  1892.

“ S i r ,— I am  c o m p ilin g  a b ook  in w hich  I w ish  to  

in clu d e th e  sh o r test  d efin ition  o f  cP r e -R a p h a e lit ism /  

W ill y o u  g r a c io u s ly  con trib u te  it ?

“ A  n o n -re p ly  I sh a ll loya lly  ta k e  as an  in tim a

tion  th a t I h a v e  a tte m p te d  to  tresp ass on  you r too  

va lu ab le  t im e .— I rem ain , & c.”

I d i d  rep ly  to  th is , sa y in g  th e  w riter ap peared  

to  b e “ c o m p ilin g ” a  b o o k  b y t h e  in gen iou s m eth od  

o f  g e t t in g  o th ers to  w rite  it for him , and th ou gh  

m y  tim e  w a s n ot “ to o  v a lu a b le ,” I had  o th er w ays  

o f  em p lo y in g  it.

T h e  fo llo w in g  from  an A rt student liv in g  in 

B irm in gh am  req u ires n o  introduction :—



N o . I I I .

{Copy.)

“ B i r m i n g h a m , Septem ber 1892.

“ D e a r  S i r ,— A s  an  A r t  s tu d e n t a n d  anxiously- 

s e e k in g  a fter  k n o w le d g e , I w a s  lo o k in g  through  

a p u b lica tio n  k n o w n  as th e  ‘ A r t  a t H o m e  ’ series  

a sh ort t im e  ago , w h e n  I c a m e  a cro ss  a  n o tice  to  

th e  effec t th a t y o u  w er e  p rep a r in g  a  w ork  on 

p a in tin g  to  b e  p u b lish e d  in  sa m e . I sh ou ld  be 

m o st p le a se d  to  k n o w  if  y o u  h a v e  d o n e  so, as I 

am  a n x io u s  to  p o s s e s s  a  co p y . I am  a lso  anxious  

to  k n o w  so m e th in g  o f  m ed iu m s, a n d  a n y th in g  ap

p erta in in g  to  th e  art o f  f ig u r e -p a in tin g  as applied  

to  p ictu res. A  rep ly  w o u ld  b e  co n sid ered  an 

h on ou r.— Y o u r s  v e r y  tru ly .”

I th o u g h t it a  lit t le  o d d  th a t  an  A r t  student 

liv in g  in  so  im p o rta n t a  to w n  as B irm ingh am , 

w hich , b e s id e s  a  M u se u m  a n d  A r t  G a llery , has 

ten  or e le v e n  A r t  sch o o ls , a t te n d e d  b y  so m e tw o  

th ou san d  stu d en ts , sh o u ld  e x p e r ie n c e  a n y  difficulty  

in  g e t t in g  th e  in form ation  re ferred  to  in  th e  latter  

part o f  h is  letter . I rep lied  a s  fo llo w s :—

(R eply .)
u Septem ber 1892.

“ D e a r  S i r ,— T h e r e  w as s o m e  ta lk  ab ou t m y  

w ritin g  a  v o lu m e  for th e  ‘ A r t  a t H o m e ’ series



years ago , but th e  p ro jec t  fell th ro u g h  from  v a r io u s  

causes. T h e r e  is a  v o lu m e  o f  th e  se r ie s  e n titled  

‘ S k e tc h in g  from  N a tu r e '  b y  M r. J. T r istra m  E llis ,  

w hich co m b in e s  a m u se m e n t w ith  in stru ction .

“ W ith  reg a rd  to  m ed iu m s, a s  an  A r t  s tu d en t  

you m u st g o  to  so m e  s c h o o l ; th at sch o o l m u st  

h ave a m a s t e r ; th a t m a ste r  is su re ly  a b le  to  te ll 

you w h at y o u  req u ire  to  k now . B u t sh ou ld  h e  

b e u nab le to  su p p ly  th e  req u isite  in form ation , I 

w ould  a d v ise  y o u  to  a tte n d  a sp ir itu a listic  зё а п се  

w h ere y o u  w ill, w ith  ord in ary  ob serva tion , learn  

en o u g h  ab ou t m ed iu m s to  last y ou  you r life .— I 

am , fa ith fu lly  you rs, H . S . M .”

T h e  n e x t  sp ec im en , a lso  from  a  y o u n g  m an, is 

to lerab ly  c o o l :—

N o . IV .

{C o p y .)
“ C h e l s e a ,  1892.

“ D e a r  S ir ,— H a v in g  b een  in v ited  to  con trib ute  

an  artic le  to  C a sse lls  S a tu r d a y  J o u r n a l  on  ‘ th e  

D ifficu lties  o f  A r tis t ic  P o s in g ,5 I sh ould  regard  it as  

an  h on ou r an d  a favou r if  y o u  w ould  k in d ly  in 

form  m e  a s  to  you r o w n  m eth od s for p la c in g  your  

b ird -m o d els  in  th e  requ ired  a ttitu des. I sh ou ld  be  

o b lig ed , a lso , i f  y o u  w ou ld  te ll m e  h ow  and*w here  

y o u  o b ta in ed  you r ea r ly  k n o w led g e  o f  an atom y. 

A n y  sp ic y  litt le  a n ecd o te  re la tin g  to  your e x p e 



r ien ce s  a t th e  Z o o lo g ic a l G a r d e n s  a n d  elsew h ere  

w ou ld  b e  v e r y  v e r y  a c c e p ta b le .— I am , & c .”

H e r e  w a s an  o p p o r tu n ity  for a  lit t le  ch a ff w hich  

I fou n d  it im p o s s ib le  to  resist . T h e  id ea  of 

“ p la c in g ” a  bird, o f  a ll c rea tu res  th e  m o st restless, 

w as too  com ic , a n d  I a t o n c e  a n sw e r e d  m y  corre

sp o n d en t in th e  fo llo w in g  w o rd s

(R e p ly .)
“ Septem ber 1892.

“ D e a r  S i r , — M y  m e th o d s  for ‘ p la c in g  m y  bird  

m o d e ls 5 are e x tr e m e ly  s im p le . F ro m  frequent 

v is its  to  th e  Z o o , m a n y  o f  th e  b ird s h a v e  learned  

to  k n o w  m e, an d  w e  h a v e  fo rm ed  fr ien d sh ip s w hich  

I tru st 'd e a th  a lo n e  can  s e v e r .5 R e ly in g  on  

th e se  a m ica b le  re la tio n s, a n d  k n o w in g  w h a t perfect  

lin g u ists  th e y  are, for a ll b ird s, m o re  esp ecia lly  

th o se  o f  th e  p arrot trib e, u n d erstan d , if  th e y  do 

n ot sp eak , se v e r a l la n g u a g e s  b e s id e s  th e ir  own, 

I h a v e  o n ly  to  sa y , e ith er  in  F r e n c h , S p a n ish , or 

G erm an, a s  th e  h u m o u r ta k e s  m e , ‘ W ill  y o u  k ind ly  

stand  on  o n e  le g  w ith  w in g s  o u ts tr e tc h e d — h ead  a  

little  m ore  to  th e  right, p le a se — th a n k  y o u — now  

s t e a d y ! 5 w h en  th e  sa g a c io u s  crea tu re w ill a ssu m e  

th e  requ ired  a ttitu d e  and  rem ain  m o tio n le ss  for as 

lo n g  a tim e  as I req u ire  for ta k in g  its  portrait.

“ M y  £ ear ly  k n o w le d g e  o f  a n a to m y 9 m u st, I fancy,



h a v e  b e e n  im b i b e d  s i m u l t a n e o u s l y  w i t h  t h e  n o u r i s h 

m e n t  I r e c e i v e d  f r o m  m y  m o t h e r ,  fo r  i t  i s  s o  l o n g  

a g o  t h a t  m e m o r y  r e f u s e s  t o  r e c a ll  t h e  d a t e .

“ A s  fo r  ' s p i c y  l i t t l e  a n e c d o t e s '  c o n n e c t e d  w i t h  

m y  e x p e r i e n c e s  a t  t h e  Z o o ,  y o u  w i l l  p a r d o n  m e  

i f  I r e ta in  t h e m  fo r  m y  o w n  u s e  in  c a s e  I  s h o u ld  

e v e r  w r i t e  t h o s e  e x p e r i e n c e s .  I a m  n o t ,  I r e g r e t  

to  s a y ,  o f  s o  g e n e r o u s  a  n a t u r e  a s  t o  g i v e  t h e m  

fo r  ' c o p y 1 t o  o n e  w h o s e  a c q u a in t a n c e  I h a v e  n o t  

h a d  t h e  h o n o u r  o f  m a k i n g .— B e l i e v e  m e ,  & c .,

“ H .  S .  M .”

T h e  f o r e g o i n g  c o m p r is e  t h e  c h o ic e s t  g e m s  o f

s i l ly  l e t t e r s  r e l a t in g  t o  A r t  w h ic h  I h a v e  p r e s e r v e d .

W e  n o w  c o m e  t o  t w o  c ir c u la r s  o n  m o r e  s e r io u s

s u b j e c t s .  I t  h a s  h a p p e n e d  to  s o m e  m e n  t o  r e a d

t h e ir  o w n  o b i t u a r ie s  w h i l e  y e t  l i v i n g  a n d  in  t h e

b e s t  o f  h e a l t h : t o  r e a d  t h e  r e a l  im p r e s s io n s  s o m e

o n e  h a d  o f  t h e m  w h e n  a l iv e ,  a n d  c a n  n o w  r e c o r d

w it h  p l e a s a n t  c a n d o u r ,  t h i n k i n g  t h e m  d e a d . I t

m u s t  b e  r a t h e r  a n  o r d e a l  fo r  t h e  s u b j e c t  o f  “ o u r

o b it u a r y  n o t i c e . ” S u c h  a  p le a s u r e  I h a v e  n e v e r

e n j o y e d ; b u t  o n l y  a  f e w  w e e k s  a g o  I r e c e iv e d  a

c ir c u la r  fr o m  a  f ir m  o f  c e m e t e r y  m a r b le  a n d  s t o n e

m a s o n s ,  a d d r e s s e d  t o  “ t h e  r e p r e s e n t a t iv e s  o f  t h e

l a t e  H .  S .  M a r k s ,  E s q . ,  M .A . , ”— in  w h ic h  w e r e  a

n u m b e r  o f  l i t h o g r a p h s  o f  to m b s ,  m e m o r ia l  c r o s s e s ,

& c . I w r o t e  t o  t h e  f ir m  t h i s  m i ld  r e m o n s t r a n c e  :—  
v o l .  и. Q



N o .  V .

{Copy.)
“ April  1893.

“ S i r s ,— I a m  in  r e c e ip t  o f  y o u r  c ir c u la r  a d d r e s s e d  

t o  t h e  r e p r e s e n t a t i v e s  o f  t h e  l a t e  H .  S . M a r k s ,  M .A .

I a m  n o t  M .A . ,  b u t  R . A .  ; a m  n o t  la t e ,  b u t  a l iv e  

a n d  in  g o o d  h e a l t h .

“ D o u b t l e s s  y o u  m a y ,  a t  s o m e  t i m e  in  y o u r  l iv e s ,  

h a v e  c o m e  a c r o s s  t h e  v e r s e  ‘ w h e r e  t h e  c a r c a s e  is, 

t h e r e  w il l  t h e  v u l t u r e s  b e  g a t h e r e d  t o g e t h e r . ’

“ Y o u  h a v e  in g e n i o u s ly  g i v e n  a  n e w  r e a d in g  to  

t h a t  v e r s e ,  a n d  s h o w n  h o w  t h e  v u l t u r e s  m a y  b e  

g a t h e r e d  t o g e t h e r  w i t h o u t  t h e  e x c u s e  o f  a  c a r c a se  

fo r  t h e i r  m e e t i n g . — Y o u r s ,  & c . H .  S .  M .”

I n  t h i s  l e t t e r  I t o o k  t h e  l ib e r t y  o f  s u b s t i t u t in g  

“  v u l t u r e s  ” fo r  “ e a g l e s , ” w h ic h  s t a n d s  in  t h e  r e c e iv e d  

v e r s io n  o f  S c r ip t u r e .  I d o n ’t  k n o w  w h e t h e r  th a t  

v e r s e  h a s  b e e n  c o r r e c t ly  t r a n s la t e d ,  b u t  v u ltu r e s  

w e r e  d o u b t l e s s  m e a n t .  T h e  e a g l e  k i l l s  h i s  p r e y  

h im s e l f .  T h e  v u l t u r e  w i l l  e a t  w h a t  h a s  b e e n  k il le d  

b y  o t h e r s ,  a n d  i s  n o t  p a r t ic u la r  i f  h i s  m e a l  b e  a  

l i t t l e  “ h i g h . ”

B u t  t h e  l e t t e r  w h ic h  p l e a s e d  m e  m o s t  w a s  o n e  

f r o m  a  c le r g y m a n ,  w h o ,  t h i n k i n g  fr o m  m y  n a m e  

I m u s t  b e  a  J e w , e n d e a v o u r e d  t o  c o n v e r t  m e  b y  

m e a n s  o f  c e r t a in  s e r v ic e s  h e  w a s  t h e n  c o n d u c t in g  

f o r  t h e  b e n e f i t  o f  t h e  I s r a e l i t i s h  p e o p l e  g e n e r a l ly .



A s  t h e  le t t e r ,  o r , t o  b e  s t r i c t l y  a c c u r a t e ,  t h e  l i t h o 

g r a p h e d  c ir c u la r ,  i s  s o m e w h a t  l e n g t h y ,  I h a v e  

t a k e n  t h e  l ib e r t y  o f  s l i g h t l y  c o n d e n s in g  it, b u t  

n o t  o t h e r w i s e  a l t e r in g  i t  in  a n y  w a y .

N o .  V I .

(Copy)
“  October 1881.

“ M y  d e a r  S i r , — I h a v e  l o n g  h a d  t h e  c h i ld r e n  

o f  A b r a h a m  o n  m y  h e a r t ,  a n d  w i s h  I h a d  m o r e  

f r e q u e n t ly  p e r s o n a l  in t e r c o u r s e  w i t h  t h e m , e s p e c ia l ly  

t h o s e  o f  y o u  w h o  a r e  m y  n e ig h b o u r s .  I  a m  p e r 

s u a d e d  t h a t  w e  G e n t i l e s  o w e  y o u r  f a th e r s  a  d e e p  

d e b t  o f  g r a t i t u d e  fo r  p r e s e r v i n g  t h e  b o o k s  o f  t h e  

O ld  T e s t a m e n t  w i t h  s o  m u c h  c a r e , a n d  h a n d in g  

t h e m  d o w n  t o  u s . . . . M a y  I t h e r e f o r e  b e  p e r 

m it t e d !  t o  i n v i t e  y o u  t o  h e a r  w h a t  w e  h a v e  t o  

s a y  o n  s o m e  o f  t h e s e  g r a n d  t o p ic s ,  in  a d d r e s s e s  

t o  b e  d e l iv e r e d  in  m y  c h u r c h , & c ., & c .— B e l i e v e  

m e , & c ., & c .”

( Reply . )

“ D e a r  S i r ,— Y o u  a r e  la b o u r in g  u n d e r  a  m is 

t a k e .  I n e v e r  h a d  a n  a n c e s t o r  n a m e d  A b r a h a m ,  

s o  fa r  a s  I k n o w ; b u t  a s  I c a n n o t  t r a c e  m y  d e s c e n t  

b e y o n d  m y  g r a n d f a t h e r ,  t h i s  m a y  a c c o u n t  fo r  m y  

ig n o r a n c e .  I a m  w h a t  is  c a lle d  a  G e n t i l e  o r  C h r is 

t ia n ,  a n d  h a v e  m o s t  o f  t h e  v i c e s  o f  m e m b e r s  o f  t h a t



p e r s u a s io n .  H a d  I b e e n  a  J e w ,  I  s h o u ld  h a v e  

r e s e n t e d  y o u r  a t t e m p t  t o  c o n v e r t  m e  fr o m  a  fa ith  

w h ic h  c a n  a t  l e a s t  c la im  a  g r e a t e r  a n t iq u i t y  th a n  

y o u r s  o r  m i n e .— F a i t h f u l l y  y o u r s ,  H .  S .  M .”

T o  t h i s  l e t t e r  I h a v e  n e v e r  r e c e i v e d  a  r e p ly .

I f  t h e  l e t t e r  m a r k e d  N o .  I V .  is  r e m a r k a b le  fo r  

c o o ln e s s ,  t h e  f o l l o w i n g  e x c e l s  it ,  a n d  t h e  w r ite r  

m u s t  p o s s e s s  w h a t  in  s t u d e n t  d a y s  w e  w e r e  a c 

c u s t o m e d  t o  c a l l  “ a  p r e t t y  t i d y  n e r v e  : ”—

N o .  V I I .

(Copy.)
“ J u l y  1893.

“ D e a r  S i r ,— I h a v e  t h e  p l e a s u r e  t o  in fo r m  y o u  

t h a t  I a m  s h o r t l y  b r i n g i n g  o u t  a  v e r y  in t e r e s t in g  

a n d  high-class w o r k  o n  ‘ B l a n k s h i r e  M e n  o f  M a r k /  

a n d  in  o r d e r  t h a t  i t  m a y  b e  m o r e  complete, I h a v e  

j u s t  s t a r t e d  p r e p a r in g  a  c o m p l im e n t a r y  s k e t c h  o f  

y o u  fo r  t h e  b o o k .

“ Y o u  s h a l l  s e e  a  p r o o f  fo r  p r i v a t e  revision  in  d u e  

c o u r s e .

“ M i g h t  I p l e a s e  t o  t r o u b le  y o u  t o  s e n d  m e  a t  

o n c e  y o u r  p h o t o  fo r  t h e  v o l u m e  ?

“ A s  t h e  b o o k ,  o w i n g  t o  t h e  s u p e r io r  n a t u r e  o f  a l l  

i t s  d e t a i ls ,  i s  c o s t i n g  a  v e r y  h e a v y  s u m  t o  p r o d u c e ,  I 

a m  c o n f id e n t ia l ly  a s k i n g  t h e  v a r io u s  n o b l e m e n  a n d



g e n t le m e n  a p p e a r i n g  in  it  t o  k i n d l y  t a k e  t w e n t y  

p o u n d s ’ w o r t h  o f  c o p i e s  e a c h  w h e n  t h e  w o r k  is  o u t .

“ I p r e s u m e  y o u  a l s o  w i l l  b e  a g r e e a b l e  t o  e x t e n d  

s im ila r  s u p p o r t  t o  t h e  i n t e r e s t i n g  b o o k ,  a n d  n e e d 

le s s  t o  s a y  I s h a l l  v e r y  h i g h l y  a p p r e c ia t e  y o u r  

k in d n e s s .

“ I a m  q u i t e  s u r e  y o u  w i l l  b e  d e l ig h t e d  w i t h  t h e  

w o r k  w h e n  o u t .  P l e a s e  t o  f o r w a r d  p h o t o  p r o m p t ly  

a n d  o b l i g e .— Y o u r s ,  & c . & c .”

(Reply.)
“ J u l y  1893.

“ D ear S ir , '—I n  a n s w e r  t o  y o u r  l e t t e r ,  a l l o w  m e  

t o  s a y  t h a t  ‘ s k e t c h e s , ’ c o m p l im e n t a r y  o r  o t h e r 

w is e ,  h a v e  l o n g  s i n c e  f a i le d  t o  h a v e  a n y  c h a r m  

o r  i n t e r e s t  f o r  m e .  A n d  p e r m it  m e  t o  a d d ,  t h a t  

i f  y o u  f in d  n o b l e m e n  o r  g e n t l e m e n  w i l l in g  t o  p a y  

fo r  t w e n t y  p o u n d s ’ w o r t h  o f  y o u r  a d v e r t i s e m e n t  o f  

t h e m , a n o t h e r  i l lu s t r a t io n  w i l l  b e  a f fo r d e d  o f  t h e  

t r u th  o f  t h a t  p r o v e r b  w h ic h  r e f e r s  t o  t h e  q u ic k n e s s  

w it h  w h ic h  c e r t a in  p e o p l e  a n d  t h e i r  m o n e y  m a y  

b e  p a r t e d .— F a i t h f u l ly  y o u r s ,  H .  S .  M . ”

SKETCH BY G. DU MAURI ER.



B O O K - P L A T E S , O R  “ E X  L I B R I S "

H E R E  a r e  y e t  m a n y  p e r s o n s  w h o  d o n 't  k n o w

w h a t  a  b o o k - p l a t e  is ,  a n d  m o r e  w h o  n e v e r  

h e a r d  o f  i t  b y  i t s  s i n g u l a r  e q u i v a l e n t  ex libris . I t  

h a s  b e e n  d e f in e d  a s  “ a  p i e c e  o f  p a p e r  s t a m p e d  o r  

e n g r a v e d  w i t h  a  n a m e  o r  d e v i c e  p a s t e d  in  a  b o o k  

t o  m a r k  t h e  o w n e r s h i p . ” N o t  s o  v e r y  m a n y  y e a r s  

a g o  t h e  b o o k - p la t e  h a d  n o  v a l u e  c o m m e r c i a l ly ;  a t  

l e n g t h  t h e  c o l l e c t o r  a p p e a r e d ,  t h e  d e m a n d  g r a d u 

a l ly  i n c r e a s e d ,  a n d  s e n t  u p  p r i c e s .  S t r a y  r e fe r 

e n c e s  t o  t h e  s u b j e c t  a p p e a r e d  in  N otes and  Queries 
a n d  a n t iq u a r ia n  m a g a z in e s .  T h e  H o n o u r a b le  H .  

W a r r e n  w r o t e  a  g u i d e  t o  t h e  s t u d y  o f  b o o k - p la t e s ,  

w h ic h  w a s  p u b l i s h e d  in  1880, a n d  is ,  I b e l i e v e ,  o u t  

o f  p r in t .  L a t e r ,  in  1892 , a n  i l lu s t r a t e d  h a n d b o o k  

fo r  s t u d e n t s  o f  ex libris  a p p e a r e d ,  w r i t t e n  b y  M r. 

E g e r t o n  C a s t l e ,— a  w o r k  w h ic h  c a n  b e  r e c o m 

m e n d e d  a s  s u p p ly i n g  a l l  in f o r m a t io n  o n  b o o k 

p la t e s .  A b o u t  fo u r  y e a r s  a g o  t h e  E x - l ib r i s  S o c i e t y  

w a s  e s t a b l i s h e d ,  w h i c h  i s  in  a  v e r y  f lo u r is h in g  

c o n d it io n ,  w i t h  o v e r  300 m e m b e r s .  I t  p o s s e s s e s



a  jo u r n a l,  p u b l i s h e d  o n c e  a  m o n t h ,  w h ic h ,  b e s i d e s  

b e in g  a  m e d iu m  o f  i n t e r c o m m u n ic a t io n  w i t h  t h e  

m e m b e r s ,  g i v e s  t h e  l a t e s t  in f o r m a t io n  011 t h e i r  

fa v o u r ite  s t u d y ,  a n d  i s  i l lu s t r a t e d  b y  r e p r o d u c t io n s  

o f  r a r e  a n d  i n t e r e s t i n g  s p e c i m e n s .  C o l l e c t o r s  a r e  

d a ily  o n  t h e  i n c r e a s e ; t h o s e  w h o  s t a r t e d  y e a r s  a g o  

h a v e  a m a s s e d  e n o r m o u s  n u m b e r s  o f  p la t e s ,  i f  I d a r e  

v e n t u r e  t o  s a y  s o ,  m o r e  r e m a r k a b le  f o r  q u a n t i t y  t h a n  

q u a lity .  C l a s s i f i e d  in  s t y l e s ,  w e  h a v e  t h e  A r m o r ia l ,  

t h e  C h ip p e n d a le ,  t h e  P ic t o r ia l  o r  D e c o r a t iv e ,  B o o k  

P ile s ,  L ib r a r y  I n t e r io r s ,  & c . I h a v e  lo o k e d  t h r o u g h  

m a n y  c o l l e c t io n s ,  a n d ,  g e n e r a l l y  s p e a k in g ,  f o u n d  in  

t h e m  m o r e  t h a t  a p p e a l e d  t o  t h e  h e r a ld  a n d  g e n e a 

lo g i s t  t h a n  t o  t h e  a r t is t .  Y e t  t h e r e  a r e  m a n y  a d m ir 

a b le  e x a m p l e s  d e s i g n e d  b y  t h e  o ld  m e n , to  m e n t io n  

o n ly  A l b e r t  D ü r e r ,  H o lb e i n ,  a n d  l e s s e r  a r t is t s  

in f lu e n c e d  b y  t h e m ; w h i l e  t o - d a y  t h e r e  i s  a n  

a lm o s t  u n l im i t e d  l i s t  o f  m e n  c a p a b le  o f  d e s i g n i n g  

b e a u t i f u l  a n d  a r t i s t ic  w o r k ,  w h o  h a v e  p r o v e d  t h e ir  

c a p a c i t y  b y  t h e  p r o d u c t io n  o f  p la t e s  d i s t in g u is h e d  

b y  g o o d  d r a w in g ,  in v e n t io n ,  a n d  fa n c ifu l  f e e l in g .  

O f  t h e s e  I w i l l  o n l y  m e n t io n  E r a t  H a r r is o n ,  

W a l t e r  C r a n e ,  C . W .  S h e r b o r n ,  E .  A .  A b b e y ,  a n d  

J o h n  L e ig h t o n ,  t h o u g h  I  c o u ld  e a s i ly  p r o lo n g  t h e  

l i s t .  B u t  e x a m p l e s  o f  t h o s e  a r t is t s  a r e  c o m p a r a 

t i v e l y  r a r e ly  in  t h e  f o l io s  o f  c o l l e c t o r s  c o m p a r e d  

w it h  “ A r m o r i a l s ,” m e r e ly  h e r a ld ic  b o o k - p la t e s  o f  

c o a t s  o f  a r m s  a n d  c r e s t s ,  c o m m o n p la c e  in  c h a r a c te r ,



w i t h o u t  d e s i g n ,  w i t h o u t  t a s t e ,  w i t h o u t  f e e l in g ,— th e  

c o m m o n  o r  g a r d e n  b o o k - p l a t e ,  w h ic h  i s  s e e n  in  

t h e  w i n d o w s  o f  s e a l - e n g r a v e r s  o r  d ie - s in k e r s ,  a n d  

w h ic h  h a s  e v e n  l e s s  r e la t io n  t o  a r t  t h a n  th e  

h u m b le  a t t e m p t s  o f  t h e  i n d iv i d u a l  w h o  d e c o r a te s  

t h e  p a v e m e n t  o f  o u r  s t r e e t s .  S o  w h e n  a  m a n  

r e s o l v e s  o n  h a v i n g  a  b o o k - p l a t e  o f  h i s  o w n , in  

n in e  c a s e s  o u t  o f  t e n  h e  t a k e s  t h e  a id  o f  a  t r a d e s 

m a n  r a t h e r  t h a n  o f  a n  a r t is t .  T h e r e  is  m u c h  to  

b e  d o n e  in  e l e v a t i n g  t h e  t a s t e ,  a s  i t  a p p e a r s  to  

m e , b o t h  o f  t h o s e  w h o  c o l l e c t  a n d  t h o s e  w h o  

c o m m i s s i o n  b o o k - p l a t e s .  A l l  i s  f i s h  t h a t  c o m e s  

t o  t h e  c o l l e c t o r ’s  n e t ,  a n d  s o  l o n g  a s  a  s p e c im e n  

is  s c a r c e ,  t h e  r a r i t y  o f  i t  w i l l  e x c u s e  a n y  a m o u n t  

o f  u g l i n e s s  o r  w a n t  o f  a r t i s t ic  s k i l l .  P ic t u r e s  a r e  

a n  e x p e n s i v e  lu x u r y ,  t o  b e  i n d u l g e d  in  b y  c o m 

p a r a t i v e l y  f e w , b u t  a  w o r k  o f  a r t  in  t h e  fo r m  o f  a  

g o o d  b o o k - p la t e ,  i s  a t t a i n a b l e  b y  a l l  fo r  a  m o d e r a te  

s u m . L e t  t h e  E x-lib ris  J o u r n a l  s e e  t o  it, a n d  

c u l t iv a t e  a  b e t t e r  t a s t e ,  b y  g i v i n g  a  l a r g e r  n u m b e r  

o f  e x a m p l e s  w h ic h  h a v e  s o m e t h i n g  m o r e  t o  r e c o m 

m e n d  t h e m  t h a n  t h e  p i l e s  o f  b o o k s  d e f ia n t  o f  t h e  

la w s  o f  p e r s p e c t i v e ,  o r  t h e  i l l - d r a w n  a r m o r ia l  c o a t s  

d e v o i d  o f  c o m p o s i t i o n  o r  d e c o r a t i v e  f e e l in g ,  w h ic h  

w e  s e e  s o  o f t e n  in  i t s  p a g e s .  T h e r e  a r e  p l e n t y  

o f  good  h e r a ld ic  p l a t e s  w h ic h  a r e  a  p l e a s u r e  t o  

s e e  a n d  t o  s t u d y ,  b u t  a  fa r  g r e a t e r  p r o p o r t io n  o f  

b a d . M o s t  m o d e r n  h e r a ld r y ,  a s  s h o w n  in  t h e  c o m 



m o n  o r  g a r d e n  v a r ie t y ,  i s  a s  s m o k e  t o  t h e  e y e s  a n d  

a s  v in e g a r  t o  t h e  t e e t h .

B u t  I m u s t  n o t  a r o u s e  t h e  ir e  o f  t h e  b o o k - p l a t e  

c o l l e c t o r ; m e n  a r e  p r o v e r b ia l l y  s e n s i t i v e  a b o u t  

th e ir  h o b b ie s .  F o r  a  s h o r t  t i m e  I w a s  a  c o l l e c t o r  

in  a  h u m b le  w a y ,  t i l l  I w a s  s u r f e i t e d  w i t h  b a ld  

u n lo v e ly  a r m o r ia ls  w h ic h  I r e c e i v e d  a s  e x c h a n g e s  

for  d e s i g n s  o f  m y  o w n ,  d r a w n  c h i e f l y  fo r  f r ie n d s .

I k e p t  m y  e x a m p l e s  in  l i t t l e  f o l io s  u n t i l  t h e y  g r e w  

to  s u f f ic ie n t  q u a n t i t y  t o  b e  w e e d e d  a n d  p l a c e d  in  

a  m o r e  p e r m a n e n t  h o m e .  T h e  l a r g e s t  o f  t h e s e  i s  

r e s e r v e d  fo r  m e r e ly  h e r a ld ic  p la t e s ,  w h ic h  s e l d o m  

e m e r g e  fr o m  t h e i r  o b s c u r e  r e t r e a t .  I t  is  l a b e l l e d  

“  T h e  D u s t - h o l e , ” a n d  c o n t a in s ,  I b e l ie v e ,  s o m e  

o f  t h e  g h a s t l i e s t  s p e c i m e n s  k n o w n .  D u r i n g  t h i s  

b r ie f  p e r io d  I h a d  m u c h  c o r r e s p o n d e n c e  w i t h  

c o l le c t o r s ,  f o r  a l l  a r e  v e r y  r e a d y  t o  im p a r t  in f o r m a 

t io n  a n d  a s s i s t  t h e  t y r o  w i t h  t h e i r  k n o w l e d g e  a n d  

e x p e r i e n c e .  T h e  m o s t  i n t e r e s t i n g  c o m m u n ic a t io n s  

I h a d  w e r e  f r o m  M r . W i l l i a m  R o b in s o n  o f  B i r k e n 

h e a d ,  w h o m  I h a v e  n e v e r  s e e n .  T h a t  h e  i s  a  

m a n  o f  t a s t e  is  e v i d e n t  fr o m  h i s  b o o k - p la t e ,  a  v e r y  

g o o d  d e c o r a t i v e  o n e ,  d e s i g n e d  a n d  e n g r a v e d  fo r  

h im  b y  M r . S h e r b o r n .  I s e n t  M r . R o b in s o n  c o p ie s  

o f  a  f e w  d e s i g n s  o f  m y  o w n  in  e x c h a n g e  fo r  h i s  

p la t e ,  a n d  w a s  r e w a r d e d  a f t e r  s o m e  d a y s  b y  r e 

c e i v i n g  f r o m  h im  t w o  s h o r t  M S .  s t o r ie s  h e  h a d  

w r i t te n ,  t h e  m o t i v e s  o f  w h ic h  w e r e  s u p p lie d  b y



t h e s e  d e s i g n s .  T h e  s t o r i e s  p l e a s e d  m e  s o  m u ch , 

e s p e c i a l l y  t h e  s e c o n d  o n e ,  b y  t h e i r  q u a in t  c o n c e it  

a n d  p r e t t y  f a n c y ,  t h a t  I f e l t  d e s i r o u s  t o  p r in t  th e m  

in  t h e s e  p a g e s ,  a n d  w r o t e  t o  M r . R o b in s o n  to  a sk  

h is  p e r m is s i o n  t o  d o  s o .  T h a t  p e r m is s io n  w a s  

a t  o n c e  m o s t  p l e a s a n t l y  a c c o r d e d .  M r . R o b in s o n  

w r o t e  in  r e p l y :  “ Y o u  a r e  q u i t e  w e l c o m e  to  u se  

t h e  s t o r i e s ,  o r  a n y  p a r t  o f  t h e m  w h ic h  m a y  h a p p e n  

t o  s u i t  y o u r  p u r p o s e .  T h e y  w e r e  w r i t t e n  t o  w ile  

a w a y  a n  e v e n i n g  w i t h  s o m e  f r ie n d s ,  a n d  t h e r e  w a s  

a n  e n d  o f  t h e m . ” S o m e  o f  t h e  r e m a r k s  o n  th e  

a r t i s t ’s  w o r k  in  t h e  “ D e a t h ” s t o r y  a r e  s o m e w h a t  

t o o  la u d a t o r y .  I t  i s  f r o m  n o  c o n c e i t  o r  v a in - g lo r i -  

o u s n e s s  t h a t  t h e y  a r e  a l lo w e d  t o  r e m a in .  T h e y  

c o u ld  n o t  b e  l e f t  o u t  w i t h o u t  in j u r in g  t h e  t a le .

E x  libris  R .  T .  P r i t c h e t t .

D i c k  s t a r t e d  o f t  e a r ly  o n e  m o r n i n g  t o  t h e  b u t ts ,  

h i s  a r q u e b u s  o n  h i s  s h o u ld e r  a n d  p o w d e r - f la s k  a t  

h is  s id e .  H e  h a d  o f t e n  g o n e  t h e r e  b e f o r e ,  b u t  

h a d  n e v e r  b e e n  a b le  t o  h i t  a n y t h in g ,  n o t  e v e n  

t h e  t a r g e t .  T h e  r a b b i t s  u s e d  t o  f r is k  a b o u t ,  

k n o w i n g  t h a t  t h e y  w e r e  p e r f e c t ly  s a f e ,  b e c a u s e  

a s  D i c k  c o u ld  n o t  h it -  h i s  t a r g e t ,  h e  c o u ld  n o t  h it  

t h e m . T h e  b ir d s  a t  f ir s t  w e r e  v e r y  f r ig h t e n e d  a t  

t h e  n o i s e ,  a n d  f l e w  a w a y ,  b u t  a t  l a s t  s e t t l e d  d o w n  

o n  t h e  r o o f  o f  t h e  t a r g e t ,  a n d  e v e r y  t i m e  D i c k



g o t  r e a d y  t o  f ir e  t h e y  c r ie d  o u t  “ P r ic k  i t ,” a n d  

a s  s u r e  a s  t h e y  d id  s o  D i c k  m i s s e d ; a n d  t h e n  t h e  

b ir d s  p e e p e d  d o w n  a t  t h e  t a r g e t ,  a n d  f in d in g  h e  

h a d  m is s e d ,  r o s e  u p  w h e e l i n g  a n d  t u r n in g  a b o u t  

s c r e a m in g  “ S p e r o , ” t h a t  i s  t o  s a y ,  “ I h o p e ” ( f o r  

b e t t e r  lu c k ) ,  a n d  t h e  s o u n d  s e e m e d  t o  D i c k  l ik e  

m o c k in g  la u g h t e r .  N o w ,  D i c k  h a d  fo r  c r e s t  a  s t a g s  

h e a d  “ e r a s e d ” ( t h a t  is ,  v i o l e n t l y  t o r n  f r o m  t h e  

b o d y )  o n  a  “ t o r s e ” o r  t w i s t  o f  s i lk ,  w i t h  a  b r a n c h  

o f  o a k - l e a f  a n d  a c o r n  in  i t s  m o u t h ,  a n d  a l t h o u g h  

D i c k  v o w e d  h e  h a d  s h o t  t h e  s t a g  u n d e r  a n  o a k  

tr e e ,  h i s  n e i g h b o u r s  f ir m ly  b e l i e v e d  t h a t  h e  h a d  

e i t h e r  f o u n d  it  r e a d y  k i l le d ,  o r  t h a t  h e  h a d  la in  

in  w a i t i n g  in  t h e  t r e e  a n d  n o o s e d  it. D i c k  w a s  

s o r e ly  p u z z l e d  fo r  a  m o t t o ,  b u t  n o t  h a v in g  a  d i c 

t io n a r y ,  d i d n ’t  k n o w  w h a t  w o r d  t o  u s e .  T h i s  d a y , a s  

D i c k  w a s  a t  t h e  b u t t s  p r e p a r in g  fo r  p r a c t ic e ,  t h e  

r a b b i t s  f r i s k e d  a b o u t  a n d  t h e  b ir d s  c h a t t e r e d  o n  

t h e  r o o f ,  r i s in g  a n d  f a l l in g  r e s t le s s ly ,  s o m e  c r y in g  

o u t  m o c k i n g l y  “ P r ic k  i t , ” a n d  s o m e  “ S p e r o .” 

T h e n  D i c k  p u t  a  p o w e r  o f  s t u f f  in t o  h is  a r q u e b u s ,  

a n d  b le w  d o w n  it  w i t h  a ll  h i s  m ig h t ,  u n t i l  h is  

c h e e k s  n e a r ly  c r a c k e d .  Q u o t h  a  n e ig h b o u r ,  “ W h a t  

a r t  d o in g ,  D i c k ? ” a n d  p r e s e n t ly  D ic k ,  r e c o v e r 

i n g  b r e a t h ,  r e p e a t e d  m e c h a n ic a l ly  w h a t  t h e  b ir d s  

w e r e  s a y i n g ,  “ S p e - r o .” T h e n  D i c k  k n e l t  d o w n  

a n d  t o o k  a im  a t  t h e  ta r g e t ,  b u t  c o u ld  n o t  fire ,  

b e c a u s e  t h e  b ir d s  c h ir p e d  a n d  t h e  r a b b it s  t u r n e d



s o m e r s a u l t s ; t h e n  l i e  l a y  d o w n  o n  h i s  s to m a c h ,  

a n d  s t i l l  t h e  b ir d s  c h a t t e r e d  a n d  t h e  r a b b i t s  fr is k e d  

a b o u t ,  a n d  a s  a  l a s t  r e s o u r c e  h e  l a y  d o w n  o n  h is  

b a c k  a n d  t o o k  a im ,  a n d  t h e  b ir d s  a n d  r a b b it s  s t o o d  

q u i t e  s t i l l  w i t h  t h e i r  m o u t h s  o p e n .  T h e n  D ic k

fire d . T h e  r e s u l t  w a s  t e r r ib le ,  f o r  e v e r y  b ir d  a n d  

e v e r y  r a b b it  la y  d e a d .  Q u o t h  D i c k  w i t h  a  w h is t le ,  

“ S p e r o .”  T h e n  s a id  h i s  n e ig h b o u r ,  “ T a k e  t h a t  fo r  

t h y  m o t t o ,” a n d  D i c k  d id  s o .



b o o k - p la t e  w h ic h  I d r e w  fo r  m y  f r ie n d  t h e  R e v .  

R o b in s o n  D u c k w o r t h ,  t h e  y e a r  b e f o r e  h e  b e c a m e  

a  C a n o n  o f  W e s t m i n s t e r .  W e  h a d  k n o w n  h im  

s in c e  w e  f i r s t  s e t t l e d  in  S t .  J o h n ’s  W o o d ; a t  o n e  

t im e  w e  w e r e  v e r y  n e a r  n e ig h b o u r s ,  h e  l i v i n g  in  a

h o u s e  i m m e d ia t e ly  o p p o s i t e .  H e  w a s  th e n , a s  h e  

i s  n o w ,  a s  e v e r y b o d y  k n o w s ,  t h e  in c u m b e n t  o f  

S t .  M a r k ’s , H a m i l t o n  T e r r a c e .  T h e  d e s ig n  i s  a n  

a d a p t a t io n  o f  “ S t .  F r a n c i s  P r e a c h in g  t o  t h e  B ir d s ,” 

t h e  p i c t u r e  w h ic h  g a i n e d  fo r  m e  t h e  A s s o c ia t e s h ip  

o f  t h e  R o y a l  A c a d e m y .



E x  libris  H . S . M a r k s .

D e a t h  i s  s a i d  t o  p l a y  s o m e  s t r a n g e  f r e a k s ,  a n d  

i t  i s  r e c o r d e d  t h a t  o n c e  u p o n  a  t i m e  a  g r e a t  a c to r  

w a s  i m p e r s o n a t i n g  h im  in  a  p la y ,  a n d  h e ld  th e  

a u d i e n c e  h u s h e d  w i t h  f e a r ; a n d  w h e n  t h e  p la y  w a s

o v e r ,  t h e  a c t o r  r e t i r e d  b e h i n d  t h e  s c e n e s  t o  la y  

a s id e  h i s  r o b e s  a n d  t i n s e l  c r o w n ,  w h e n  w h o  s h o u ld  

t o u c h  h im  f a m i l ia r ly  o n  t h e  s h o u ld e r  b u t  D e a t h  

h im s e l f .  “ D o n ’t  t r e m b le ,  m y  f r ie n d ,” s a i d  D e a t h  ; 

“ l i f e  i s  b u t  a  w a l k i n g  s h a d o w ,  a n d  i s  a s  e a s i l y  p u t  

o f f  a s  t h y  r o b e s .” N o w ,  a  l o n g  t i m e  a f t e r  t h i s



in c id en t occu rred , a  t im e  w h en  p eop le  had  g ro w n  

w ise , an d  c e a se d  to  h a v e  w ars, w h en  th e y  had found  

o u t th e  g e r m s  o f  a ll d isea ses  and  th e ir  an tid otes, 

D e a th  ro se  u p  o n e  d ay , b e in g  d issatisfied  for w an t  

o f  so m e th in g  to  do, a n d  w en t to  a grea t city  w h ere  

v ic e  ancl m ise r y  h ad  form erly  ab ounded, and th o u g h t  

to  h a v e  a  h a rv est. T h e  first p lace h e v is ited  w as  

a  church , to  se e  i f  m en  had grow n  m ore p ious, and  

o n  e n te r in g  a little  s id e-ch a p el d ed icated  to  St. 

F ra n cis , h e  saw  a figu re k n e e lin g ;  and g o in g  a lon g  

n o ise le ss ly , h e  d isco v e re d  that it w a s an old  w om an  

in  p ra y er  b efo re  a  p ictu re rep resen tin g  on e  h ab ited  

a s  a  m o n k  d isco u rs in g  to  a  grou p  o f  birds. T h e  

b ird s s e e m e d  to  D e a th  m ore w rapt in th e p reach er’s 

d isco u rse  th a n  a n y  h um an con grega tion  h e  had  

e v e r  se e n , th ere  b e in g  n o  g a p ers or s leep ers a m o n g  

th em , w h ile  th e ir  n a iv e  exp ression  tick led  h is  

fan cy . H is  a tten tio n  w as, h ow ever , a ttracted  by  

b ro k en  w o rd s from  th e  old  w om an, and as h e p eered  

in to  h er face, and  found  it coursed  w ith  d eep  furrow s  

a n d  h er  h an d s w orn  an d  horny, h e  heard h er sa y —

“ A pitiful poor woman, shrunk and old,
I am, and nothing learned in letter lore.”

T h e n  h e  retired  a  s tep  as sh e said—

“ I, thy poor Christian, on thy name do call, 
Commending me to thee, with thee to dwell,
Albeit in naught I be commendable.”



T h e n  h e  re tired  a s te p  farther, as s h e  sa id —

“ О Jesus, thou most excellent comforter,
Who even of this our weakness craved a share,
And for our sake stooped to us from on high, 
Offering to death thy young life sweet and fair—  
Such as thou art, our Lord I thee declare,
And in this faith I choose to live and die."

T h e n  th e r e  w a s s ilen ce , an d  w h e n  D e a th  cam e  

b a ck  and p eer ed  in to  th e  o ld  w o m a n ’s  face, h e  found  

th a t th e  w rin k les  h ad  a ll g o n e , th a t a b eau tified  

sm ile  w as sp read  o v e r  it, an d  th a t h er  la st w ord s  

w e r e  h er N u n c  d im i t t i s , for th e  sp ir it  h ad  rea lly  

fled . D e a th  s tep p e d  b a ck  a w e-stru ck  a t th e  p ow er  

g re a ter  th an  h is  o w n  w h ich  h ad  co m m a n d  o f  life, 

an d  a s h e  lo o k e d  a g a in  a t th e  p ictu re, it se em ed  

filled  w ith  radiance, a n d  h e  n o tic ed  in  a corn er th e  

le tter s  o f  th e  p a in te r s  n am e, H . S . M . H is  fram e  

q u iv ered  w ith  a s tr a n g e  em o tio n , an d  h e  d rew  h is  

ro b e  around  h im  an d  n o ise le s s ly  retired . T h e  

w o rld  w as a t p eace , an d  th e  lam p  o f  life  b urned  

b rig h tly  for th e  rest o f  th a t day.

M a n y  y ea r s  a fterw ard s, D e a th  a g a in  g r e w  d is

sa tisfied  for w an t o f  occu p ation , a n d  o n  a p articu lar  

d a y  h e  p u t on  a  rob e o f  m o tle y  w ith  a  co ck sco m b , 

as i f  h e  w ere  g o in g  ou t for a  d a y ’s je s t , an d  w h e tte d  

an d  m ad e read y  h is  sc y th e  for a  b ig  h a r v e s t  a m o n g  

th e  lo w ly  t h in g s ; th e n  h e  la id  a s id e  th e  scy th e ,  

th in k in g  h e  w ou ld  lik e  to  lo p  d o w n  so m e  o f  th e



b ig  tre es , an d  ta k in g  up h is  a x e  h e sau ntered  out 

in to  th e  fie ld s  o f  L ife  to  v ie w  th em . O n  o n e  h e  

saw  a  ta b le t  h a n g in g , and  h e  lau gh ed  to  h im self, 

th in k in g  “ th e  fool in h is p rid e h ath  h u n g  up th e  

sh ie ld  o f  h is  forefa th ers to  sh o w  th e  w orld  h is  

ra ce ,” an d  p r e se n tly  c o m in g  to  th e  tree, h e  traced  it 

o v er  for a n y  m ark s w h ich  lo v e rs  m ig h t h a v e  m ade, 

and  fou n d  th e  tre e  sh a p e ly  an d  w ell p reserv ed  but 

g e t t in g  old . T h e n  ta k in g  d ow n  th e  tab let, h e  sat  

on  a  r id g e  to  con  o v er  th e  blazon, w h en  to  h is  

su rp rise  th e re  w a s n o th in g  on  it but th ree  letters, 

H . S . M . “ A h ! ” h e ex c la im ed , “ th is m an hath  

n o  arm s, an d  th ere fo re  sh o w s th a t h e re lies on  th e  

w o rk  o f  h is  o w n  h a n d s ; ” a n d  D e a th  m ad e m erry  

o v e r  it, a n d  ca lled  to  th e  b irds to  see , but th e y  

flew  a w a y  in fear. T h e n  a stran ge  fee lin g  cam e  

o v e r  h im , an d  h e  racked  h is  brain to  rem em b er  

w h e r e  h e  h ad  se e n  th e  le tter s  before, and p resen tly  

th e r e  ca m e b ack  to  h im  th e  reco llection  o f  th e  

p ic tu re  o f  th e  p reach er  p reach in g , th e  b irds lis ten in g , 

th e  o ld  w o m a n  p rayin g , an d  h e  sa id  to  h im self, 

“ T h e  m orta l w h o  is en d o w e d  w ith  p ow er to  m o v e  

h u m a n ity  lik e  th a t is  g re a ter  than  I .” A nd , a s  

th e  stra n g e  em o tio n  q u iv ered  th rou gh  h is fram e, h e  

tw itc h e d  h is  rob e  around h im , rose up an d  rep laced  

th e  ta b le t  o n  th e  tree, and w en t h is w ay  n o ise lessly . 

T h e  w orld  w a s at p eace, an d  th e  lam p o f  life burned  

b r ig h tly  for th e  rest o f  th a t day.
. VO L. I I .  R



T h is  lit t le  sto ry , p r e t ty  a n d  fancifu l as it is, 

h a rd ly  e x p r e s s e s  th e  id e a  I h ad  in  d e s ig n in g  m y  

b o o k -p la te , w h ich  w a s D e a t h  g r in n in g  at th e  va n ity  

o f  th e  p a in ter  in  su p p o s in g  h is  n a m e  w ou ld  be  

r e m em b e red  b y  p o s te r ity . It w a s  c o n c e iv e d  rather 

in  th e  sp ir it o f  D ü r e r  a n d  H o lb e in . M r. R o b in so n  

h a s  but fo llo w ed  th e  e x a m p le  o f  m a n y  a critic, w ho  

d isc o v e r s  id ea s  an d  m e a n in g s  in  a p a in ter ’s w ork  

o f  w h ich  th a t p a in ter  n e v e r  d rea m e d . N e v e r th e 

le s s , it  cou ld  b e  w ish e d  th a t  th e  c o lle c t in g  o f  b o o k 

p la te s  led  to  m o re  o f  w r it in g  so  p le a sa n t  an d  fanciful, 

in s te a d  o f  to  su ch  arid  a n tiq u ar ian  d isc u ss io n s  as 

w h e th er  a s ix te e n th -c e n tu r y  g e n t le m a n  d id  or did  

n o t c o m p o se  for h im s e lf  a n  im a g in a r y  sh ie ld  o f  arm s  

— or w h e th er  H e n r y  V I I I .  e v e r  carried  a s  a crest  

u a  v irg in  su rro u n d ed  b y  a  h alo , or ra y s  o f  l ig h t .”

M y  ta sk  is  d on e. I la y  a s id e  th e  p e n  n ot 

w ith o u t a  s e n se  o f  reg re t, for th e  ta sk  h as b een  

con gen ia l. I f  c lo u d ed  o v e r  h ere  a n d  th e re  b y  sad  

m em o ries  o f  fr ien d s an d  re la tio n s  th a t are n o  lo n g e r  

h ere , th e  re c o lle c tio n s  o f  m y  life  a re  for th e  m o st  

p art b righ t a n d  su n n y . T h o u g h  I c a n n o t la y  

c la im  to  H o r a tio ’s p h ilo so p h ic  v ir tu e  o f  ta k in g  

*4 fortu n e’s  b u ffets a n d  rew a rd s w ith  eq u a l th a n k s ,” 

I h a v e  n ot, I h op e , b e e n  “ a  p ip e  for fo r tu n e’s 

fin g e r  to  so u n d  w h at s to p  sh e  p le a s e .” A  sa n 

g u in e  tem p era m en t a n d  g e n e r a lly  e x c e l le n t  h ea lth



h a v e  h i t h e r t o  e n a b l e d  m e  t o  b e a r  t h e  c a r e s ,  t h e  

v e x a t i o n s ,  a n d  d i s a p p o i n t m e n t s  o f  l i f e  w i t h  s o m e  

a p p r o a c h  t o  e q u a n i m i t y .  Y e t  a l w a y s  p r e s e n t  w i t h  

m e  h a s  b e e n  t h e  r e f l e c t i o n ,  t h o u g h  n o t  i n  a  

m a u d l i n  o r  m e l a n c h o l y  s e n s e ,  t h a t  “ t h e  n i g h t  

c o m e t h  w h e n  n o  m a n  c a n  w o r k . ”




